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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duxe or Saxe-CosurG AND GOTHA, 
Duke or EpinsurGu, K.G. 


Conductor: Professor J. F. BripGce, Mus. Doc. 


There are now VACANCIES in the Choir for Sopranos, Altos, 
Tenors, and Basses. Only those who have good powerful voices, and 
who can read music at first sight, will be accepted. Address, Secretary, 
Royal Choral Society, Albert Hall, S.W. 


BRISTOL NINTH MUSICAL FESTIVAL. 


Patron: Her Most Gracious Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CospurG-Gorna. 


WEDNESDAY, THURSDAY, FRIDAY, anp SATURDAY, 
October 14, 15, 16, and 17, 1896. 


WepneEspAy Morninc—‘ELIJAH” (Mendelssohn), Madame 
Albani, Master Frank Gardner, Miss Hilda Wilson, Fraulein Witting, 
Messrs. Edward Lloyd, Braxton Smith, and Andrew Black. 

WEDNESDAY Eventnc—Overture, ‘‘ Leonora,” No. 3 (Beethoven) ; 
“Blest Pair of Sirens,” Ode by Milton (Dr. C. Hubert H. Parry); 
Scena, ‘Ocean, thou mighty monster "—‘ Oberon” (Weber), Fraulein 
Malten ; Grand Symphony, “ No. 2, in D major” (Brahms); Aria from 
“ Armida"’ (Gluck), Fraulein Malten; Overture, ‘ Othello” (MS.), 
(Walter Macfarren); Overture, ‘‘ Carnival ” (Dvorak); Selection from 
“ Gotterdammerung ’—Funeral Marchand Closing Scene (Wagner)— 
Briinnhilde, Fraulein Malten ; Rhapsodie in F minor and major (Liszt) ; 
Choral Ballad, ‘Sir Patric Spens ” (Pearsall); Overture, ‘‘ Tann- 
hauser’’ (Wagner). Vocal Solos by Mr. Braxton Smith, &c. 

THurspAy Morninc—Overture, ‘‘In Memoriam” (Sullivan) ; 
“REQUIEM MASS” (Gounod)—Posthumous Work, first perform- 
ance in England—Madame Albani, Fraulein Witting, Messrs. Lloyd 
and Black; ‘‘Hear my Prayer” (Mendelssohn), Madame Albani; 
Symphony inC minor, No. 5 (Beethoven) ; Oratorio, ‘‘CREATION,” 
Parts I. and II. (Haydn)—Madame Albani, Messrs. Lloyd and Black. 

Tuurspay Eveninc—Overture, ‘ Manfred” (Schumann); New 
Cantata, ‘Hymn before Sunrise,’ Poem by Coleridge (P. Napier 
Miles)—Soloist, Mr. D. Bispham; Song, ‘ Lorelei’ (Liszt)—Fraulein 
Malten; Orchestral Suite in D minor (E. German); Schmiedelieder, 
from “Siegfried” (Wagner)—Siegfried, Mr. Ben Davies; Mime, Mr. 
Braxton Smith; Vorspiel and Liebestod, ‘ Tristan and Isolde” 
(Wagner)—Isolde, Fraulein Malten; Overture, “‘ Land of the Mountain 
and the Flood’’ (MacCunn); Selection from ‘‘ Die Walkiire,” Act 3, 
including the Walkirenritt, Duet, the Feuerzauber, and Wotan’s 
Abschied (Wagner)—Briinnhilde, Fraulein Malten; Wotan, Mr. D. 
Bispham; Rhapsodie in D minor (Liszt); Overture, “Oberon” 
(Weber). 

Fripay Morninc— Oratorio, “JOB” (Dr. C. Hubert H. Parry) 
—Master Frank Gardner, Messrs. Ben Davies, Plunket Greene, and 
Montague Worlock; Organ Concerto in E flat (MS.) (Ebenezer 
Prout, B.A.)—Solo Organ, Mr. George Riseley; “GERMAN 
REQUIEM "” (Brahms)—Miss Esther Palliser and Mr. Andrew Black. 

Fripay Eventnc—Overture, ‘‘ Meistersinger’” (Wagner); Dramatic 
Scene, “ Siddartha,” composed for this Festival (J. L. Roeckel)— 
Soloist, Mr. Andrew Black; Orchestral Ballad, “Helen of Kirk- 
connell” (Somervell); Scena, Lohengrin’s Farewell (Wagner)— 
Mr. Edward Lloyd; Rhapsodie for Alto Solo, Male-Voice Choir 
and Orchestra (Brahms)—Soloist, Fraulein Witting ; Introduction, 
Second Act, “ Flying Dutchman” (Wagner)— Chorus and Solo 
by Miss Palliser; ‘THE GOLDEN LEGEND” (Sir A. Suilivan)— 
Elsie, Miss Esther Palliser; Ursula, Miss Hilda Wilson; Prince 
Henry, Mr. Edward Lloyd; Forester; Mr. Arthur Wills; Lucifer, 
Mr. Andrew Black. 

SaturpAay Morninc—‘t MESSIAH ” (Handel)—Mesdames Albani, 
Hilda Wilson, Messrs. Edward Lloyd and Andrew Black. 


Chorus-master, Mr. D. W. RootHam. 


COMPLETE FESTIVAL ORCHESTRA, 1o0o PERFORMERS, 
Conductor, Mr. GEORGE RISELEY. 


PRICES OF ADMISSION (all Seats secured) :— 

MorNING PERFORMANCES.—Single ticket for any one Concert: 
first division, 15s.; second division, 1os. 6d. Four tickets for any one 
Concert: first division, £2 10s.; second division, £1 16s. 

EVENING PERFORMANCES.— Single ticket for any one Concert: first 
division, 12s. ; second division, 9s. Four tickets for any one Concert: 
first division, £2; second division, £1 10s. Serial ticket for all seven 
performances ; first division, £4 4s.; second division, £3 3s. 

Third division seats, 5s. each, morning or evening (no reduction). 

Detailed programmes, with railway arrangements, free on application. 


St. Augustine’s Parade, Bristol. { euas wat iae } Hon. Secs, 
' 








ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830, 


Patrons: HER MAJESTY THE QUEEN AND THE Roya FamiIty. 
President: H.R.H. THe Duke oF SAxEe-CoBurG AND GoTHA, 
Principal: Sir A.C. MacKenzig, Mus. Doc. 
Michaelmas Term begins September 28. Entrance Examination 

therefor, September 24, at 10. 
ohn Thomas Welsh Scholarship for Vocalists. 
enry Smart Scholarship for Organ Playing or Composition. 
Goring Thomas Scholarship for Composers. 
Last day of entry for the above Scholarships, September 9. 
Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


HE GUILDHALL SCHOOL OF MUSIC.— 


Established by the Corporation of London, 1880. Principal, 
Mr. W. H. Cummincs.—I mprovisation, Accompanying, Sight Singing, 
Elocution, Sight Reading (Instrumental), Choral, Orchestral, and 
Operatic Classes. Prospectus and further particulars of the Secretary. 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


TH 
ROYAL COLLEGE OF ORGANISTS. 


At the January examination Candidates for Fellowship must come 
prepared to play any portion or all of the following three organ com- 
positions, the selection to be made by the Examiners:—Allegro (last 
movement) of Sonata, No. 6, Bach (Peters’ Ed., Vol. I.; Novello and 
Co.’s Edition, Book 5); Fugue in D minor, C. Steggall (No. gt. Original 
Compositions for the Organ. Novelloand Co.); Introduction and Fugue 
in C sharp minor, S. S. Wesley (No. 9. Original Compositions for the 
pas os Nd S. S. Wesley, as edited by Dr. G. M. Garrett. Novello 
and Co.). 

The College Library is open daily, from 10 a.m. to 5 p.m.; also on 
Tuesdays and Thursdays from 5 to 7. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


NORTH STAFFORDSHIRE MUSICAL 
FESTIVAL. 


President: THE Duke oF SUTHERLAND. 
October 29 and 30, 1896. 
TuurspAy Eventnc.— Hymn of Praise,’ Mendelssohn; “ The 
Lord is King,” Barnby; ‘“ Mount of Olives,” Beethoven. 
Fripay Morninc.—" King Olaf,” Edward Elgar (specially written) 
and Miscellaneous. 
Fripay Eveninc.— The Spectre’s Bride,” Dvorak; ‘ Choral 
Symphony,” Beethoven. 
Miss Ella Russell, Miss Medora Henson, Miss Marie Hooton. 
Mr. Edward Lloyd, Mr. Ben Davies, Mr. Andrew Black, 
Mr. Ffrangcon-Davies. 
Conductor: Dr. Swinnerton Heap. Chorus-master: 
Mountford. Solo Violin: Mr. Willy Hess. 
Programmes may be had from the Hon. Gen. Secretary, Mr. H. J. 
Wildin, Stoke-on-Trent. 











Mr. Fred. 





THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 
Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 





The experienced Artists of the above Conpengenn be engaged by 
Choral Societies for Oratorio, Concert, or Opera Recital. 


Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume or Evening Dress, of Selections 
from a popular Opera (‘‘ Cavalleria Rusticana,” “ Pagliacci,” ‘“ Flyin 
Dutchman,” “ I] Trovatore,” “‘ Maritana,” “ Bohemian Girl,” ‘‘ Faust,” 
&c.)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.) 
@ratorios, Concerts, Lessons, &c., at 20, Conduit Street. ‘Address, 
Leicester Villa, Ealing, 


MISS MAUDE BALLARD (Soprano) 
Haypn’s “ SEAsons,’”’ BUNGAY CHORAL Society. —‘* Miss Ballard 
thas a fine, rich, and well-trained voice. 
April 28, 1896. 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MISS LOUISE BELLAMY (Soprano) 














<ratorios and Concerts. 2,Claremont Road, Handsworth, Birmingham. 





MISS LIZZIE BURGESS (Soprano) 
(Late Prima Donna, Carl Rosa Opera Co.) 
Operatic Recitals, Oratorios, Concerts, &c. 

Chorlton-cum-Hardy, Manchester. 


MISS EMILY DAVIES (Soprano) 
Qratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters Road, Finsbury Park, N 


MISS MARJORIE EATON (Soprano) 

“‘ MessianH.”—“" Sang with fine devotional feeling.” —Northampton 
Chronicle. ‘ CREATION.” —“ Sang most artistically throughout.”— 
Bristol Times. ‘Her singing was excellent.”—Freeman’s Journal. 
“An ideal Maritana.”—W. aterford Mirror. ‘Has a lovely voice.”— 
Teviotdale Record, “ Ev1jau.’ '—“ Accomplished artist ; sang with grand 
effect.”—Standard. 
power.”—Teesdale Mercury. 








Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 





MISS AMY FLETCHER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
45, Aberdeen Road, Highbury Grange. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 


MADAME NELLIE GOSNELL (Soprano) 
or Oratorios, Concerts, At Homes, &c., address, 37, St. Augustine’s 
Road, ‘Camden Square, N. W. 








“MISS BEATRICE GOUGH (Soprano). 

“Evian,” NortH STAFFORDSHIRE PHILHARMONIC SoctetTy.— 

“« Her performance last evening was a magnificent one. In the 

* Widow's duet’ she gave a fine display of dramatic power.”—Stafford- 
shire Post, November, 1895. 

“ MessiAH,” GLOUCESTER CuHorAL Socrety.—“ Her solos exhibited 
ali that has earned for her a place among our foremost rising singers, 
and in ‘I know that my Redeemer liveth’ she was all that could be 
desired.”—Gloucester Chronicle, March, 1896. 

“CREATION,” ASHBY CuoraL Socrety.—* Miss Gough secured the 
approval of the audience in her first number, ‘ The Marvellous Work,’ 
and in all her efforts she displayed the ability and culture of a first-rate 
artiste.”—Burton Guardian, May, 1896. 

for terms, press notices, and répertoire, apply to 42, Dyne Road, 
rondesbury, N.W. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russelt Square, W.C. 





"—East Suffolk Gazette, | 


“Jupas.”—“ Sang marvellously and with great | 





MADAME MINNIE JONES (Soprano) 


For Oratorios, Operas, Concerts, &c., 
30, Farrant Avenue, Wood Green, N. 








MISS ADA LEE (Soprano) 


for Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME MARIE MALLIA (Soprano) 


QOratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MISS EDITH MARSHALL (Soprano) * 
Oratorios, Concerts, At Homes, &c. 
380, Brixton Road, S. W. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c, 25, Portland Road, Finsbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 

For Oratorios and Ballad Concerts. 

address, 221, South Lambeth Road, London, S.W. 
‘Telegrams : “Norledge,” London. 














MISS WINIFRED PEAKE (Soprano) 
(Sainton-Dolby Scholar and Certificate, R.A.M.) 
For Oratorios, Concerts, At Homes, &c. 
_Strathearn, Broadhurst Gardens, West Hampstead, N. Ww. 


MISS LIZZIE SCOTT (Soprano) 
For terms, address, 38, York Road, Northampton. 
** Messiah,” “ Elijah,” ‘ Stabat Mater.” Others pending. 








For press notices and terms, 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great Grand-daughter of James Wesley). 
For Oratorio and Ballad Concerts. 
For terms and critiques, address, 53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W 


MISS NELLIE WILLIS (High Seana 
For Oratorios, Concerts, At Homes, &c. 
Valuable critiques. 
Ardwick-le-Street, Doncaster. 











| Se een nee err ne Ae 
MISS BERYL CLIVE (Contralto) 


“ Prominent among the artists was Miss Beryl Clive, a vocalist of 
more than average ability. She possesses a rich contralto voice of 
excellent range, and sang with the skill and intelligence of an accom- 
plished artist.”—Nottingham Daily Guardian, Dec. 4, 1895. 

“MessIAH,” Town Hatt, STOURBRIDGE.—“ Miss Clive has a deep 
and powerful contralto voice, and her singing was marked by power, 
sweetness, and pathos. Although her interpretation of all her pieces 
was of a finished character, yet we think she reached her highest point 
of excellence in the exquisite air ‘ He “— feed His flock like a shep- 
herd.’”’—Stourbridge Advertiser, Jan. 4, 1 

___ Address, 30, Pepys Road South, St. _ s Park, S.E. 


"MISS FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
88, Lady Margaret Road, London, N. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N 


MADAME JENNY HOLDEN (Contralto) 


Oratorios, Concerts, &c., Ashlynne, Ashton-under-Lyne. 


MISS LUCIE JOHNSTONE (Contralto) 
13, Cromwell Grove, West Kensington Park, W. 

Lincotn CATHEDRAL FestTivaL, June, 1896.—" . Miss Lucie 
Johnstone has a fine contralto voice and a power of pathetic expres- 
sion which is remarkable.”—Daily Telegraph. 

. . Miss Lucie Johnstone’s cultured singing added in no 
small degree to the completeness of the performance.”—Nottingham 
uarvdian 


MADAME ELIZA THOMAS (Contralto) 


For Oratorios, Ballad Concerts, &c. Zion House, Harlesden, N.W. 


MISS STONE-HUMPHRIES (Contralto) 
For Oratorios or Ballad Concerts, &c 
Former R.C.M. Student; latterly Pupil of Mr. Randegger. 
Terms, &c., from 33, De Vere Gardens, Kensington, W. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist, and Certificate, R.A.M.). 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. HARRY BERREY 
(“ The New Tenor ”) 
Opera or Oratorio. Success everywhere. 
“ Powerful and sympathetic tenor voice.”"—Musical Times. 
Bandon Terrace, St. Helen’s, near Liverpool. 


MR. HERBERT CLINCH 
Oratorios, Ballads, At Homes, &c. 
___ Address, 41, F rederick Street, St. John’s Wood, N.W. 


MR. WILFRED LALANDE (Tenor) 


For Oratorios, Concerts, &c. 5, Elm Grove, Weaste, Manchester. 


MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
» 9 Goldberg Prize, 
Evill Prize, 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. J. SHAKESPEARE ROBINSON 4 


(Principal Tenor, York Minster) 
For Oratorios, Concerts, &c., has still a few open dates in September 
and October. Address, 2, Sycamore Terrace, York. 

From the Huddersfield Examiner, Oct. 23, 1895 :—‘‘ Mr. Shakespeare 
Robinson has a very musical and even tenor voice, and a sterling 
artistic style of singing.’ 

From the Melton Mowbray Weekly News, Jan. 15, 1896:—‘A fine 
voice and an artistic singer.’ 

From the Melton Mowbray Times, Jan. 18, 1896:—‘‘ Winning the 
golden opinions of the audience.” 

From the Whitby Gazette, March 27, 1896 :—“' Sang with intelligence 















































Engaged : 





MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’, 


and refinement.” 

| From the Selby Express, April 17, 1896:—"* Mr. Robinson was voci- 
| ferously applauded.” 

| From the Beverley Recorder, April 25, 1896:—‘ Mr. Robinson’s clear 

enunciation of the tenor solos at once established him as a favourite 

with the audience.” 


MR. THURGATE SIMPSON (Tenor) 
| For Oratorios, Operatic Recitals, Ballads. 
Address, Collyhurst, Manchester. 
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MR. HARRY STUBBS (Tenor) 


MR. GEORGE STUBBS (Bass) 
Of St. Paul’s Cathedral Choir. 
For Engagements, address, 98, Holland Road, Brixton, S.W. 


MR. HENRY TURNPENNY (Tenor) 


(Robinson Prize-winner, G.S.M.) 
For Oratorios, Concerts, &c., Southgate Road, Wood Green, N. 


MR. NORMAN WALLS (Tenor) 
, (Pupil of Isidore de Solla). 
Oratorios, Concerts, At Homes, 109, Grosvenor Road, Highbury New 
Park, London, 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 














R. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. Address, 45, Penton- 

ville Road, N. 
M R. EGBERT ROBERTS (Bass, Conductor, 


Italian Church, Hatton Garden) requests that all communica- 
tions respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, N. 


M R. C. G. OSBORNE, L.R.A.M. (Pianist), Pro- 

fessor at the London College of Music, COACHES for L.R.A.M. 
Separate subjects if desired. Latest information. Very moderate 
terms. 55, Beresford Road, Highbury New Park, N. 


MISS ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 














MR. J. G. HEWSON (Baritone) 


Extiyau.— The honours were taken by Mr. Hewson, who has cer- 
tainly not been surpassed in Retford for some time.” —Retford News. 

“The baritone was a fine singer, well trained and musical. He 
found favour with the audience from the first,.continued it to the end, 
and received numerous encores.” —Gainsborough News. 

“Mr. Hewson was heard to advantage in the ‘ Baal’ scene, his 
dramatic declamation of recitatives being excellent.... ‘Is not His 
word ’ was magnificent.” —Belper Journal. 

Mr. H. has specially studied ‘‘ Elijah” under Mr. Santley. 

Press opinions, &c., 276, Hyde Road, Manchester. 


MR. NATHAN LINLEY (Baritone) 
Oratorios, Concerts, Masonic Banquets, &c. 
Address, 14, Durley Road, Stamford Hill, N. 


MR. WILLIAM RILEY (Baritone), Huddersfield. 


For Oratorios, Concerts, &c. Address as above. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 

Srason 1895-6.—Sang solos in “ Elijah,” ‘‘ St. Paul,” ‘ Walpurgis 
Night,” ‘ Messiah,” ‘ Samson,” “ or ae “Acis and Galatea,” 
“ Creation,’ “ Last Judgment,” Brahms’s ‘‘ Requiem,” ‘‘ Redemption,” 
“Crusaders,” ‘Erl-King’s Daughter,” “Joan of Arc,” Bach’s 
“Passion,” “‘ Bride of Dunkerron,” ‘ Maritana,” “ Rose Maiden,” &c. 
Also engaged as vocalist with Sir Charles Hallé’s Orchestra, and at 
— Ballad Concerts, singing in all the North of England 

ounties. 














MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker). 
Oratorios, Concerts, &c., 39, Gayton Road, Hampstead, N.W. 


MR. RICKARD (The Yorkshire Basso) 
For Oratorios, Concerts, &c. 
Address, King Cross, Halifax. 


MISS LIZA HONEYMAN (Solo Violinist) 
For Concerts, At Homes, &c. 
Cremona Villa, Newport, Fife, N.B. 


MR. J. MARSHALL BUCKLEY (Solo Violinist) 
(Pupil of Mons. Ch. Duncla, Paris Conservatoire). 
“Mr. J. Marshall Buckley, who delighted the audience by his clever 
performances and was encored for each item.”—Liverpool Mercury. 
For terms, 47, Falkner Street, Liverpool. 


MISS VIOLET NICHOLSON 
(Solo Mandolinist) 
3, Upper Montagu Street, Hyde Park, W. 


MB, and MRS. HENRY BEAUMONT (Madame 


Adelaide Mullen) are now booking Oratorio, Ballad, and 
Operatic Concerts for the coming season. Address, jointly or 
separately, 1a, Oxford and Cambridge Mansions, Hyde Park, W. 


M R. LAWRENCE FRIAR (Tenor), St. Paul’s 
Cathedral, begs to announce his REMOVAL to “ Kelross,” 
Park Road, West Dulwich, S.E. 


M®& HIRWEN JONES (Principal Tenor). Of 

Leeds, Worcester, Hereford, Bridlington, and Cardiff Festivals. 
Dates booked: Sept. 8, 9, 10, 11, Worcester Festival; 16, Cardiff 
(Patti Concert); 23, 24, Hovingham Festival; 12,17, Oct. 9, Queen’s 
Hall Promenade Concerts; Nov. 5, Queen’s Hall (‘ Creation”); 
Dec. 17, Southport; 18, Birkenhead; 19, Blundelsands; 21, Dublin 
(‘ Messiah”); 30, Greenock (‘‘ Messiah"); Jan. 1, 1897, Glasgow 
(“Messiah”); Feb. 3, Belfast; 17, Gravesend; March 18, Halifax; 
30, Liverpool Philharmonic; April 21, Cardiff (Orchestral). Address, 
8, Nottingham Place, London, W.; or, Agents. 


ME: WILLIAM WILD (Tenor), of the “Sir 
Charles and Lady Hallé South African Concert Tour, 1895.” 
(Pupil of Andrew Black, Esq.) For Oratorios, Orchestral Con- 
certs, &c. ‘Specially recommended by Sir Charles Hallé for concert 
work.” Terms, Press notices, &c., Grosvenor Square, Stalybridge, 
near Manchester. 


R. GORDON HELLER.—‘A powerful and 

high baritone. Many of his songs were well sung.”—The 

Times. “Sings with taste and judgment.”—The Morning. “ Voice of 

musical quality and considerable power."—The Standard. ‘Good 

voice, which he knows how to employ.”—Morning Post. ‘Sang with 

much artistic feeling and intelligence.’—7ruth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 





























MADAME LAURA SMART 
(SOPRANO) 


Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W. 
or, 50, Church Street, Liverpool. 


MADAME TREFFLYN 


(SOPRANO) 








Covent Garden, Autumn Season, 1895; the late Sir Augustus 
Harris’s Drury Lane Opera Season, 1896; of the Queen’s 
4 Halli Concerts, &c. 





Opera, Oratorio, Opera Recitals, and Ballad Concerts. 


For terms and vacant dates, apply, Concert Direction, Mendelssohn 
arry, 11, Northumberland Mansions, London, W. 


MADAME MARIE HOOTON 


AND MR. 


EDWARD BRANSCOMBE 


Beg to announce that they will return from Australia by the end of 
September, and are at liberty to accept Engagements for London and 
Provinces from October 1 onwards. 

Please address, care of H. F. Salmon, Esq., The Woodlands, 
Etherow Street, East Dulwich, S.E.; or, Messrs. Healey and Son, 
17, Great Marlborough Street, W. 


EDWARD BRANSCOMBE 


(Of Westminster Abbey). 

Specially engaged during July and August for the Sydney Oratorio 
Festival: “ Elijah,” ‘‘ Spectre’s Bride,” “ Judas”; Melbourne Oratorio 
Festival: “Elijah,” ‘‘ Samson,” ‘“ Lobgesang’”’; Adelaide Oratorio 
Festival: “Elijah,” “ Spectre’s Bride,” ‘“‘ Messiah.” 

All communications to Messrs. Healey and Son, 17, Gt. Marlborough 
Street, W.; or, H. F. Salmon, Esq., The Woodlands, Etherow Street, 
East Dulwich, S.E. 


CHANGE OF ADDRESS. 


MR. DUDLEY BUCK (Jun) 


(TENOR) 
All communications to Mr. Mendelssohn Parry, Concert and Operatic 
Agent, 11, Northumberland Mansions, W. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


HAMLYN CRIMP 


(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 























ALEXANDER MUSGROVE 


(Of St. James’s Hall and Crystal Palace Concerts) 
For Oratorio, Concerts, &c. 
For terms, vacant dates, Press notices, address, 67, Berners Street, 
London, W.; or, care of Forsyth Bros., 126 and 128, Deansgate, 
Manchester. 





Communications for 


MR. DOUGLAS POWELL 


until his return in September from Australian tour, may be addressed 
44, Dafforne Road, Upper Tooting, S.W.; or principal Agents. 


MR. JOS. REED 


(Principal Tenor, Trinity College 








) 
For Oratorios, Concerts, &c., terms, Garden Walk, Cambridge. 
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MR. ROLAND HOYLE 


(BARITONE) 
(Of Sir Charles Hallé’s and Provincial Concerts). 
Press notices, terms, &c., 22, Queen Street, Cheetham, Manchester. 


MR. CHARLES KNOWLES 


(BARITONE) 


For Oratorios and Ballad Concerts. ——— Nov. 3, Leeds Choral 
nion (‘‘ Faust’ 
For terms, vacant dates, and Press notices, + 61, Burley St., Leeds. 


MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 


WALLIS A. WALLIS 


(Baritone and Soprano). For Concerts, Complete Two Hours’ Lyrical 
and Literary Recitals, &c., have Winter dates booked in all parts of 
Britain, including Scotland, in Nov., Jan., and March. Prospectus, 
Terms, ’&e., 33, Blomfield Road, Maida Vale, Ww. 


MR. ARTHUR BARLOW 


For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent’s Park, N.W.,; or, N. Vert, 
6, Cork Street, W. 


MR. THOMAS KEMPTON 


(BASS) 
Vicar-Choral, St. Paul’s Cathedral. 
For Engagements and Pupils, address, 55, Petherton Rd., Canonbury. 


MR. 
WILLIAM LLEWELLYN 


(BASS) 























Principal Bass, the late Sir Augustus Harris’s Drury Lane Opera 
Season, 1896; Covent Garden Opera Season, Oct. and Nov., 1895; 
late of the Carl Rosa Opera Company, Crystal Palace Concerts, &c. 





Bookings for coming Concert Season include: Cardiff Musical Society 
(Berlioz’s ‘‘ Faust”), Bath Choral Society (‘‘ Redemption”), Leam- 
ington (“Judas”), Belfast (‘‘ Messiah”), Manchester, Liverpool, 
Newcastle, Glasgow (three dates), Hull, Darlington, Walsall, Shrews- 
bury, Scarborough (two dates), &c. 





All communications to Sole Agent, Concert Direction, Mendelssohn 
Parry, 11, Northumberland Mansions, London, 


MISS ALICE MARY SMITH 


(Mrs, Alfred Dymes) 
(Associate of the Royal College of Music) 
(HARPIST) 

16, Lancaster Road, W. 


THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
together or separately. Programmes suitable for an entire Concert or 
for small Choral Societies or Literary and Musical Societies. They play 
almost any combination of Chamber Music, from the Mendelssohn 
Octet downwards. 











Soto PIAnIsTs. 
Miss ANNIE GRIMSON, A.R.C.M., and Hopkinson Gold Medalist, 
Covent Garden Promenade Concerts, Imperial Institute, &c. 
Miss AMY GRIMSON, A.R.C.M., and Hopkinson Gold Medalist. 


OLO VIOLIN. 
Miss JESSIE GRIMSON, a o Palace Saturday Concerts. 
IOLA, 


Mr. S. DEAN GRIMSON. 
For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing, W. 


MR. 


HUGO GORLITZ 


Director of all PADEREWSKI Tours abroad. 





. 


On Tour WITH 
MADAME AMY SHERWIN’S OPERATIC 
CONCERT COMPANY 
IN SOUTH AFRICA 


Returns to London about November 1, 1896. 


All communications to be sent to 19, Old Burlington Street, W. 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS. 
President: Mr. RANDEGGER. 
Principal: Mr. JAMES BATES. 

TWENTY SOLO BOYS, strongly recommended as being excellent 
vocalists and thoroughly reliable, can be engaged for Oratorios, 
Festival Services, Concerts, Organ Recitals, &c. 

FIFTY LEADING BOYS, engaged by the Royal Choral eg | 
(Gounod’s Redemption”), the Queen’s Hall Choral Society (all 
Concerts), and the other principal London Musical Societies, are free 
on week-days only. 

OVER ONE HUNDRED competent Chorus Boys available. 

For terms, oe of Solo Boys, prospectus, or further particulars, 
address, Mr. > ann Secretary, Church House, Porchester 
Terrace, Hyde Park, 


BLAXLAND’S SOLO BOYS 


HIGHLY TRAINED. THOROUGHLY RELIABLE. 
For Harvest Festivals, Banquets, Concerts, &c. 
Terms, &c., address, Mr. BLAXLAND, 15, Tavistock Crescent, 
Westbourne Park, 


MR. DUTTON’S SOLO BOYS. 


ME: DUTTON (St. Paul’s Cathedral) supplies 


Solo Boys, personally trained, for Church Festivals, Organ 
Recitals, At Homes, Garden Parties, Bazaars, Concerts, &c. 
For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 














All communications, Church Street, Liverpool. 





Telegrams—"' Cantor, Liverpool.” 


THE COWARD-KEMPTON QUARTET. 
A.tto: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
BaritTonE: Mr. RANDULPH COWARD; Bass: Mr. BELL 

KEMPTON. 
For Concerts, &c. Terms on application to Arthur Coward (care o2 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
For Concerts, Garden Parties, &c. Terms on application to 
D. Humphreys, 19, The Cloisters, Windsor. 


THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 
RECITALS. 


OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS, 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 














For Press notices and programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W.; ; or, usual Concert Agents. 


GUILD OF CHURCH MUSICIANS, 


35, WELLINGTON ST., STRAND, LONDON, W.C. 











Under the Patronage of the Bishops and Clergy of the Church of 
England. 


President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden:; F. J. Karn, Mus. Doc., F.G.C.M. 





Musicat PATRONS: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W. H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., —d G. Robertson Sinclair, Esq.; 
H.E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq. ; Arthur’ Henry 
Brown, Esq. ; ; Alfred i. Caldicott, Esq., Mus. Doc. ; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


A.G.C.M. and F.G.C.M. Diploma Examinations, January, 1897. 

Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, January, 1897. 

Annual Membership or Choir Enrolment, tos. 6d. Life, £5 5s. 

Calendar (7th Edition), revised, now ready, 1s., post-free. 

Set of last Examination Papers, Is., post-free. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

For further particulars, apply to the Warden for a Prospectus. 

Annual Banquet, November 16, 1896, at which the President of the 


Guild will (D.V.) preside. 
By Order of the Council. 


“4 








a 
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BAKER STREET CHURCH OF ENGLAND 


HIGH SCHOOL FOR GIRLS, Ltp., 
6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 





The Rev. Canon Francis Hotianp, Chairman. 





PIANO (under the direction of Mr. Oscar Beringer): Miss Constance 
Bache, Miss Ethel Boyce, A.R.A.M., Miss Jessie Davies, 
A.R.A.M., Miss Kate Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig, 
Miss Louisa Nunn. 

SINGING (under the direction of Mrs. Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

BOARDING-HOUSE for SCHOLARS and BYE-STUDENTS: 
Miss Price and Miss Woods, 78, Gloster Place, Portman Square. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


HE HOLLAND ACADEMY FOR VOICE 
PRODUCTION AND SINGING.—84, New Bond Street, W. 
Principal, Mr. Epwin Ho.vanp. 

Michaelmas Term commences Oct. 2. Entrance Examination, 
Sept. 25, 3-5 p.m. The competition for the Holland Scholarship (one 
ig de free tuition under Mr. Edwin Holland), open to all voices, will 

e held on Sept. 24. Entrance forms, prospectus, and all details can 
be obtained from E. L. Barry, Secretary. 


MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Founded 1878. Incorporated 1893. 

Central Office: 113, Great Portland Street, W. 
Principal: Epwin M. Lott, Mus. Doc. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. 

Next Local Theoretical Examination, November 25, 1896. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., F.M.I.C., Secretary. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 











Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T, 
The Rt. Hon. Tue Ear or DartMouTH. 
Director: 

J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 

GeEorGE Prior, Mus. Doc., Oxon, 
Bursar: 

W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus.V.C.M.) will be held. 

The Educational Department is under the direction of Dr. Prior. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.G.C.M., Secretary. 

Central Office: 11, Burleigh Street, Strand, W.C 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). By far the most rapid and certain means yet 
devised for acquiring a perfect technique. For particulars, address, 
17, Keppel St., Russell Sq., W.C.; or, Secretary, Metropolitan College 
of Music, 415, Holloway Road, N., where Mr. Cook also receives Pupils. 


THE 
WEST LONDON CONSERVATOIRE 
OF MUSIC, 


75, THE GROVE, HAMMERSMITH, W. 


Patrons: Sir Lionet Darett, Bart., C. J. Monk, M.P., F.H. Cowen, 
C. Lee Wituiams, HuGu Brarr, and G. RoBerTson SINCLAIR, 
Esqrs., Mrs. Evitcott, and Mrs. S. E. PHILLIPs. 

Visitor: Sir ARTHUR SULLIVAN. 
President: Miss H1tpa Wixson. 
Vice-President: WarTKINn MILLs, Esq. 

Professors: Mrs. Mary Davies, Mrs. Hutchinson, Madame Fricken- 
haus, Madame Annie Marriott, Misses Margaret Hoare and Agnes 
Wilson, Messrs. Johannes Wolff, W.H. Brereton, Bantock Pierpoint, 
Charles Fry, Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, W. C. Hann, 
W. Stroud Wilson, Bernhard Carrodus, G. R. Betjemann, E. A. 
Carrodus, and others. 

Directors of Studies: Miss Agnes Wilson and W. Stroud 
Wilson, Esq. a 

For further particulars, address Secretary. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are heldin March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 














London College of Music, 


INCORPORATED 1892.] (LIMITED. 


GREAT MARLBOROUGH STREET, 
LONDON, W. 





PATRONS. 
His GRACE THE DuKE OF LEEDS. 
Sir Francis W. Brapy, Bart., Q.C. 
Sir RoBerT Raper, Kt. 
Srr Epwarp REID. 
S1r VINCENT KENNETT-BARRINGTON, Kt. 

BOARD OF EXAMINATION. 
Horton A.ttison, Esq., Mus.D., Dublin; Mus.B., Cantab. 
W. H. Loncuurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WALTER H. SANGSTER, Esq., Mus. Doc., Oxon. 


EXAMINERS. 

ALFRED J. CatpicoTT, Esq., Mus. Bac., Cantab. (Prin- 

cipal, Education Department). 
G. Aucustus Howmes, Esq. (Director of Examinations). 
Dr. F. J. Karn, Mus. Bac., Cantab. (Vice-Principal). 
C. E. ALLuM, Esq., Mus. Doc. ; T.C.D. 
FREDERIC ATKINS, Esq., Mus. Bac., Oxon. 
C. H. Briaes, Esq., Mus. Doc., Cantab. 
J. Mauve Crament, Esq., Mus. Bac., Oxon. 
SEYMOUR SMITH, Esq. 
O. A. MANSFIELD, Esq., Mus. D.; L.Mus.L.C.M.; F.R.C.O. 
Horace Hi11, Esq., Mus. Doc., Cantab. 
Ww. Spark, Esq., Mus. Doc., Dublin; F.R.C.O, 
THEODORE S. TEARNE, Esq., Mus. Bac., Oxon.; L.Mus. 
WILLIAM C. DEwBERRY, Esq., Mus. Bac., Cantab.,A.R.A.M. 





EXAMINATIONS ‘in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in December 
next, when Certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is November 14. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made to the Secretary, who will furnish all 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M.). 
Regulations and list of Diplomés on application. 


In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 
at moderate fees. Day and Evening Classes are held in 
various subjects. 

REHEARSALS of the COLLEGE LADIES’ CHOIR 
and of the OPERATIC CLASS are held each week. 
Membership of the Ladies’ Choir is free to all Students 
of Vocal Music. 

STUDENTS’ CONCERTS, and LECTURES and 
RECITALS by Professors, are periodically given during 
Term in the Lecture Hall of the College. Full particulars 
will be found duly published in the daily papers. 


T. WEEKES HOLMES, Secretary. 
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TEACHERS WANTED. 


MACDONALD SMITH’S SYSTEM. 


(“FROM BRAIN TO KEYBOARD.”) 





MR. MACDONALD SMITH’S Correspondence Branch 
having so increased as to oblige him to decline many appli- 
cations for personal lessons in Touch and TECHNIQUE, 
it having also come to his knowledge that his system is 
being very inadequately re-taught in some quarters and in 
a way little calculated to bring credit to the method, he 
has decided to afford to a few competent gentlemen the 
opportunity of becoming certificated teachers, under the 
following conditions :— 

Applicants to be good musicians, and to prove, by testimonials, 
previous proficiency in either (a) pure and applied Mechanics 
or (6) Anatomy and Physiology. 

Should many desire to enter for this, certificates will be awarded 
by competition. 

Candidates whose testimonials are satisfactory will, upon payment 
of an examination fee of £2 2s., be supplied with the set of the 
general “From Brain to Keyboard” Exercises, and with a list 
of twenty questions on the physiology of pianoforte playing, 
to be answered before February 1, 1897. Names of best 
works to consult will be given. 

If by the latter date no candidate has answered these satisfactorily, 
no certificate will be granted. 

Fee for Certificate, £30. Successful candidates will be fully 
instructed by Mr. Macdonald Smith in every detail of the 
application of the system to special cases, without further 
charge. 


Young engineers or medical men who are musicians would 
find the above a remunerative opening. 


Address application, enclosing testimonials, to— 


MACDONALD SMITH, 
STEINWAY HALL, LOWER SEYMOUR STREET, W. 


MUS. BAC., Cantab., teaches HARMONY and 
COUNTERPOINT by Correspondence. A., Clarence Villas, 
East Dereham, Norfolk. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 

OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1896, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O. 
A.R.C.O. (1895) ; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspéndents any- 
where, Personal instruction in Theory, Singing, Organ, and Piano. 
Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


M R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
ouse, Old Charlton. ‘ 


D®: J. M. BENTLEY, Hon. F.R.A.M.—Instruc- 
tion in HARMONY, COUNTERPOINT, COMPOSITION, 
and ORCHESTRATION per post. Address, Messrs. Novello and Co. 


R.C.M. TEACHERS’ EXAM.—MISS B. 

e FURZE, A.R.C.M. (Double Diploma), COACHES by COR- 

RESPONDENCE in “ Physiology of the Voice.” Address, Northum- 
berland College of Music, Newcastle-on-Tyne. 


R. FRANK FREWER, L.R.A.M., A.R.C.O. 

(Organist, St. James’s, Garlickhithe, City), teaches the PIANO- 
FORTE, ORGAN, &c. Preparation for Exams. Terms moderate. 
6, Wilmot Place, Rochester Road, Camden Road, N.W. 


R. ALBERT HAM, F.R.C.O., L.T.C.L., gives 

LESSONS in the THEORY OF MUSIC by Post. Recent 

successes: F.R.C.O. and A.R.C.O., 1896; First Mus.B., Oxon.; 
L.R.C.M. (Singing); A.T.C.L., &c. Park Street, Taunton. 
































M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 





D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: A.R.C.M., 1896; CAMBRIDGE, 
FIRST MUS. BAC., 1896; OXFORD, MUS. BAC., 1896, and FIRST, 
1896; MUS. BAC., DURHAM, 1895, also 1894, 1893, 1892, and 1891; 
and FIRST, 1895, also 1894, 1893, 1892, 1891, and 1890; F.R.C.O, 
and A.R.C.O., 1896; L.R.A.M. (Pianoforte), 1895; CAMBRIDGE, 
MUS. BAC.; LONDON, MUS. BAC.; DUBLIN, MUS. BAC.; 
L.R.A.M. (Composition); Mus. Bac. and Mus. Doc., Toronto, 
Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.T.C.L., 
and A.T.C.L., 1895 and 1896; Senior Local R.A.M. and R.C.M. 
Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address,70, Park Road, Haverstock 
Hill, London, N.W. 


R. S. S. MARTYN, Mus. Bac., Oxon., teaches 
HARMONY, COUNTERPOINT, &c., personally or by post. 
24, Killieser Avenue, Streatham Hill, S.W. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

= — For terms, address, W. E, Pitman, Sundridge, 
evenoaks, 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence, 

Preparation for University, R.C.O., and other examinations. Classes, 
54, Baron’s Court Road, West Kensington, W. 


R. J. HARRAWAY SLAPE visits and receives 
PUPILS for ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, &c. Preparation for all Musical Exams. Recent 
successes, A.T.C.L., Certificated Pianist, Trinity College, 1895. 
Special facilities to Organ Students. Practice on 2 and 3-Manual 
Instruments. Terms moderate. 22, Camden Road, N.W. 


M®: BRUCE STEANE prepares rapidly and 

systematically for MUSICAL EXAMS. in all subjects, per- 
sonally or by post. Many past successes. Address, Greystone, 
Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c.,taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘* Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


D®: THOMAS (Mus. Doc., Oxon. ; Org. and C.M., 

St. Clement’s; Conductor, Phil.) has VACANCY for YOUTH 
as Resident Pupil. Thorough training; Univ. degree. Prep. for all 
exams. ‘‘Carlyle,’’ Boscombe, Bournemouth. 


M& A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


M® J. E. VERNHAM, Professor of Music, 
Lecturer in Harmony; Organist, &c., of King’s College, 

London; and Organist and Choirmaster of St. Paul’s, Knightsbridge, 

gives LESSONS, and PREPARES PUPILS for Examinations. 


1)>* H. W. WAREING (Mus. Doc., Cantab.) 

PREPARES PUPILS by Correspondence for University and 
other Musical Exams. Latest successes :—Prelim. Mus. Bac., Cantab., 
May, 1896 (two passes: one first in first-class), and Final Mus. Bac., 
Oxon., Nov., 1895. Address, The Elms, King’s Norton, Birmingham. 


USICAL COMPOSITIONS REVISED. HAR- 
MONY and COUNTERPOINT taught by Correspondence, 
W. Wolstenholme, Mus. Bac., Oxon., 86, Oswald Street, Blackburn. 


HE TRAINING OF ALTOS.—Lessons in Voice 

Production and Singing given by MUNRO DAVISON, F.R.C.O., 

Solo Alto, Temple Church, &c. Many of Mr. Davison’s pupils have 
obtained Professional appointments. 142, Stroud Green Road, N. 


US. DOC. in Cathedral City will shortly have 

VACANCY for RESIDENT STUDENT (Lady or Gent.) 

to train for profession. 3-manual organ in house. Posts found for 

Students. Terms very low. G. Z., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


RTICLED PUPIL.—MR. EDMUND ROGERS 
(Organist and Director of the Choir, St. Michael’s, Star Street, 
Paddington) has a VACANCY for an ARTICLED PUPIL. Excep- 
tional advantages, unobtainable at the Colleges or Schools of Music. 
Address, 45, Alma Square, N.W. 
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O MUSICAL COMPOSERS.—The Society of 
Authors is established for the MAINTENANCE and DE- 
FENCE of LITERARY and MUSICAL PROPERTY. It advises 
Members on the Methods of Publishing, on the forms of their Agree- 
ments, and, when necessary, on the estimated cost of production. It 
investigates all questions of dispute connected with the above subjects 
and the Law of Copyright. Annual Subscription, {1 1s. Terms of 
Membership may be had from the Secretary, 
G. HERBERT THRING, 
4, Portugal Street, 
Lincoln’s Inn Fields, W.C. 





[ NSTITUTE MUSIC CLASS, Leighton Buzzard.— 
ELIJAH, January 21, 1897. Applications from Vocalists, with 
terms and Press notices, wanted. T. J. MALLETT, Hon. Sec. 


PAISLEY CORPORATION SATURDAY 
AFTERNOON RECITALS.—Vocalists and Instrumentalists 

visiting Scotland, able to accept ENGAGEMENTS at the above, 
a address: W. Agate, Mus.B., Oxon., Town Organist, Castle- 
ead, Paisley. 








SOCIETY.—APPLICATIONS are invited for the post of 
MUSICAL DIRECTOR of this Society. Particulars may be obtained 
by sending stamped addressed envelope to the Honorary Secretary as 
under. Applications must be sent in not later than September 28, and 
should state remuneration required, and be accompanied by three 
testimonials (copies only) of recent date. 

D. PALMER ANDREWS, Hon. Sec. 
County Hall, Spring Gardens, S.W. 


he gf ee YORKSHIRE ASYLUM, Wadsley, near 

Sheffield. -ATTENDANT WANTED (Flute Player), who 
must be a good performer. Wages, £30, increasing £2 Ios. annually 
to £55, with board, lodging and uniform, but no beer. Applications, 
stating age, height, and whether married or single, to be sent to the 
Medical Superintendent, and those only deemed suitable will receive 
communications in reply. 


OUTH of FRANCE.—Travelling expenses and 

board for eight months from October offered to two gentlemen’s 

sons with good voices. Tuition by arrangement. J. G. L., Barkstone 
Ash, Ryde, I.W. 


HORALSCHOLARSHIPSat St. Michael’s, High- 

gate.—Several SCHOLARSHIPS open to BOYS possessing 

good voices will shortly be competed for. Successful candidates 

receive a thorough commercial education entirely free of cost. Apply, 
G. Fleming, Esq., 50, South Grove, Highgate. 


ALISBURY CATHEDRAL.—There will be a 
COMPETITION for one CHORISTERSHIP on Tuesday, 
September 15 next, at 12 noon, at the Organist’s house. Candidates 
must as a rule be between the ages of eight and ten, but exceptions may 
be made. Apply, as soon as possible, for information as to references 
required, payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 


RISTOL CATHEDRAL.—ALTO VACANCY.— 
Salary, £70 a year, with an additional £5 reserved annually as a 
bonus, to be given (conditionally) on the termination of service. Two 
days a week “‘off duty.” Only those need apply who have really good 
Alto voices, are thoroughly competent soloists, are able to read music 
at sight with facility, and have had some experience in Cathedral 
music. The Lay-Clerks are expected to obtain other employment in 
the city. Candidates must send testimonials as to character and 
musical efficiency, stating their age, previous experience, profession 
or trade, with full particulars, to the Rev. The Precentor, before 
September 15. 


"TRINITY COLLEGE, Cambridge.—There is a 

VACANCY for an ALTO Singer. Stipend, £80 per annum. 
Applications, with testimonials, stating age pa experience, to be sent 
not later than September 10, to the Rev. L. Borissow, Trin. Coll., 
Cambridge, from whom particulars as to duties may be obtained. 


Atte REQUIRED, for Male- Voice Quartet. 
Good reader indispensable. Soloist preferred. Address, 
Frederick King, 42, St. Luke’s Road, Westbourne Park. 


ALTOS WANTED, for Holy Trinity, Sloane 
Street. Salary, from £25 to £40. Must be good readers. 
Apply to W. Alcock, Organist and Choirmaster, Preston Cottage, 
Uppingham. 

OLO TENOR WANTED, for Choir of American 


Church, Nice. October 1 to June 1. Salary, £90. Must be 
experienced in Church music. J. W. Potter, 22, Queen St., Deal, Kent. 


T. MICHAEL’S, Chester Square, S.W. — 

WANTED, two BASSES and one ALTO. Stipend, £15 and 

£20 per annum respectively. Apply, stating age, &c., to Organist, 
15, Cambridge Street, Eccleston Square, S.W. 

\ X JANTED, immediately, a BASS (not Baritone) 

SINGER, for Manchester Cathedral. One who could under- 


take the Choristers’ School as a qualified teacher preferred. References 
required. Apply to the Dean. 


O CONDUCTORS OF CHORAL SOCIETIES, 
&c.—Soprano will give SERVICES at high-class CONCERTS 

for expenses. Thoroughly trained for Oratorio, Operatic, and Ballad, 
by the best masters. A, E., Novello, Ewer and Co., 1, Berners St., W. 


A GENTLEMAN (rst Bass) is desirous of joining 
a QUARTET or GLEE PARTY. City or South of London. 









































RGANIST.—MR. F. J. MARCHMENT 
takes VACATION or occasional SUNDAY WORK, Oratorio 
Accompaniments, &c. Wingfield, Hamlet Road, Upper Norwood, S.E. 


RGANIST.—PERCY H. FELL (late of St. 
Mark’s, South Norwood) takes VACATION DUTIES, &c. 
Address, Billiter House, Billiter Street, E.C. 


RGANIST and CHOIRMASTER (late of St. 
Michael’s, Lewes) desires APPOINTMENT in High Church. 
Choral Celebrations, Recitals. Good accompanist, Anglican or 
Gregorian, Training of boys’ voices a specialty. Excellent references. 
Arthur J. Hopper, High Street, Lewes. 


“‘[ BS ORGANIST and CHOIRMASTER of Ryde 
Parish Church will be DISENGAGED in June, 1896. Anglican 
or Gregorian. Accustomed to conducting a Choral Society. 


RGANIST and CHOIRMASTER wishes to com- 

pete for RE-ENGAGEMENT. A.R.C.O. Accustomed to ful? 

choral services. Communicant. Excell. tests. and refs. Arco, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


HE VICAR of RYDE desires to thank those 

Gentlemen who communicated with him respecting the 

post of Organist to the Parish Church. He received so large a number 

of applications (over 140) that he regrets his inability to reply to each 

individually, and begs that the Applicants will kindly accept this 
acknowledgment. 


VJANTED, by Young Lady, POST as MUSICAL 

COMPANION and SECRETARY to Professional. Good 
Fluent French and German. Would travel. 
Address, Lyra, Messrs. Novello, Ewer and 




















reader and accompanist. 
References in exchange. 
Co., 1, Berners Street, W. 


WANTED, a good TUNER and REPAIRER of 
PIANOS and ORGANS. Send references, C.D.V., and full 
particulars to Presto, Novello, Ewer and Co., 1, Berners Street, W. 


T UNER WANTED.—A thoroughly experienced 
first-class Out-door TUNER REQUIRED. Apply, stating age, 
references, &c., to Forsyth Bros., Deansgate, Manchester. 


IRST-CLASS TUNER, who must be able to Regu- 

late and Repair, WANTED, at once. Permanency with good 

wage to thoroughly reliable man. Address, Aldersons and Brentnall, 
Newcastle-on-Tyne. 


PIANO TUNER WANTED. Young, energetic, 
used to canvassing for Tunings and Sales. Must be competent 
andreliable. SalaryandComm. V., Novello and Co., Berners St., W. 


UNER WANTED.—A First-class Fine Pianoforte 
TUNER, accustomed to out-door work, for London district. 
Permanent situation. Must have unexceptional references as to 
character. Write, stating experience, age, and salary expected, to 
H. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“TUNER requires SITUATION as IMPROVER. 
Has had some experience in out-door work and repairs. B. E., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


PIANOFORTE, Harmonium, and American Organ 

TUNER, REPAIRER, and REGULATOR seeks ENGAGE- 
MENT fora permanency. Aged 35, married, excellent references ; 15 
years’ practical experience. Address, B. C. W., 3, Pyrland Terrace, 
Rowbarton, Taunton, Somersetshire. 


MPROVER.—Young Man (abstainer), fair Tuner, 

able to assist in repairs and make himself generally useful in the 
Music Business, desires SITUATION. No objection to distance 
A. Brantom, The Lawns, Leighton Buzzard. 


PARTNER WANTED (sleeping), with £200, to 
join an intending purchaser of a first-class MUSICAL BUSI- 
NESS in a fashionable seaside resort, within easy distance of London. 
For particulars, apply, Jackson, Pixley and Co., 58, Coleman St., E.C. 
ARTNERSHIP.— WANTED, in established 
Music Publishing Business, a PARTNER with small capital. 
One who would take an active interest preferred. Principals only. 
Write to Enterprise, Willings, 162, Piccadilly, W. 
SSISTANT (20) requires SITUATION. Thorough 
knowledge of Catalogues, &c. Good salesman, sight-reader, &c. 
Four years’ highest references. P., Novello and Co., 1, Berners St., W. 


ENTLEMAN requires APPOINTMENT as 

MANAGER or SALESMAN in Music Business. London 
or Provinces. Twenty years’ experience. Would not object to travel 
for a good firm of Pianoforte Manufacturers. Excellent Pianist and 
Organist. Good Tuner. Six years’ reference from one of the first 
houses in London. Address, Z. A. B., Piano, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


M USIC-ROOM (large, lofty) for Professors and 
Students. Lessons or practice. Bechstein piano. 1°2, Great 
Portland Street, Portland Place, W. 


IRST-CLASS PIANOFORTE and MUSIC 

BUSINESS, in the Midlands, for SALE. Exceptionally fine 
premises. Proprietor retiring. Address, Midlands, Messrs. Novelie, 
Ewer and Co., 1, Berners Street, W. 


ANCHESTER.—PIANOFORTE and MUSIC 

BUSINESS (and Household Furniture) for immediate DIS- 
POSAL, through domestic trouble. Good House and Shop on main 
road and tram route; select suburb of City. Address, Forte, Novello 


















































Address, Z., 47, Byne Road, Sydenham. 


Ewer and Co., 1, Berners Street, W. 
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~ TRINITY COLLEGE LONDON 


For Musicat EpucaTION AND EXAMINATION.—INST, 1872. 





President: Srr RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Pror. E. H. TURPIN, Mus.D. 
Director of Studies: Pror. BRADBURY TURNER, Mus.B. 


STUDENTS of the College (Professional or Amateur) can receive 
instruction in all branches of music under eminent Professors. 

MICHAELMAS TERM begins on October 1. New Students will 
be admitted on September 30, at 11 and 3 o'clock, and on October 1, at 
11 o’clock. Both day and evening classes are held. 

For a Course of four Studies, a principal one (thirty minutes), a 
secondary one (twenty minutes), as well as a Theory Class subject and 
Sight-Singing, the fee is FIVE GUINEAS. For two principal 
Studies (of thirty minutes), a Theory Class subject and Sight-Singing, 
the fee is SIX GUINEAS. Students may enter for one subject at 
THREE GUINEAS a Term, for weekly lessons of thirty minutes, 
in any of the following subjects: Pianoforte, Solo Singing, Organ, 
Violin, Violoncello, Flute, Oboe, Clarinet, Harp, Horn, Trumpet, 
Double Bass, &c., Figured Bass Playing, Pianoforte Accompaniment, 
or Elocution. The class fee for Harmony, Counterpoint, Form, 
Instrumentation, Voice Production, Acoustics, Elocution, French, 
German, or Italian, is ONE GUINEA a Term. 

The following Scholarships and Exhibitions in connection with 
the College are open to all-comers: The Henry Smart Scholarship 
(tenable for three years), the Queen Victoria Scholarship (tenable for 
three years), the Sir Julius Benedict Pianoforte Exhibition, the Sims 
Reeves Vocal Exhibition, the College Organ Exhibition, the College 
Violin Exhibition, the College Viola Exhibition, the College Violon- 
cello Exhibition, and the College Double Bass Exhibition (all tenable 
for one year), and eight other Scholarships tenable for three years. 

The tuition of the College is intended to serve as a preparative for 
the Higher and Local Examinations of the College, and for other 
public examinations, including the examinations for University 
degrees. 

The successful candidates at the College Examinations entitled to 
use initials after their names are Licentiates in Music (L.Mus.) and 
Associates in Music (A.Mus.) only. 

Weekly Lectures are delivered by the Warden during Term, and are 
especially addressed to Students intending to enter for the Higher 
Examinations. The Lectures are free to all Students. 

Students’ Concerts are given at the College at intervals during 
Term, and Orchestral Concerts are given at Queen’s Hall. 

The Orchestral Class meets each Saturday during Term, at 4 o’clock, 
under the direction of Mr. F. Corder. 

— College Choir will be conducted by Dr. H. T. Pringuer this 
erm. 

Prospectuses and all further information may be obtained from the 
undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


Just Published. 








Progressive Studies for the Pianoforte. 
Book 53. 
Epitep By FRANKLIN TAYLOR. 


EXERCISES 


FOR THE 


WEAKER FINGERS 
J. A. O'NEILL. 


PREFACE, 


It is an acknowledged fact that the chief obstacles to good execution 
and equality of touch lie in the weakness of the fourth and fifth 
fingers, and in a want of dexterity in passing the fourth finger oter 
the thumb. 

To overcome these difficulties the following Exercises have been 

specially designed. Their object is to place the weak fingers on a 
perfect equality with the others, thus entirely avoiding the defect of 
the general mechanical exercises, which, by allotting as much (or 
more) work to the naturally strong as to the naturally weak fingers, 
leave the relative inequality of strength and skill unaltered. 
_ Experience has shown that a more marked improvement in technique 
is obtained by fifteen minutes’ daily practice of the following Exer- 
cises for the weak fingers than by an hour's daily practice of ordinary 
finger-exercises. This additional facility of execution is noticeable 
after a short:trial of ten days. 

Part I. will be found quite suitable to students in the elementary 
stages, and whilst strengthening the weak fingers affords an excellent 
practice for transposition. 

Part II. will greatly assist the performance of all scale and arpeggio 
passages, and tend to overcome the executional difficulties generally 
met with in advanced works. 








Price One Shilling. 


London and New York: Novetto, Ewer and Co. 





John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 


HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 








33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


FOR CHORAL SOCIETIES. 
NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 








BACH.—“ Passion” (St. Matthew) .. ai me ee 


BEETHOVEN.—“ Mount of Olives” .. (Paper boards, 1s.) 

(Tonic Sol-fa) 
BENNETT.—" The May Queen” .. (Paper boards, rs. 6d.) 
ELGAR.— King Olaf”’.. ne ss (Tonic Sol-fa) 
GLUCK.—" Orpheus” .. i ae ee (Tonic Sol-fa) 
GRAUN, C. H.—‘ The Passion” (‘Der Tod Jesu”) .. as 


HANDEL.— Messiah” Lé .. (Paper boards, 1s. 2d.) 
— "Solomon” .. ee ne oe an Ae oe os 
— “Judas Maccabeus” oe +» (Paper boards, rs. 2d.) 
— “Saul” He 7 ae ee ne ae wa oo 
— “Hercules” .. as ne Re os me oe ae 
—— “L’Allegro, il Pensieroso, ed il Moderato” .. ne “a 
— “Samson” .. re ae .. (Paper boards, rs. 2d.) 
HAYDN.—“ The Creation” .. (Paper boards, ts. 2d.) 
— “TheSeasons” .. ne .» (Paper boards, ts. 6d.) 
MACFARREN, G. A.—‘ May Day”’.. (Paper boards, Is.) 
MENDELSSOHN,—“ Elijah” .. (Paper boards, 1s. 6d.) 
— “St.Paul” .. sm os .. (Paper boards, 1s. 6d.) 
— “Hymn of Praise” (‘‘ Lobgesang ”’) (Paper boards, Is.) 
MOZART.—" Twelfth Mass”’.. ee ee we +e ae 
PARRY, C.H. H.—‘“‘Judith” .. (Tonic Sol-fa) 


Tonic Sol-fa) 
.. (Paper boards, 1s.) 
.. (Paper boards, rs.) 


— “Job” .. ste ws ve 
ROSSINI.—“ Stabat Mater” .. 
SPOHR.—" The Last Judgment ” 


oF RD HF OOF NO OCH HOH CON HH OH OH HH HOO HD 
DHAECGCGPAAGCC AADC CAD AMDDOANABADOADADD™ 


VERDI.—“ II Trovatore” ‘te nr we (Tonic Sol-fa) 
WAGNER.—“ The Flying Dutchman”... os sie oe 
WEBER.—“ Der Freischiitz” .. “ re a ae a 
— Preciosa” .. “ oe a as 


London and New York: Novetto, Ewer and Co. 
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With this Number is presented gratis an 
Extra Supplement, consisting of a Part-Song 
by Frederic H. Cowen, entitled ‘‘ Rowing 
Homewards.” 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR, 
SEPTEMBER 1, 1896. 








BACH’S MUSIC IN ENGLAND. 


Joun SepastiAN Bacu died in the year 1750. 
Very few of his compositions, and those are 
amongst the lesser known, were printed during 
his lifetime, and fewer still in the fifty years 
immediately following his death. It was not 
until the nineteenth century had fully dawned 
that the transcendent genius of this great 
musician became manifest, and even then in a 
very limited degree. English musicians, steeped 
in Handelian and other traditions, regarded the 
music of the great Cantor with a distrust born 
of prejudice against anything new. In later 
years Beethoven and Wagner furnished instruc- 
tive parallels. It was ever thus; and in the 
case of Bach it needed all the red-hot enthu- 
siasm of such disciples as Felix Mendelssohn, 
in Germany, and Samuel Wesley, in England, to 
kindle the flame of Bach devotion which now 
burns in the breast of every true musician. 

The question might naturally be asked: 
“ What did J. C. Bach, the ‘ English Bach,’ do 
for the propagation of his father’s music in 
England?” The answer, so far as we know, 
is “Nothing.” John Christian Bach, the 
eleventh son of Sebastian Bach, lived in 
London from 1759 (or 1762) till his death in 
1782. He was a well-known figure in musical 
and fashionable circles, and enjoyed all the 
prestige attendant upon his appointment of 
‘«* Music-master to the Queen.” In conjunction 
with C. F. Abel, the eminent viol-da-gamba 
player, he gave Subscription Concerts at the 
Hanover Square Rooms, which were thus 
“opened” by them on February 1,1775. Here 
and elsewhere he had splendid opportunities of 
bringing forward his father’s chamber music, 
if he had been so disposed. Samuel Wesley 
records that J. C. Bach called his father “ the 
old wig.’ But whatever filial affection and 
respect he felt towards his illustrious parent, 
J. C. Bach failed to show it in any public 
performances of his father’s music. The artistic 
creed of the English Bach may be summarised 
in his own words, said in relation to his 
brother, C. P. Emanuel Bach: “ My brother 
lives in order to compose; and I compose 
in order to live.” The fact is that J. C. 
Bach was only a Bach in name. In his life, 
his art, and in his religious belief he cast 
off all the best traditions of his distinguished 
kinsmen. He lived in great style in London 
and kept his carriage ; but he died in poverty 
and in debt, one of his creditors being his own 





coachman, from whom he had borrowed £100. 
J. C. Bach, who was a Roman Catholic, died 
January 1, 1782. At his death he was sur- 
rounded by a few faithful friends, who were 
fortunately at hand to prevent his corpse from 
being seized by pressing creditors. He was 
buriea in the churchyard of Old St. Pancras 
Church, where many of his co-religionists for- 
merly found a resting-place. In the same “ parcel 
of ground” are interred three eminent English 
glee writers—John Danby, Stephen Paxton, 
and Samuel Webbe, the elder. Ifa stone ever 
marked the grave of the English Bach it has 
long since disappeared. His music is quite 
forgotten, and now he has no memorial of any 
kind. In the burial registers of St. Pancras 
Church the name is written “ John Christian 
Back.” 

Dr. Burney, a friend of J. C. Bach’s, was 
probably the first to introduce the name of 
John Sebastian Bach into English literature. 
In his “The present state of music in 
Germany ” (1773-75) Burney gives a_ short 
biographical notice of Bach; but in his cele- 
brated “‘ History of Music ” (Vols. III. and IV., 
published in 178g), he ventures upon a critical 
estimation of the great Sebastian. He says:— 

Sebastian Bach, . . . like Michael Angelo in painting, 
disdained facility so much, that his genius never stooped to 
the easy and graceful. I never have seen a Fugue by this 
learned and powerful author upon a motivo, that is natural 
and chantant ; or even an easy and obvious passage, that 
is not loaded with crude and difficult accompaniments. 

And again : 

This truly great man [J.S. Bach] seems by his works for 
the organ, of which I am in possession of the chief part, to 
have been constantly in search of what was new and 
difficult, without the least attention to nature and facility. 
He was so fond of full harmony, that besides a constant 
and active use of the pedals, he is said to have put down 
such keys by a stick in his mouth, as neither hands nor 
feet could reach. He died at Leipsic, 1754 (sic). 

The other musical historian, Sir John 
Hawkins, in his ‘‘General History of the 
Science and Practice of Music”’ (1776), gives a 
short but sympathetic sketch of Bach, and 
gives as specimens of his compositions the 
theme and ninth and tenth variations of the 
«« Air with thirty variations.” This was probably 
the first appearance in print of Bach’s music in 
England. 

As has been already said, very little of the 
almost inexhaustible quantity of Bach’s music 
was printed during his lifetime. The works 
so printed comprise the “ Clavieriibung,” a 
collection of pieces for clavier and organ; the 
‘«‘ Musikalisches Opfer,” dedicated to Frederic 
the Great; and a few organ arrangements of 
chorales. Shortly after his death the “ Art of 
Fugue,” engraved by Bach himself, appeared. 
Two of the above works can hardly be con- 
sidered practical, and the best known of the 
‘«‘ Claviertibung ” pieces are the (so-called) ‘ St. 
Ann’s” Prelude and Fugue and the Organ 
Fugue in D minor (known as “ The Giant”) on 
the chorale ‘* Wir glauben all’ an einen Gott.” 
A collection of chorales in two volumes, 








586 





THE MUSICAL TIMES.—Sepremser 1, 18096. 





selected by Emanuel Bach, was issued 1765-69. 
Nothing else was printed until 1800, when 
“ The well-tempered Clavier ”’—better known 
as the “ Forty-eight Preludes and Fugues ”— 
was published by Nageli, at Zurich, and (a 
separate edition) by Simrock, at Bonn. 

Bach’s music had unusual obstacles in 
becoming known in England anterior to 1800. 
Scarcely any of the works were printed, and 
the few copies that were available would be 
difficult and expensive to procure from abroad. 
But those were leisurely times, very favourable 
to the copying of music. It is well known that 
not only did Bach himself frequently make more 
than one copy of a work—and with variants 
too—but that his pupils were also in the habit 
of making transcripts. Thus, from hand to 
hand, the great works of Bach were disseminated 
amongst his small but devoted band of admirers. 
Some of these manuscript copies found their 
way to this country even before 1800. An 
examination of various musical sale-catalogues 
of the early years of the century proves this. 
At the auctions of the musical libraries of Dr. 
Burney, J. B. Cramer, Knyvett, and others, 
Bach “lots” are frequently described as being 
in MS., though it does not follow that they 
were in the handwriting of Bach himself.* 
That Bach’s music seems to have found its 
way into England at a very early date is largely 
proved by the following curious discovery made 
in the course of my researches on this subject. 

In the library of the Royal College of Music 
(that portion of it which formerly belonged to 
the now defunct Sacred Harmonic Society) is 
a set of nineteen volumes of MS. music which 
formerly belonged to Dr. Benjamin Cooke 
(1734-93), organist of Westminster Abbey. 
This collection, according to the printed cata- 
logue, is described as “chiefly in his hand- 
writing, and consisting principally of his own 
compositions, many of the copies being 
originals, and several pieces being unpub- 
lished.”” The volume lettered “Db * contains, 
according to the Catalogue— but not so 
designated or assigned in the MS. itself—a 
“Lesson for Organ, or Harpsichord with 
Pedals—¥. S. Bach.” An examination of this 
manuscript—which does not seem to be in the 
handwriting of Dr. Benjamin Cooke—reveals 
some startling features. ‘ 

The whole of this curious ‘*‘ Lesson,” which is 
in four movements, is written on three staves. 
The first movement is headed ‘‘ Preludium pro 
Organo Pedaliter,”’ and turns out to be the 
Variant form (printed in Peters’ Edition, Vol. 
II. of the Organ Works) of Bach’s well-known 
Organ Prelude in C, beginning : 

a ae 
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_ * Ina sale-catalogue of the libraries of Drs. W. and P. Hayes there 
is a very suspicious and significant “lot” thus described: ‘German 
and Italian airs, mostly in Handel's handwriting”! Whathas become 
of this? Ifwe could only gather together Handel's working library, 
what a tale it might tell! 








but here transposed into B flat. It has three 
more bars at the end than in the Peters’ 
(Griepenkerl) Variant. Then follows a move- 
ment, Adagio, in E flat, 3-4 time, fourteen bars 
long, and ending on the chord of D major. 
This, a sort of intermezzo, bears no trace of 
Bach, and is a weak connecting link. The 
third movement is the Allegro (6-8) of Bach's 
Viol-da-gamba Sonata in G minor (Bach- 
Gesellschaft Edition, Vol. IX., p. 213; or, 
Peters’ Edition, No. 239, p. 12), but very 
different from the published version and two 
bars shorter. It is here set out as an organ 
piece in three lines, and has the superscription : 
‘“ Trio, a 2 Clav. e Pedal.” A Tutti of five bars 
follows—in the recitative style of Bach, but 
evidently not by him—which finishes on the 
chord of F major. This dominant chord pre- 
pares the way for the last movement, which is 
none other than Bach’s Organ Fugue in C 
(companion to the above Prelude), headed 
“Fuga pro Organo Pedaliter,” but transposed 
a tone lower : 
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Allowing for the transposition, this is 
practically the same version as the Peters’ 
edition, except that the magnificent entry of 
the subject in the pedal on the low C (twelve 
bars before the end) appears thus: 
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whereby the parts are necessarily crossed. 

At the end of this patchwork composition, 
and in the handwriting of Dr. Benjamin 
Cooke, is found the following extraordinary 
statement : 


“ By THE LATE MR. JoHN ROBINSON, 


Orcanist. PrepeEcEssor To B.C.” 
In the index to the volume, also in Dr. 
Cooke’s hand, occurs: ‘Pedal Lesson for 


Organ, or Harpsichord—Robinson.” 

Here isa plagiaristic mystery. John Robinson 
(1682-1762),an organist of Westminster Abbey, 
was “a very florid and elegant performer 
on the organ”; but as a composer he is 
only known by his double chant in E flat. 
Supposing that John Robinson was guilty of 
the theft which his successor, Dr. Ben. Cooke, 
unconsciously charges him with, this MS. helps 
to prove that Bach’s music found its way 
into England at a much earlier period than is 
generally supposed, as John Robinson died 
in 1762, only twelve years after Bach. Unfor- 
tunately, Dr. Ben. Cooke, who departed this 
life in 1793, is not here to explain the matter. 
The next best thing is to hand over the solution 
of this mystery to that eminent antiquary 
and lecturer, Dr. J. F. Bridge, one of John 
Robinson and Ben. Cooke’s most distinguished 
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successors in the organistship of Westminster 
Abbey. 

One of the first to introduce Bach’s music 
into England was A. F. C. Kollmann (1756- 
1829), a naturalised English musician. In 
the year 1799 Kollmann published a treatise 
entitled : 

An Essay on Practical Musical Composition, according 
to the nature of that science, and the principles of the 
greatest musical authorities. By Augustus Frederic 
Christopher Kollmann, Organist of His Majesty’s German 
Chapel at St. James’s, London. . . 1799. 


In the preface to his book the author states, 
in reference to the musical examples : 
I have chiefly selected for my purpose such pieces as 


have either not yet been printed, or as are scarce and not 
generally known. 


In the text (p. 97) Kollmann thus refers to 
Bach’s “ Forty-eight” : 

Every Prelude and Fugue may be considered a Sonata of 
two movements, each of which can be used as a piece by 
itself. This most ingenious, most learned, and yet practicable 
work is so highly esteemed by all who can judge of it, that, 
as it has grown scarce, I intend to offer it to the public 
analysed. The first Prelude and Fugue of it, see at 
Plate lii., e¢ seq. 


Kollmann (Plate lii.) prints the Prelude and 
Fugue in C (No. 1 of Part II.), and also, as 
another Bach example, the Organ Trio in E flat. 
This brings out the interesting fact that one of 
the ‘Forty-eight’? was printed in an English 
book before the complete work had appeared in 
Germany. The same honour can also be claimed 
for the Organ Trio in E flat. Kollmann’s 
intention of issuing an analysed edition of the 
“Forty-eight” referred to above was very 
soon noticed in the Allgemeine musikalische 
Zeitung, published at Leipzig. The issue of 
October 2, 1799, contains something to this 
effect : 

England is not unacquainted with the state of music in 
Germany. . . . Even those higher departments of German 
art, in which we ourselves begin to be strangers, are so 
well known there, that an English organist can have the 
courage of publishing Sebastian Bach’s ‘‘ Well Temper’d 
Clavier, with Explanations” ; when but a few years ago 
an attempt of printing that work was made in vain, at two 
different places, in that great composer’s own country. 


The foregoing extract is as it appears quaintly 

translated in the Quarterly Musical Register for 
January, 1812, a work edited by Kollmann, and 
which forms part of an article headed “ Of 
John Sebastian Bach and his works.” Kollmann 
(or the writer) immediately goes on to say: 
” This created so great an emulation that the said work 
[i.e., the Forty-eight], which had never been printed before, 
appeared in print about a year after, at three different 
places—viz., at Zirich, Bonn, and Leipzig; and it has 
since been printed at several other places. 

But as numerous copies of the first three editions were 
imported in England, it made Mr. Kollmann relinquish his 
intended edition, and attempt those twelve Analysed 
Fugues of his own, which he has lately published. 


Another important fact disclosed by the 
above information is, that Kollmann’s pro- 
posed edition of the ‘‘ Forty-eight ” was never 


published. This ought to settle the matter 
once for all, and also to put a stop to those 
erroneous statements to the contrary which 
unfortunately have found their way into recent 
and important books of reference.* 

Another feature of interest to English musi- 
cians is that (as Kollmann naively says) “so 
great an emulation” as a possible publication 
of the “ Forty-eight ” in England stirred up the 
German music publishers to expedite the issue 
of Bach’s great work, in order that they should 
not to be forestalled by any Englishman. On 
the authority of Franz Kroll, the learned and 
conscientious editor of the ‘“ Forty-eight” 
in the Bach-Gesellschaft edition, the earliest 
published editions of the work were: 

1. Nageli, Ziirich, 1800 (‘* Lavenu, London,” also on 

the title-page). 

2. Simrock, Bonn, 1800. 

3. Peters,t Leipzig (Bureau de Musique), 1801. 


Thus it was not until fifty years after the 
death of Bach that his best known work was 
given to the world. F. G. E. 


(To be continued.) 





FROM MY STUDY. 


Tue fac-simile reproductions in the present 
issue may interest students of caligraphy as 
showing the handwriting of two distinguished 
French musicians—Mr. Massenet and Mr. 
Lamoureux. Mr. Joseph Bennett possesses the 
originals, which were addressed to him; the 
first in connection with an English version of 
‘*Manon’”’; the second as part of a corres- 
pondence relating to the analytical programmes 
of the writer’s first series of concerts in this 
country. 


Ihave tothank Mr.W. H. Cummings, F.S.A., 
for a valuable communication on the subject 
of “To Anacreon in Heaven.” The reader 
may be reminded that the tune of the song so 
called was adopted as that of ‘The Star- 
spangled Banner”; also that Mr. McLaughlin, 
a writer in the American Art Fournal, lately 
asserted his belief that “To Anacreon in 
Heaven” belongs, words and music, to America, 
and challenged evidence of its publication in 
England prior to 1796, the date of the first 
American issue. Last month I had no difficulty 
in proving that the Anacreontic ditty was 
known, and sung, in London long before 1796, 
and now Mr. Cummings establishes the claim 
of England tothe tune. Here is the letter of 
my erudite friend : 

“In January, 1895, I wrote to an enquirer 
(Mr. Warrington, of Philadelphia, U.S.A.) 
telling him the real history of the ‘Star- 
spangled Banner,’ or rather of the tune to 





* See two interesting articles in THE MusicaL Times: one by 
Mr. J. S. Shedlock, ‘‘Das wohltemperirte Clavier,” October and 
November, 1883 (p. 594, “ote, for the Kollmann reference); the other 
by Mr. W. H. Cummings, “ A Bach Myth,” March, 1885, p. 131. 





+ The firm, which commenced business in 1800, was then Hoffmeister 
and Kihnel. 
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which those words have been set. 


at the Royal Academy of Music, I lectured on| spangled Banner” will now cease. 


‘ National Song,’ and then told the story. 


Afterwards, | that controversy anent the tune of ‘‘ The Star- 


The air is 
English, and English are the verses to which 


“A printed copy, without printed date, but | it was originally set. 


dated in MS., by the owner of the volume in| 
should know what Mr. Tomlinson meant when, 


which it occurs, 1778, has the following title: 


The 
Anacreontic Song 
as sung at the ‘Crown and Anchor’ Tavern in the Strand. | 
The words by 
Ralph Tomlinson, Esq., late President of that Society. 
London: Printed by Longman and Broderip, No. 
Cheapside. Price 6d. 


In order to complete our information we 


in the earlier version of the Ode, he referred 
ito “ Rowley’s” and ‘the hill of old Lud.” 
'The presumption still is that the Anacreontic 


‘Club originally met at a tavern on Ludgate 
26,| Hill called by the nick-name of Charles II. 
Perhaps some reader will assist me on this 


The song is in C, commences with a solo, and | point, as, for some time to come, I shall be 


finishes with a chorus in four parts for the) 
last two lines. 
arrangement (in G) 


‘For the Guitar,’ and) 


another single line arrangement (in D) ‘ For) 


the German Flute.’ 

“The Anacreontic Club was founded soon | 
after 1750. 
posed by John Stafford Smith, born at 
Gloucester in 1750, afterwards a Gentleman of | 
the Chapels Royal. When living at 7, Warwick | 


y an, saa? 
hice PNiw, it 


Me hi, effin de tre 


There is also a_ single line | 


The music of the song was com- | 


unable to consult topographical authorities. 
The question is whether a tavern called 
'Rowley’s existed on ‘the hill of old Lud” 
| during the later decades of the last century. 

Mr. F. G. Edwards, a@ propos to a paragraph 
|in last month’s “ From my Study," writes: 

‘¢¢ Ranchetino’ should read ‘ Cianchettini,’ 
who was Dussek’s sister. The performance of 
the ‘Requiem’ was ‘at her Annual Benefit, 
‘instead of a miscellaneous concert,’ when the 


Lie line, 
Nps acpi 
i 


i Woe ffents 


Street, Spring Gardens, he published a ‘ Collec- 
tion of canzonets, catches, canons, and glees, 
sprightly and plaintive,’ composed by himself. 
The ‘ Anacreon Ode’ isone of the pieces. The 
music and words are to be found not only in 
your Vocal Magazine, but also in ‘ Calliope, or 
the Musical Miscellany,’ published in Edin- 
burgh in 1788, and in ‘ The Edinburgh Musical 
Miscellany.’ Probably in many other collec- 
tions. 

“‘The Anacreontic Society was dissolved in 
consequence of the admission of ladies to hear 
the performances (see Parke’s Mus. Memoirs, 
p. 83-4).” 

Mr. McLaughlin will observe that the author | 
of the words, ‘Ralph Tomlinson, Esq.,” has| 
“ materialised ” at last. My guess at his social 
distinction proves correct, and it turns out 
that the aristocratic convives at the ‘“‘ Crown and 
Anchor” elected him their president. The 
evidence going to show that John Stafford 
Smith composed the tune is so strong as | 
practically to be conclusive. The ditty was 


well known when Smith published his collected 
pieces, and a hundred witnesses would have 
risen to refute him had he claimed credit rightly 





It is to be hoped 


belonging to another man. 


celebrated Requiem of Mozart, the master- 
piece of this great composer, will be performed, 
in commemoration of her most affectionate 
brother, J. L. Dussek, who departed this life, 
at Paris, the 20th of March last.’ Performance 
at the Opera Concert Room, May 28, 1812. 
‘Conductor at the organ, Mr. Novello.’ 

‘‘ The actual date of the earliest performance 
in England under Ashley is February 20, 
1801.” 

I do not belong to the noble army of book- 
skimmers, but Joshua Sylvester’s translation of 
‘‘ Du Bartas: his Divine Weekes and Workes,”’ 
published 260 years ago, is a bulky folio, 
and, on securing a copy, I was pleased to find 
that a former owner, and most careful reader, 
had underlined, in pencil, all the more striking 
passages. Enticed by this help, I have 
skimmed Du Bartas and, in the process, found 
a curious description and eulogy of music, not 
|undeserving the notice of my readers. 

Heber is unfolding to his son, Phalec, the 
wonders of creation, and thus directs his 
attention to the genius and character of Music : 

Observe (my dearest Son) 


Those cloudless brows, those cheeks vermilion, 
Those pleasing looks, those eyes so smiling-sweet 
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That graceful posture, and those pretty feet 
Which seem still dancing: all those Harps and Lutes, 
Shawms, Sag-buts, Citrons, Viols, Cornets, Flutes, 
Plac’t round about her, prove in every part 

This is the noble, sweet, Voyce-ordering Art, 
Breath’s measurer, the Guide of supplest fingers, 
On (living-dumb, dead-speaking) sinew-singers : 
The Accord of Discords: sacred Harmony, 

And Numb'ry Law, which did accompany 

Th’ Almighty most, when first his Ordinance 
Appointed Earth to rest and Heav’n to dance. 

For (as they say) for super-Intendent there, 

The supream Voyce placed in every Sphear 

A Siren sweet ; that from Heav’n’s Harmony 
Inferiour things might learn best Melody, 

And their rare Quier with th’ Angels Quier accord 
To sing aloud the praises of the Lord, 

In’s Royall Chappell, richly beautifi’d 

With glist’ring Tapers and all sacred Pride. 


Where, as (by Art) one selfly blast breath’d out 
From panting bellows, passeth all about 
Winde-Instruments, enters by th’ under Clavers 
Which with the keys the Organ-Master quavers, 
Fills all the Bulk, and severally the same 

Mounts every Pipe of the melodious Frame, 

At once reviving lofty Cymbals voice, 

Flutes sweetest ayre, and Regals shrillest noise ; 
E’en so the all-quick’ning Spirit of God above 

The Heav’ns harmonious whirling wheels doth move, 
So that re-treading their eternall trace, 

Th’ one bears the Trebble, th’ other bears the Base, 
But, brimmer far than in the Heav’ns, heer 

All these sweet-charming Counter-Tunes we hear ; 
For Melancholy, Winter, Earth belowe, 

Bear aye the Base, deep, hollow, sad and slowe: 
Pale Phlegm, moist Autumn, Water moistly cold, 
The Plummet-like-smooth-sliding Tenor hold ; 
Hot-humid Bloud, the Spring, transparent Air, 
The maze-like Mean that turns and wends so fair ; 
Curst Choler, Summer, and hot thirsty Fire, 

Th’ high-warbling Treble, loudest in the Quire. 
And that’s the cause (my Son) why stubborn’st things 
Are stoopt by Musick; as reteining springs 

Of Number in them, and they feebly live 


But by that Spirit which th’ Heav’ns dance doth drive. 


Sweet Musick makes the sternest Men-at-arms 

Let fall at once their Anger and their Arms ; 

It cheers sad soules, and charms the frantick fits 
Of Lunaticks that are bereft their wits; 

It kills the flame, and curbs the strong desire 

Of him that burns in Beauties blazing Fire 

(Whose soule, seduced by his erring eyes, + 

Doth some proud Dame devoutly idolize) ; 

It cureth Serpent’s banefull bit, whose anguish 

In deadly torment makes men madly languish ; 
The Swan is rapt, the Hinde deceiv’d withall, 

And Birds beguil’d with a melodious call ; 

Th’ Harp leads the Dolphin, and the buzzing swarm 
Of busie Bees the tinkling Brass doth charm. 

O! what is it that Musick cannot do! 

Sith th’ all-inspiring Spirit it conquers too, . 
And makes the same down from th’ Empereall Pole 
Descend to Earth into a Prophet’s soule, 

With divine accents tuning rarely right 

Unto the rapting Spirit the rapted Spright. 

Sith, when the Lord (most moved) threatneth most 


FELIX WEINGARTNER ON 
CONDUCTING.* 


Mr. Fevrx WEINGARTNER, who holds the 
proud position of conductor of the Berlin 
Court Opera, has recently issued a little book 
under the same title as Wagner's famous essay 
on the same subject, first published in 1869. 
Coming as a sort of complement to this, its 
principal aim ostensibly is to counteract the 
evil effects which Wagner foresaw would 
probably arise from the publication of his 
views of a conductor’s duties. It comes, 
therefore, very opportunely at a time when, 
according to Herr Weingartner, Germany is 
overrun with a race of conductors of exaggerated 
tendencies, whom he has, more or less, aptly 
dubbed with the title of ‘ Tempo-rubato- 
conductors.” For the avoidance of any 
possible misunderstanding it should at once 
be stated that in Hans Richter he recognises 
a ‘‘straightforward, honest, and worthy spirit.” 
For Hermann Levi and Felix Mottl he has 
nothing but commendation, and, except as 
regards Siegfried Wagner, does not mention 
by name those living conductors against whom 
he inveighs. 

Herr Weingartner commences by sum- 
marising some of the most important points 
of Wagner’s pamphlet + :— 


1. ‘*Composers,” says Wagner, ‘‘ cannot be 
indifferent to the manner in which their works 
are presented to the public; and the public 
naturally cannot be expected to decide whether 
the performance of a piece of music is 


}correct or faulty, since there are no data 


beyond the actual effect of the performance to 
judge by.” 

Enlarging upon this thesis he reminds us 
that Wagner—whose love for Mozart’s instru- 
mental music had only been excited when, on 
conducting it himself, he came to recognise 
the beauty of its cantilene—in his youth had 
attended a performance of the Ninth Symphony 
at the Leipzig Gewandhaus, when, though he 
had copied out the score for himself and had 
made a pianoforte arrangement of it, he was 
so much astonished at its utterly confused and 
bewildering effect that he lost courage, and 
for a time gave up the study of Beethoven. In 
1839 he received a good lesson in Paris, where 
he heard the orchestra of the Conservatoire 
rehearse the enigmatical Ninth Symphony. 
‘‘ The scales,” Wagner writes, “fell from my 
I came to understand the value of 
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With wrathfull tempest arming all his Hoast; : t 
When (angry) stretching his strong, sinewy arms, correct execution, and the secret of a good : 

With bended back he throws down thundry storms; performance. The orchestra had learnt to 
The harmonious sighs of his heart-turning Sheep look for Beethoven’s melody in every bar—that ‘ 
oe 2g Pa - prseciagohaey iio melody which the worthy Leipzig musicians . 
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that melody. This was the secret. 

Thus Du Bartas and old Sylvester. They papier age an ott age or : 
thought they knew what music was. In these|s Fischers. ee” On ‘Felix: Weingartner. Berlin: } 


+ “On Conducting” (Ueber das Dirigiren). A treatise on style in 
the execution of classical music. By Richard Wagner. Translated \ 
by Edward Dannreuther. London: W. Reeves. 1887. 


latter days many of us are doubtful on the 
point. » X. 
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It was Habeneck, who, though not a con- 
ductor of special genius, but one whom all 
obeyed, solved the difficulty by perseverance in 
rehearsing, until Beethoven’s new melos—i.e., 
melody in all its aspects—was fully com- 
prehended and correctly rendered by every 
member of the orchestra. 

2. Thus the proper tempo was fixed by the 
character of the melody. 

3. The occasional modification of tempo 
which Wagner recommended he, doubtless, 
learnt from Weber, who wrote: ‘ Time 
should never be a tyrannical mill-work ; it is 
in music what the pulse is in the human body. 
There is no slow movement in which there 
may not occur the necessity of an ‘accelerando,’ 
in order to avoid a sensation of dragging ; 
there is no ‘presto’ in which passages may 
not be found requiring a ‘ritardando,’ in order 
to escape a sense of hurrying.” 

Herr Weingartner fully accords with all that 
Wagner has put forth in regard to the proper 
treatment of classical works, even to expressing 
his surprise, as others have done before him, 
that any conductor should dare to bring for- 
ward the Ninth Symphony, except in accord- 
ance with the proposed emendations in the 
instrumentation, which Wagner, as the result 
of his Bayreuth performance in 1872, set forth 
in an article, ‘Zum Vortrag der Neunten 
Symphonie Beethovens,” which in the following 
year he contributed to the Musikalisches 
Wochenblatt, and which has since been incor- 
porated in Vol. IX. of his ‘Collected Writings.” 

Wagner held the post of conductor in Dresden 
from 1842 to 1849, when the Revolution of that 
year drove him into exile, from which he did 
not return till 1860. This enforced absence 
from Germany, and the fact that he never 


some of the weak points, as he regards them, 
which darkened his declining years, and which 
he charitably ascribes to his failing health, his 
mental condition, his passion for originality, or 
perhaps to the secret disappointment he felt 
that he had not succeeded as a creative artist. 
As samples of his so-called vagaries the 
following will suffice. We are told that, on the 
occasion of a performance of the Ninth 
Symphony in Berlin, Bilow took the intro- 
ductory part at an extraordinarily rapid pace, 
and did not adopt a broader tempo until the 
principal theme— 


2. 
0. Eé- + “e- 








was reached. 


The chords— 











were taken at nearly half the previous pace, 
and with the passage— 








the first quick pace was suddenly resumed. 
The Andante in the third movement was 
thus presented— 


b Andante. accelevando, 


62 








subsequently received a permanent post as|# 


conductor, were fortunate both for him and the 
world ; for had it been otherwise, he would pro- 
bably never have lived to complete his later and 
most important works. At a subsequent date he 
was set upon founding a School of Music for the 
conservation of a classical style of performance. 
Failing in this, he succeeded in gathering round 
him a number of disciples belonging to the 
rising generation, some of whom visited him in 
his exile, and among the oldest and most 
zealous of whom was the “ master-conductor,”’ 
Hans von Biilow, whom at that time he regarded 
as his alter ego and his most legitimate 
successor. 

Herr Weingartner pays a most warm-hearted 
tribute of admiration to Biilow’s incomparable 
artistic powers, and reminds us with deep expres- 
sions of regret that, but for the domestic 
catastrophe which overtook him in 1869; he, 
and most properly so, would have been at 
Wagner’s right hand in producing the “ Ring ”’ 
at Bayreuth in 1876. 

But, unbounded as is his admiration for 
Biilow, as an artist and as a conductor, Herr 
Weingartner has not refrained from pointing out 








ff molto dim. 


Speaking of the Tempo di Menuetto in the 
Eighth Symphony, Herr Weingartner affirms 
that Bilow took it at such a slow pace that 
it lost all its gay and humorous cheerfulness, 
and gave way to an almost unpleasant and 
unrefreshing seriousness. Here he seems to 
contradict himself, for elsewhere he speaks 
with unbounded praise of Bilow’s Leipzig 
performance of this same Symphony. 

We are given many more examples of the 
‘‘ morbid peculiarities ’’ which are said to have 
beset Bilow during the latter part of his life. 
Like those quoted above, they seem to bear 
a suspicion of being exaggerated, but are 
recounted in a manner which would be regarded 
as amusing except by those of Biilow’s admirers 
whom they are calculated to pain. 

Herr Weingartner, who never was on terms 
of intimacy with Bilow, and felt that Bilow 
had never given him due recognition, affirms 
that nothing could have dimmed the splendour 
of his career as a reproductive artist. We are 
bound, therefore, to believe in his sincerity 
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towards Biilow, and to acknowledge that the 
hardest things he has to say are directed against 
those present-day conductors who, by their 
eccentricities and exaggerations, he thinks 
have out-Wagnered Wagner and out-Biilowed 
Bilow. 

Herr Weingartner would have been more than 
mortal had he not taken the opportunity of 
blowing his own trumpet at the same time. He 
says, in effect, ‘I am not as other conductors” 
—‘‘my pills are the best’?! And this he has put 
forth in an interesting and lively manner. Of 
his antecedents we learn that, within the space 
of five years, he has officiated as conductor in 
four different places—viz., Konigsberg, Danzig, 
Hamburg, and Mannheim. Through Liszt he 
made the acquaintance of Bilow, who kindly 
introduced a composition of his for string 
orchestra into his programmes, and on the 
conductorship at Hanover becoming vacant by 
the death of Ernst Frank, recommended him to 
the Intendant, Hans von Bronsart, who, how- 
ever, declined his services on the ground that 
he was too pronounced a Wagnerite. On the 
post of second conductor in Meiningen becoming 
vacant, he applied for it to Bilow, from whom 
he thought that he would learn much. Bilow 
at once characteristically replied: “I can 
make no use of you; you are too independent. 
I want someone who will do only what I tell 
him, and this you neither could nor would do.” 
To this decision of Biilow’s he readily assented, 
and sought employment elsewhere. 

Herr Weingartner, whose critical faculty 
seems to have developed while he was still a 
student at the Leipzig Conservatoire, gives 
amusing accounts of his experience of the 
vagaries of conductors. 

At the beginning of the eighties he was 
present at a Gewandhaus Concert, when 
the beginning of the C minor Symphony was 
so slovenly played that, in the first bar, he 
distinctly heard four G’s instead of three. 
Another time it was the Eighth Symphony, 
the score of which he had learnt by heart, and 
was anxiously looking forward to hearing for 
the first time. This lovely work was played 
through in a slipshod manner, while the 
‘Herr Kapellmeister,’ without any regard for 
dynamical or rhythmical modification, grace- 
fully beat time with his feet. So disgusted 
was he that he left the room after the third 
movement and lost no opportunity of expressing 
his feelings. That a youth of eighteen should 
question the divine authority of the far-famed 
Gewandhaus was regarded as a breach of good 
manners. Soon afterwards, Biilow brought the 
Meiningen Orchestra to Leipzig, and displayed 
the same Symphony in a very different light. 
It was now generally admitted that the 
‘impertinent Conservatoirist’’ had, after all, 
not been so much in the wrong. In 
Hamburg he was present at a performance 
of the Fifth Symphony, when the conductor 
took the first four bars quite slowly, and 





doubled the melody of the strings with four 
drums tuned in unison with them! In a 
performance of Mendelssohn’s “ Hebrides” 
Overture, under the direction of a conductor 
from Breslau, he maintains that literally there 
was not one bar played in the same time as 
another. That he should have refrained from 
mentioning these arch-offenders by name seems 
unfair to the worthy and eminent conductors 
who have officiated in the places specified. 

Herr Weingartner does not confine himself 
to speaking of the eccentricities of conductors, 
but has a good deal to say about the unpleasant- 
ness which the post of opera-conductor in 
Germany generally involves. Nor is he silent 
as to the tricks which, Eulenspiegel-like, he 
has himself played off upon the public and 
critics. He amusingly relates that some ten 
years ago he and his friend Alfred Reisenauer 
had agreed to play Liszt’s Symphonic Poem 
“Die Ideale” and his ‘‘ Faust” Symphony, 
arranged for two pianofortes, at a Concert of 
the Cassel Wagner Society. The committee 
begged that they would not introduce two 
compositions of the “horrible” Liszt, as this 
would drive the public away. They stuck to 
their resolution, played both works, but 
announced “ Die Ideale” as a ‘“ Fantasia for 
two pianofortes, by Franz Schubert (after the 
‘Unfinished’ Symphony, the master’s last 
work),” which naturally did not exist. It 
was most warmly received by the public, and 
was generally spoken of by the press as a 
“pearl of Schubertian melody.” Only one of 
the critics discovered in it ‘an element which 
was strange to and far-fetched for the lyrical 
Schubert. The “Faust” Symphony, on the 
other hand, was roundly abused. 

While on tour in 1883 he played at Diissel- 
dorf, as No. 5 on the programme, Beethoven’s 
Sonata, Op. 10g. By an accident copies of the 
programme of a previous Concert which he had 
given in another place were distributed among 
the audience. Except as to No. 5, which figured 
in this as ‘‘ Pianoforte pieces by Weingartner,” 
the two were identical. To his astonishment 
the next morning he read in a Disseldorf 
paper: “ Herr Weingartner, of Vienna, scorned 
precaution, and for his début here played some 
new pianoforte pieces of his own, which certainly 
served to display his virtuosity, but beyond 
this were of no account. One may be a good 
executant, but at the same time an indifferent 
composer.’ The poor man, who did not know 
Beethoven’s Sonata, had evidently got hold of 
the wrong programme, and was thus led to speak 
of Beethoven as an indifferent composer. 

The above brief and very incomplete sketch 
of the contents and character of Herr Wein- 
gartner’s little book will suffice to show the 
kind of book it is. Had he abstained from so 
cruelly making Bilow a scapegoat for many of 
his remarks—Biilow, who so often during his 
lifetime was justly spoken of as an incom- 
parable artist—and had he heaped less abuse 
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upon his contemporaries, one would be the 
better pleased with it, notwithstanding the 
fact that nothing pleases some people so 
much as seeing notorieties, even when they are 
numbered among their friends, hauled over the 
coals. 

Herr Weingartner concludes with a series of 
aphorisms addressed to his brother conductors. 
He writes: “A conductor should, before all 
things, be true to the work he has to perform, 
to himself, and to his public. When he takes 
a score into his hands, he should not think 
‘What can I make out of this work?’ but 
‘What were its composer’s intentions?’ He 
should study it so thoroughly that during per- 
formance the score should only serve to assist 
his memory, and in no way become a fetter to 
his thoughts. 

“ Tf, during the study of a work, he has con- 
ceived a picture of it, he should reproduce this 
in its unity, not in fragments. 

‘He should always bear in mind that he is the 
most important, the most responsible person- 
ality in the musical world. By means of good 
and tasteful performances he can educate the 
public and bring about a general refinement of 
artistic feeling; but bad performances, which 
only pander to his vanity, are worthless for the 
advancement of genuine art. 

‘““To have performed a beautiful work in a 
beautiful manner should be his _ greatest 
triumph; the composer’s authorised intention 
then becomes his own.” 

These aphorisms may well pass muster; and, 
but for the objections above enumerated, Herr 
Weingartner’s book is well worth perusal. 


NEW LIGHTS UPON OLD TUNES. 
No. VII. 
‘Yr Banks AND BrRAEs.” 


THERE are few plaintive melodies which have 
a truer ring about them than this, though, like 
‘“‘Home, sweet home,” or ‘ The last rose of 
summer,” ridicule and indignities have been 
cast upon it. It has figured on the first pages 
of flute tutors and pianoforte instruction books, 
and it has had its bones ground to powder 
on barrel organs. The hack musician has 
“arranged,” and the foreign pianist laid violent 
hands on it. But forgetting all this, and 
looked at in its native simplicity, it is a sweet 
song and a pure melody. 

Regarding the tune’s history, much mis- 
apprehension exists. The late Mr. William 
Chappell, in “Popular Music of the Olden 
Time,” made a statement respecting it so 
frequently quoted without other corroboration 
that I make bold to put forth facts which I 
venture to think will contravene his arguments. 

Chappell tells us that the tune is not Scotch, 
as generally supposed, but an old English 
melody named “ Lost is my quiet,” appearing 
on half-sheet songs, and included in Dale’s 


Collection of English Songs. He says: ‘“ Dale 
commenced printing in 1780, but I cannot give 
the date of publication because of the collection, 
consisting exclusively of old songs, he made no 
entry in Stationers’ Hall as in other cases; it 
is unquestionably anterior to ‘Ye Banks and 
Braes.’”’ 

Chappell prints the air “ Lost is my quiet,” 
and ascribes the trifling alterations between 
the two tunes to Stephen Clarke, the editor of 
Johnson’s “ Scots’ Musical Museum,” where 
Burns’s song first appeared in 1792. He also 
speaks of other alterations in well-known airs 
to fit them to the Museum, but in everyone he 
quotes it can be shown otherwise. ‘ Popular 
music” is a monument of patient and accurate 
research, but its author’s well known Johnsonian 
prejudice against things Scottish leads him 
frequently astray, and is sometimes very comic. 
Leaving, for the present, Chappell’s argument, 
the following facts bearing on the subject may 
be considered: The earliest copy of the air in 
print is to be found on the opening page of 
Niel Gow’s “ Second Collection of Strathspey 
Reels,” 1788, as: ‘*The Caledonian Hunt’s 
Delight: a favourite air.” 


“ THE CALEDONIAN HUNT’S DELIGHT.” 
(A favourite air.) 


From “ Gow’s Second Collection of Strathspey Reels,” 1788, 














Under the same title it is to be seen in other 
Scottish publications of the period.* 

The air attracted the attention of Robert 
Burns, and to it he wrote his sweetest song, 
which, under the title ‘The Banks o’ Doon,” 
figures in Johnson’s ‘“‘ Museum,” Vol. IV., 1792. 
There is a note in the index ascribing the 
authorship of the tune to ‘* Mr. James Miller, 
writer in Edinbt-” In confirmation of this 
Burns wrote to George Thomson in November, 
1794: 

"There is an air, ‘ The Caledonian Hunt’s 
Delight,’ to which I wrote a song that you will 
find in Johnson, ‘ Ye banks and braes o’ bonie 
Doon.’ This air, I think, might find a place 





* The Caledonian Hunt was a body of gentlemen of high social 
standing, who were not merely sportsmen, but patrons of the arts. 
Burns dedicated his Edinburgh edition of poems to them, as Gow did 
his second collection of ‘Strathspey Reels.” The air we are dealing 
with bears a title in their honour, which would imply that it had been 
specially composed were it not that Gow was in the habit of affixing 
his patrons’ names to old melodies and thus losing their original 
titles. 
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among four hundred. ... Do you know the 
history of the air? It is curious enough. A 
good many years ago, Mr. James Miller, a 
writer in your good town, a gentleman whom 
possibly you know, was in company with our 
friend Clarke and talking of Scottish music. 
Miller expressed an ardent ambition to compose 
a Scots air. Mr. Clarke, partly by way of joke, 
told him to keep to the black keys of the harpsi- 
chord and preserve some kind of rhythm, and 
he would infallibly compose a Scots air. 
Certain it is that, in a few days, Mr. Miller 
produced the rudiments of an air which Mr. 
Clarke, with some touches and corrections, 
fashioned into the tune in question. .. . Now 
to show you how difficult it is to trace the 
origin of our airs, I have heard it repeatedly 
asserted that this was an Irish air—nay, I 
have met with an Irish gentleman who affirmed 
he had heard it in Ireland among old women ; 
while, on the other hand, a Countess informed 
me that the first person who introduced the air 
into the country was a baronet’s lady of her 
acquaintance, who took down the notes from 
an itinerant piper in the Isle of Man.” 

This account of the air’s origin is by no 
means to be lightly set aside. 

To analyse Chappell’s contention that the air 
is old English and the Scotch tune the outcome: 

(a) The difference observable in “ Lost is 
my quiet ”’ is distinctly on the modern side. 

(6) The statement that Dale’s English songs 
consists exclusively of early productions is 
set aside by the fact that the book contains 
songs from a great number of operas of the day. 
The work is in folio, and consists of twenty 
books published in serial order, probably 
monthly or quarterly. 

Book I. opens with a song from the “ Farmer,” 
1787; it is followed with another from the 


“Haunted Tower,” 1789, and one from the|-; 


“ Castle of Andalusia,” 1782. Succeeding 
books represent the operas ‘ Richard Cceur 
de Lion,” 1786, “The Spoiled Child,” ‘“ Inkle 
and Yarico,” 1787, “No Song, no Supper,” 
1790, &c., all before Book X., wherein “ Lost 
is my quiet”’ is printed. 

(c) Book X. has the imprint 151, New Bond 
Street, an address which did not belong to Dale 
before 1802 or 1803; and, in my copy, one of 
the later books bears the watermark 1868. 
This is sufficient proof that Gow’s copy, 1788, 
preceded Dale’s. 

I am in possession of many other copies of 
‘“‘ Lost is my quiet,” but none of these appear 
to be before the present century. One of these 
copies is a folio sheet with the imprint ‘‘ London, 
printed for the author by Preston and Son,” 
though the author reserves his name. Another 
folio sheet by another publisher is ‘‘ Lost is my 
quiet for ever . . . music by Mr. Sharp,” but 
this is not the familiar air. At the back, how- 
ever, the tune we are dealing with is printed 
with the heading ‘‘ Lost is my quiet,’ adapted 
to an Irish air.” In the ‘‘ Myrtle and the Vine,” 





Vol. II., 1803, the words only of this song are 
printed, and again with the remark, “ Irish air.” 
Indeed, the opinion regarding the Irish origin 
of the air seems to have been very general 
about this time. 

The author of ‘ Lost is my quiet’’ was not 
merely content with appropriating the tune, 
but he was indebted to an earlier poet for his 
first line. 

In the ‘Orpheus Britannicus” (Walsh's 
edition, circa 1745) is the following set to an 
air by Henry Purcell : 


Lost is my quiet for ever, 
Lost is life’s happiest part, 
Lost are my tender endeavours 
To touch an insensible heart, &c. 
Compare with the modern version, which runs: 


Lost, lost, lost is my quiet 

For ever, since Henry has left me to roam; 
To forget him how vain my endeavour, 
Alas! will he never return, &c. 


Is it possible that Chappell, having seen an 
old folio sheet of Purcell’s song, has hastily come 
to the conclusion that Dale’s copy and it were 
one and the same? Regarding the supposed 
Irish origin, I think much indirect evidence in 
its favour exists. Burns tells us that he has 
repeatedly heard it asserted to be Irish and 
that a gentleman affirmed he had heard the 
tune in Ireland among the old women, 
Another of Burns’s informants told him that 
the tune had been originally noted down from 
an itinerant piper in the Isle of Man, who, it is 
easy to believe, might be an Irish one. A 
curious half-confirmation of this Irish theory 
has come in the way of the present writer, who 
in a remote district of Yorkshire heard the old 
Anglo-Irish street ballad sung to a decidedly 
Hibernian setting as under :— 


“THE FOGGY DEW.” 
(A Traditional Air noted down in Yorkshire.) 





ee et 
Gia eee 











ere ==, 
oa nae 








fay rece, se a 
7S 
Ore a Sree tog ot ee Steel 


One night as I lay in my bed and faithful watch did keep, 

My love she came to my cot door and bitterly she did weep ; 

She wept, she cried, and tore her hair, and cried what shall I do? 
I pray you take pity and shelter me in fear of the Foggy Dew, &c. 





Other airs for the ballad of “ The Foggy Dew” 
are found; one is printed in ‘“ Bunting’s Irish 
Airs,” 1840, and another, from an _ old 
manuscript copy, in Kidson’s ‘“ Traditional 
Tunes,’ 1891. The Yorkshire singer did not 
know the air as ‘‘ Ye Banks and Braes,” but 
only as used for the song he then sang. I do 
not advance the theory that the traditional 
‘Foggy Dew” is the same air which the 
gentleman spoken of by Burns had _ heard 
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among the old women of Ireland, though there 
is no doubt that a song of the “‘ Foggy Dew” 
existed there at that period. The traditional 
setting is distinctly Irish in form, and has an 
Irish song adapted toit. It is also quite within 
bounds to say that Gow, in dedicating the air to 
the Caledonian Hunt, may have changed the 
name (for the Irish song is somewhat. coarse) 
to one more palatable. If he knew that Miller 
had composed it, it is likely that he would have 
attached the name. But whether Burns had 
got a correct story or whether Miller re- 
composed an existing air are questions not 
easily settled. Another theory was once 
advanced—that the tune was French; but as 
nothing beyond this bald statement has been 
adduced it may be dismissed until further 
particulars are vouchsafed. 





Mr. F. Corper, who has just returned from a visit 
to Bayreuth, sends us the interesting comments 
which follow :— Not having visited Bayreuth since 
the first production of ‘ Parsifal,’ in 1882, its wonders 
came again with startling novelty upon my mind; 
and I am therefore anxious to be allowed to supple- 
ment the notice of your special correspondent (with 
every word of which I concur) with a little more 
technical criticism, such as can hardly fail to interest 
musicians. One point I wish to press very strongly ; 
however it may be with other works of Wagner’s, 
‘ Parsifal,’ and still more ‘The Nibelung’s Ring,’ can 
never be really heard outside of Bayreuth. In 
attempting to perform ‘ Siegfried ’ and ‘ The Valkyrie’ 
elsewhere, conductors have been confronted with this 
difficulty: to play the works as written will make 
your orchestra sound all wind, stun your audience, 
and render your singers inaudible, besides costing a 
serious sum for extra instruments. To re-score the 
operas on a smaller scale gives a totally different 
effect, but is the only thing to be done, and accord- 
ingly it is done; therefore, although I had heard all 
the four sections many times, and knew every note of 
them, their effect on the Bayreuth orchestra was a 
complete revelation. The sound of the wood is so 
tender, the tone of the brass so mellowed, and the 
quality of the strings so rich, that though we have 
far better players and instruments in Covent Garden 
we Cannot come within measurable distance of the 
total effect. The German oboe is coarse, the clarinet. 
apt to be hard, and the valve trumpet many degrees 
more vulgar in tone than a good cornet, but the bass 
clarinet and first horn were exquisite, and there were 
pianissimos on the strings—and notably on the six 
horns for the Tarnhelm music—which only the 
greatest conductors can obtain. But it was on those 
rare occasions when the full orchestral force was 
employed that the incomparable beauty of the 
Bayreuth band was manifested. Hitherto I have 
regarded the second act of ‘ Gotterdimmerung’ 
as almost ear-torture, only to be accepted, under 
protest, as the expression of the terrible dramatic 
Situation. Here the gathering of the clans’ scene 
was no hideous row, but a grand, if somewhat 
wild piece of sonority, and for the first time 
also was I able to hear all the melodies at once 
which are so wondrously woven together in the 
very last pages of this mighty work. The really 
astonishing scenic triumphs aided the success more 
than most musicians would believe. ‘Rheingold’ was 
lifted from the realms of pantomime to those of 
poetic drama, and, curious to state, it was only just 


in the two departments where perfection was most 
easy and important to attain that one felt a sense 
of bitter disappointment. Not to mince words, the 
singing was vile and the acting rudimentary. As to 
what performers shall be engaged, this rests entirely 
with Madame Wagner, so it is of no use pro- 
testing; but is there no stage manager in Bayreuth 
who can force these ‘sticks’ to go through the 
numerous little bits of stage business so necessary to 
fill up the orchestral pauses? Tosee Wotan leaning 
on his spear by the half-hour together, to see Siegfried 
confine his action to that of a railway semaphore, 
and to have Brynhildr always in the attitude of the 
letter x, these were things that went far to damp 
one’s enthusiasm, and to ruin what might so easily 
have been made a record performance. Herr Vogl, 
as a singer and an actor, stood out in such strong 
contrast to the crowd of incompetents as only to 
make the general level seem the more pitiful. One 
was glad to absorb oneself only in the glorious sounds 
that welled up from the ‘ magic chasm,’ as Wagner 
called it, and gladden one’s eyes with the astonishing 
changeable skies of Herr Brickner. Personally, I feel 
that I shall never again desire to hear these works done 
in Munich or London, however much pains may be 
taken. The sound of the*Bayreuth orchestra, and 
the acoustics of the Bayreuth opera-house, are so 
vital to the true effect that all other performances 
seem a total misrepresentation of the composer’s 
intention.” 


TWENTY-THREE years before the production of 
“ Der Ring des Nibelungen,” in 1876, the text had 
been published and distributed among Wagner’s 
friends in order to elicit opinions. Of these, one was 
Adolf Stahr, a well-known man of letters and professor 
at Oldenburg. He read the poems, but instead of 
communicating with Wagner, wrote to Liszt. He 
regarded the poem as a gigantic mistake, and begged 
Liszt to use all means to turn Wagner from the 
error of his ways. ‘Quos ferrum non sanat, ignis 
sanat”—* fire, not in any figurative sense of the word.” 
Thus wrote the arch-opponent. Some more con- 
venient season may be found for discussing the 
reasons which Stahr gives for his want of faith. 
Meanwhile, however, a sentence or two from his 
letter may be quoted; in the light of the great 
success of the ‘“ Nibelungen” performances lately 
concluded at Bayreuth, they form curious read- 
ing: “I am as convinced, as I am of mine 
own existence,” says Stahr, “that this poem— 
even if the immeasurable difficulties in bringing it 
out were overcome, even if the creator of ‘ Tann- 
hauser’ and ‘ Lohengrin’ succeeded in providing this 
body, stiff and like unto a jagged rock, with musical 
clothing (which to me seems impossible)—I say, I 
am as convinced as of mine own existence, that even 
then the work, if any stage ventured to give it, 
would prove a complete fiasco. Above all, Wagner 
would have first to create a public, as like the one 
of the present day as the Siegfried of the ‘ Nibelung 
Lied’ to an officer of the guards. To see a gifted 
man so misled, that one can scarcely apply to him 
the words of Polonius: ‘ Tho’ this be madness, 
there is method in it,’ is indeed painful.” Punch 
displayed wisdom when he advised prophets not to 
prophesy unless they happened to know. 





THE Contemporary Review for August contains an 
article by the Rev. H. R. Haweis, entitled “‘ Musical 
Snapshots,” in which the reverend gentleman makes 
two inaccurate statements. Mr. Haweis says that 





Mendelssohn composed his “Hear my Prayer” 
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expressly for Jenny Lind. As a matter of fact, 
Mendelssohn wrote his well-known Hymn before he 
had ever seen or heard the great singer. More- 
over, he composed it “expressly for” the sacred 
concerts given in the forties by the late Mrs. 
Mounsey Bartholomew, when she was Miss 
Mounsey, at Crosby Hall, Bishopsgate Street. The 
second error (clerical only in one sense) is that 
at a Bach Choir rehearsal (at which one of Mr. 
Haweis’s choirboys assisted) Madame Jenny Lind 
Goldschmidt supplied the place of an absent vocalist 
by singing the solo in ‘‘Hear my Prayer.” Con- 
sidering that the “ Hymn” was never rehearsed by 
the Bach Choir during Mr. Goldschmidt’s conductor- 
ship (and probably not since), the accuracy of this 
statement is speedily disestablished. Thus is musical 
history made, or, to speak musically-photographically, 
developed. However, there is a delightful appropri- 
ateness in Mr. Haweis’s title—‘‘ Musical snapshots ” 
—as two of them are herewith negatived. 





Last month we gave a specimen of musical 
criticism from a Boston (U.S.) newspaper of 1848. 
But we need not go so far afield—or, as the 
Americans would say, so far apond—in order to 
find some examples just as choice and equally figura- 
tive in ourowncountry. It was the custom of the now 
defunct Sacred Harmonic Society to print in their 
annual reports sundry “ opinions of the press” (the 
favourable ones, of course) on their performances. 
Here are a few extracts relating to chorus-singing, 
written in the thirties: ‘*‘ The choruses (‘ Messiah’) 
went with the correctness of a steam-engine.” ‘ The 
conductor of the Ancient Concerts (Mr. Knyvett) 
would have received a very valuable lesson from one 
of the Society’s performances, had he honoured 
himself by his attendance.” ‘ The choruses (‘ Israel 
in Egypt’) were given with surprising grandeur ; 
the enormous masses of sound, tossed as it were 
from side to side of the orchestra, rolling round and 
round the hall, and sometimes bursting like thunder 
over the audience, were sublime, and even awful.” 
Again: ‘*The overpowering grandeur of those 
volumes of sound rolling over us was one of the 
sublimest things we ever witnessed.” Here was a 
critic who could see the ‘volumes of sound.” The 
following specimens may be useful in the way of 
increasing the vocabulary of the “new” critics, if 
there be more than one of that bellicose, dr libellicose 
ilk. ‘ We cannot conclude this brief notice without 
warmly panegyrising the instrumental performers.” 
‘The words ‘O Mercy, Heaven !—we sink—we die!’ 
‘Samson ’) could not be translated into a more 
perfect musical expression — they made the blood 
thrill.” 





The “ additional accompaniment” question was a 
thorny one even sixty years ago. A critic justly said: 
“ Another impertinence which disgusted us was the 
addition of some (we presume) amateur accom- 
paniments. In ‘ Fallen is the foe’ a ridiculous solo 
for the flute was added to Handel’s score; and the 
first movement in the Te Deum has been ‘repaired 
and beautified’ in the same way. Really Mozart 
has much to answer for if his accompaniments to 
‘The Messiah’ are to be quoted as a precedent by 
every puppy who thinks fit to set himself up as an 
improver of Handel.” For a choice specimen of a 
critic’s imagination we must go back to the year 
1791, when Haydn was conducting his celebrated 
Salomon symphonies at the Hanover Square Rooms. 
At the first performance of the so-called “ Surprise ”’ 
Symphony, the represcntative of The Oracle thus 





i 


worked his critical oracle: ‘‘ Act 2nd opened with 
a first performance of the grand overture (symphony) 
composed by Haydn for this evening. The second 
movement was equal to the happiest of this great 
master’s conceptions. The ‘Surprise’ might not be 
unaptly likened to the situation of a beautiful 
Shepherdess, who, lulled to slumber by the murmur 
of a distant waterfall, starts alarmed at the unexpected 
firing of a fowling-piece. The flute obbligato was 
delicious.” And so is the “surprise” imagery of 
that critic. 





In a recent number of the Corriere della Sera some 
new and authentic biographical details respecting 
Carl Mozart, the eldest son of the great composer, 
are given by Signor Francesco Somma, keeper 
of the State archives. Carl Mozart was born on 
September 17, 1784, received his education in 
Vienna and in Prague, and in 1800 entered the 
civil service in Italy, in which country he re- 
mained for the rest of his life. He was employed 
in the Chamber of Commerce, in Leghorn, from 
the year 1800 to 1806, and after having been 
drafted on to several other towns, finally settled in 
Milan in the employment of the State. He held 
the appointment until 1839, in which year he was 
pensioned. The last few years of his life he spent 
partly at his country house at Caversaccio, near 
Como, and partly at Milan. He died on October 31, 
1856, and was buried in the cemetery outside the 
present Porta Garibaldi. No commemorative stone 
having been placed over the grave, it, like that of his 
illustrious father, cannot by any possibility be traced. 
Carl Mozart was a man of modest bearing and great 
piety. He was never married, and bequeathed his 
country house to the village of Caversaccio with the 
condition that it should be placed at the disposal 
of either the assistant curé or the local medical 
practitioner. The remainder of.-his estate, realising, 
after deducting a few small legacies, some 22,500 
florins, he left to the Mozarteum in Salzburg. 





Ir has been decided to repeat the performances of 
“Der Ring des Nibelungen” at Bayreuth next year, 
when probably five cycles will be given, together with 
representations of ‘ Parsifal,” which for many years 
yet to come can be heard only at the Festspielhaus. 
The large expenditure of money in mounting the 
Tetralogy this year has exceeded the receipts by 
several thousand pounds, although the house was 
completely filled at all the performances. Next 
year, however, the valuable scenery, machinery, 
costumes, and other accessories will be again avail- 
able, and a considerable profit should then be realised. 
Amongst the numerous journalistic contributions to 
the recent Festival may be mentioned the publica- 
tion in the Bayreuther Blatter of a series of hitherto 
unfamiliar scenes from the “ Ring.” They were 
included in the first edition of the drama, privately 
printed in 1853, but when Wagner began to set the 
words to music these scenes were either cancelled or 
not used. One of the notable circumstances in this 
year’s Festspiele is the greatly increased interest taken 
in them by French musicians. While the German 
attendance has shown a considerable falling off, and 
that of Englishmen and Americans remains about 
stationary, the French this year have been more 
than twice as numerous as in 1876, the year of the 
inauguration of the Wagner Theatre. 





REALLY our literary friends are beginning to treat 
music with a consideration as welcome as it is 
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unexpected. Take, for example, the case of Mr. 
Henry James, in his new volume of stories, ‘‘ Embar- 
rassments.” ‘‘ Within a week after my return to 
London,” remarks the narrator, “I went to the opera, 
of which I had always been such a devotee.” That, 
of course, does not count for much, as people always 
adore music in novels. And it is somewhat dis- 
appointing to learn that he ‘arrived too late for the 
first act of ‘Lohengrin.’” However, the sincerity of his 
devotion is proved by the assertion that “the second 
act was just beginning and I gave myself up to it 
with no more than a glance at the house.” And it 
was not until the act was over that he treated 
himself, with his glass, from his place in the stalls, 
to a general survey of the boxes. After the second act 
the story reaches its climax, and the three dramatis 
person@ are strangely stirred by the time the opening 
bars arise from the orchestra. But in spite of their 
emotions they sank noiselessly into their chairs 
again, “for the music was supreme, Wagner passed 
first.” Truly a notable compliment. 





Ir is to be hoped that the penalty just paid by the 
Saturday Review for one of the many indiscretions 
(charity prompts mildness of epithet) of its musical 
critic will have due effect on other would-be 
‘‘ smart ” journals, the proprietors or editors of which 
find it profitable to cater for the appetites of readers 
who, envious or jaded, or both, derive pleasure from 
the perusal of spiteful and libellous remarks on 
individuals and their work. The number of such 
prints in this country is (thank Heaven!) still a 
small one, but no careful observer can have failed 
to note that of late years it has sensibly increased. 
The victims of these callous and malicious attacks 
usually prefer to suffer in silence rather than obtain 
redress by means of appeals to the law; and the 
immunity which results from this gives encourage- 
ment to writers who are perfectly willing to bring 
contempt on their calling, if by so doing they 
can reap personal advantage. Sir Alexander Mac- 
kenzie was not content to “suffer in silence,” and 
he deserves the thanks of every right-minded person 
for having, with the aid of a British jury, adminis- 
tered castigation to at least one notorious offender. 
We hope his spirited action will embolden others who 
may be utilised as targets by the mudlarks of 
journalism to seek similar protection. It may be too 
much to hope that consciousness of wrong done will 
influence the future style of articles appearing in the 
Saturday Review, but the commercial aspect of the 
question will, we may be sure, receive due con- 
sideration; and if, after the payment of sundry 
damages and costs, our contemporary still finds 
itself unable to resolve the problem, “ Does it pay ?” 
those concerned in its management will at least 
not overlook the fact that a New Saturday is 
announced to appear on the 5th inst. with the object 
of taking “the place in literature once occupied by 
the Saturday Review.” 





THE death of so great an artist as Sir John Millais, 
Bart., P.R.A., cannot be allowed to pass without an 
expression of deep regret in the pages of a journal 
devoted to the sister art of music. The late President 
worthily upheld all the best traditions of the noble art 
of which he was so illustrious a master. The wonder- 
ful collection of his pictures exhibited at the Grosvenor 
Gallery in 1886 not only displayed his great versatility, 
but his unfailing charm. Amongst the many portraits 
painted by the late Sir John Millais, the one of special 
interest to musicians is that of Sir William Sterndale 


his degree as a Doctor in Music,” which was exhibited 
at the Royal Academy in 1873, and which is so well 
known through the excellent engraving by the late 
T. A. Barlow, R.A. 





Tue little army of Musical Doctors is to be con- 
gratulated on the accession to its ranks of so 
distinguished a servant of the Art as Mr. W. G. 
McNaught. This learned musician and cultured 
gentleman has done so much, and in so many ways, 
to spread a knowledge and love of music among his 
countrymen, and his influence as Her Majesty’s 
Assistant-Inspector of Music (to which post he was 
appointed in 1883) is so far-reaching, that everyone 
competent to form an opinion at once felt the appro- 
priateness of the Archbishop of Canterbury’s action 
in conferring upon him the degree. On the same 
occasion the honour was also bestowed upon 
Mr. Daniel Joseph Wood, the accomplished organist 
of Exeter Cathedral. 


FACTS, RUMOURS, AND REMARKS. 


Mr. Ropert Newman has engaged a number of 
notable singers for the Promenade Concerts which 
began at Queen’s Hall on the 2gth ult. Here are 
their names: Mesdames Fanny Moody, Duma, Clara 
Samuell, Evangeline Florence, Maggie Davies, Belle 
Cole, Lilian Tree, Recoschewitz, Svetloffsky, and 
MacDougall; Messrs. Ben Davies, Lloyd Chandos, 
Herbert Grover, P. Brozel, Hirwen Jones, Watkin 
Mills, Ffrangcon-Davies, Ludwig, Andrew Black, 
Charles Manners, W. A. Peterkin, and Santley. 


On the occasion of MM. de Reszkes’ last appear- 
ance at Covent Garden this season a novel and very 
effective floral presentation was sent to the gifted 
brothers, in the shape of a tandem bicycle of the 
ordinary size. This was made of wood and covered 
with flowers, maiden-hair and other ferns, trails of 
smilax and ivy being round the tyres of the wheels 
and coloured ribbons round the spokes. The two 
seats were covered with pink quilted satin, and on 
one side of the bicycle the words “* Speedy Return” 
were fixed, while on the other was the following in- 
scription, written on embossed paper 


Designed and decorated for 
MM. Jean AND EpouarD DE RESZKE 
by 
a constant and grateful listener, 
Covent Garden Opera, 
July 14, 1896. 
LE DEPART DE MM. DE RESZKE. 








Ce 
re a } in 
° = 


Ge 


o_o 
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LE RETOUR DE MM. DE RESZKE. 
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et de charmes, 











Ah! jour de joie, de fa- veur 


The brothers were greatly pleased with the 
presentation, and expressed their entire sympathy 
with the inscribed wish of a “speedy return” to 
England. 

Tue Lute declares that the habit among vocalists 
of lingering on a high penultimate note can be stopped 
by “courage and a little dynamite.” Dynamite pre- 
sumably stands for the explosive wrath of critics, but, 





Bennett, clad in ‘the fawn-coloured gown proper to 


alas, that has been tried many times. Long years 
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ago, when more of a belligerent than I think it now 
worth while to be, I have fulminated early and late 
against the bad practice. I might just as well have 
tried to blow a feather against the wind. Singers 
went on “throwing their souls,” as the Lute puts it, 
“into a penultimate high G,” and the public, then 
as now, encouraged them. 


INCORRECT rumours having got into circulation 
with regard to the personnel of the Royal Carl Rosa 
Opera Company this season, Mr. T. H. Friend sends 
me an authentic list, as below: Mesdames Zelie de 
Lussan, Alice Esty, Lily Heenan, Kate Hughes (her 
first appearance with this Company), Bessie Mac- 
donald (the new soprano, her first appearance with 
this Company), Lillie Williams, Eleanor Harwood, 
Kirkby Lunn (her first appearance withthis Company), 
and Rita Elandi; Messrs. Philip Brozel, Ludwig, 
Herbert Grover (his first appearance with this 
Company), William Paull, Charles Tilbury, Alec 
Marsh, A. S. Winckworth, Frank Wood, R. Cunning- 
ham, G. Fox, W. Gillard, and E. C. Hedmondt. 
Conductors, Mr. Claude Jacquinot and Herr Richard 
Eckhold. 


I suppose it may be said that a rupture has taken 
place between Craig-y-Nos and Swansea. The lady 
of the castle has, for some years, given an occasional 
concert in support of local charities, and, this 
autumn, the arrangement was that she should aid the 
Swansea Hospital. On previous occasions prices 
have “ruled” high, but, for some reason or other, 
the Hospital Committee, in an unlucky moment, 
resolved that they should come down a bit. Innocent 
souls! how should they know that printe donne look 
upon high prices as a form of homage at their throne. 
The Committee were soon enlightened. Craig-y-Nos 
wrote cancelling the Concert. Then Swansea went 
on its knees, expressing deep regret at having touched 
the schedule without Madame Patti’s consent. Craig- 
y-Nos declined a reply. Swansea begged leave to 
send a deputation, and lastly, Craig-y-Nos refused to 
receive it. So the matter stands, it appears. 


Ir a correspondent of Tit-Bits may be credited, 
one of the finest music halls in the Midlands offers 
among its attractions the following : 

A comic singer, whose humour was expressed in the 
first verse by delicate allusions to the birth of triplets, in 
the second verse to his rolling home drunk at night, and 
in the third to the smacking of his sleepless baby. 

His encore song may be gauged by the chorus :— 

He likes his drop of porter, 
But he can’t stand soap and water, 
That's the sort of bloke he is. 

A lady-like contralto, whose charming rendering of 
‘‘ Kathleen Mavourneen” was soundly hissed. 

Another “ comic” man, whose first effort consisted of a 
song full of political allusions in execrable taste, insulting 
every foreign ruler from Kruger to Kaiser. 

A lady in the male attire of a masher glorified the 
fidelity of a certain jolly old pal, singing :— 

If I die, this I know, 
When I go down below 
He’ll be there by my side! 

A “lady” in the height of fashion told of a “booze,” 

when :— 


Flo was clinging tight to Jim; 
I was hanging on to him. 


Can there be a lower depth than this lowest ? 


A QUEENSLAND organist—for whose cordial and 
appreciative letter I thank him—writes pointing out 
as an odd fact that the local colonial editor will 





always be his own musical critic, although, as ina 
case mentioned, he has never been outside the town 
radius, and “ knows as much about music as is taught 
in our State school, where they often sing ‘Whena 
little farm I keep.’”” My correspondent enclosed a 
concert notice, which is partly that, and in other 
part an advertisement—a composite creation not 
unknown in England, where, however, it is less open 
and unashamed. The writer, after praising Mr. 
So-and-So, of the music warehouse, states, 
“The ‘ Parthia’ Gavotte is a charming composition 
and splendidly phrased, especially at page 5, the 
double forte adding to the effect of the unison, and it 
dies away with triplets very nicely.” Next, I read: 
“The ‘Trilby Waltz’ is splendidly arranged, and 
introduces ‘ Ben Bolt,’ ‘ Schubert’s Adieu,’ ‘ Au Clair 
de la Lune,’ ‘The Marseillaise,’ and ‘We won’t go 
home till morning.’ The introduction is in common 
tune; key G is the Marseillaise, modulating to the 
various waltz movements in a very pleasing manner, 
the loda winding up with ‘We won’t go home till 
morning.’” After meditating upon the foregoing, I 
am inclined to think that ‘“‘ We won’t go home till 
morning’ is a popular ditty in some parts of Queens- 
land. The advertisement comes at the end, by way 
of ** loda,” informing all and sundry that Mr. So-and- 
So ‘* is now prepared to supply any music that may 
now be required at prices as reasonable as any other 
business place in town.” 


Mr. J. G Lvarp, writing to the Isle of Wight 
Observer about another matter, adds incidentally: 
“A letter in the Church Times of July roth, from the 
hon. secretary of the Wagner Society, appears to 
show that the statements of THE MusicaL TIMEs are 
not always to be relied upon, and that a mistake was 
made this week in an editorial note on Wagner's 
opera ‘ Die Walkire.’” How funny it all is! THe 
MusicaL Times says something about ‘Die Wal- 
kiire” with which the hon. sec. of the decaying 
Wagner Society does not agree, the hon. sec. writes 
about the alleged error to the Church Times, of all 
papers in the world; Mr. Luard, having read the 
Church Times, drags the alleged error into the Isle of 
Wight Observer, a propos to something else ; and some- 
body sends to London a copy of the Isle of Wight 
Observer. All this fuss about a single alleged error 
only proves the general accuracy of THE MusicaL 
TIMEs. 





Tue following has been cut from a newspaper and 
sent to me: 

There is a musician at Hampstead who makes it his 

business to come in contact with people who have musical 
ideas without musical knowledge. He literally takes notes 
as they reveal their ideas. Being a composer, he is versed 
in the knowledge necessary to make these ideas practicable. 
He is compelled to cast the tune for the range of voice for 
which it is best adapted. People whistle, sing, play the 
banjo, and thump the piano at him. Then he turns the 
idea into a musical composition. 
This appropriation of other people’s ideas is a sin of 
degrees—always a sin, mind you; but I doubt whether 
its open and unblushing practice is worse than the 
case of those who commit the same offence with all 
the secrecy possible. Anyhow, throw into a pot the 
music of a year, boil over a searching fire, skim, and 
= how much of absolutely original stuff you have 
elt. 

An East Anglian paper, describing a religious 
| service, recently told its readers that ‘ Mr. A. Plant 
| Sang in a style never before heard the recitative ‘O 

rest in the Lord’ and the aria ‘ Who shall abide.’” 
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In THE Musicat Times for August I noted the 
jubilee of the Exeter Oratorio Society. That event 
has been attended by changes. Mr. G. W. Lyon, 
conductor for more than a quarter of a century, and 
Mr. Joseph White, choirmaster, have both resigned, 
for reasons which do not seem to have been made 
public. They are succeeded respectively by Dr. H. 
J. Edwards and Mr. F. J. Shapcott. The Jubilee 
Festival takes place in December, and consists of two 
performances, Sullivan’s “ Martyr of Antioch” and 
Rossini’s ‘‘Stabat Mater” being given in the after- 
noon, and the “ Martyr of Antioch,” a second time, 
in the evening. I trust the old Society will prosper, 
no matter under what chiefs. 


THE balance-sheet of the Bridlington Musical 
Society, covering the season from November till May, 
including the festival performances, shows a deficit 
of £88 8s. 8d. The amount scarcely mattered, for 
Squire Bosville, the Society’s conductor, drew a 
cheque, and the members rejoiced in “no out- 
standing debts of any kind.” Fortunate amateurs of 
Bridlington. 


THE sum of £400 has been placed at the disposal 
of the Faculty of Science, Paris, by an anonymous 
donor, for the purpose of defraying a two years’ 
course of instruction in musical esthetics and 
psychology. JosEePpH BENNETT. 


SOME FESTIVAL NOVELTIES. 

Ir is an exaggeration to say that a competent musical 
reviewer cannot form an approximately correct estimate of 
a work without hearing it. There is no doubt some differ- 
ence between the case of a drama and that, say, of a 
cantata, arising from the comparatively simple means of 
expression demanded by the first-named. But a man who 
reads music as he reads a play, and, with the inner sense, 
hears every chord and sees every combination of orchestral 
colours—to him, at any rate, little remains for performance 
to reveal. Still, something remains. Music is intended to 
be heard, not read, and a composer may justly complain 
that his mere reader goes through a work unaffected by the 
physical sensations upon which the creative musician 
properly relies as one means of influencing judgment. 
Final criticism rightly follows hearing, but not a little that 
is positive and definite may precede it, and I therefore 
make no excuse for the remarks which are to follow upon 
certain novelties now in the programme of one of our autumn 
Festivals. 

The compositions before me are Mr. Edward Elgar’s 
‘‘ Light of Life’ and Mr. Hugh Blair’s “ Blessed are they 
who watch,” for the Festival of the three Choirs, at 
Worcester. 

Mr. Elgar’s ‘‘ Light of Life” is described as a “short 
oratorio,”’ and I am not inclined to quarrel with the defini- 
tion, although it may not be precise. The librettist 
(Rev. E. Capel-Cure, M.A.) has taken the well-known 
Gospel story of the man who was born blind, and re-told it, 
with amplifications of the Biblical dialogue rendered 
necessary, perhaps, by musical exigencies, but tending rather 
to weakness than strength. For example, Scripture tells 
us that the Disciples approached their Master with a 
question which they had, no doubt, debated amongst them- 
selves. As Jews, they were filled with the idea of bodily 
punishment for spiritual transgression, and a man who 
was born blind suggested a query whether he suffered for 
the sins of his parents, according to the Second Command- 
ment, or for his own offences. In the Gospel version, the 
question is put to the Great Teacher with truly Biblical 
directness and simplicity: ‘‘ Who did sin, this man or his 
parents, that he was born blind?’ But Mr. Capel-Cure 
makes them add: ‘Behold God will not cast away a 
perfect man, neither will He help the evil doers; 
therefore darkness is round him that he cannot see.” 
This is simply needless verbiage; every idea it conveys 


being included in, or underlying, the brief Scriptural query. 
It is a pity when musical exigencies entail results of the 
kind thus exemplified. The librettist is more happy in his 
reflections, which are, generally speaking, apposite and 
introduced in the right places. He has also shown good 
judgment in the creation of personages who may be said to 
exist less for dramatic than solo purposes. There is a 
Narrator—a contralto, as usual; and the mother of the 
blind man figures as a soprano, the man himself is a 
tenor, and the Master a baritone. 

The music of the work opens with a composite move- 
ment beginning in G minor and ending inG major. This is 
styled a ‘‘ Meditation,” presumably upon the story chosen 
for treatment. The meditative part, however, seems con- 
fined to the opening Moderato, where one may fancy 
‘Contemplation sits serene.” So, perhaps, with the Coda, 
but hardly with the middle sections in 9-8. These, 
however, are so flowingly melodious that nobody will 
trouble about their precise significance. The first vocal 
number is introduced by a male-voice chorus, ‘“ Seek 
Him that maketh the seven stars.” Partly homo- 
phonic, partly imitative, this section leads, with con- 
siderable dignity and effect, to a short tenor solo, in which 
the Blind Man prays for light. One thinks here of the 
pathetic music in Handel’s ‘Samson,’ and can make 
comparisons according to taste. Mr. Elgar, taking his 
own course, has not failed in poignancy, or in suggested 
desolation of spirit equal to the cry given forth. A point of 
interest may be found in the use of a 9-8 theme from the 
‘‘ Meditation ” when the voice exclaims, ‘To me the day 
and night are equal.” Both solo and chorus are repeated, 
with modifications, in the sequel. No. 3 is brief, containing 
only a short recitative for the Narrator, and the question 
of the Disciples already remarked upon. In the last- 
named, the composer introduces canonic passages, two in 
one, relieved by a middle episode in four-part harmony, to 
which a moving instrumental bass, low down in the scale, 
lends significance. A solo, ‘‘Be not extreme, O Lord,” 
takes up the whole of No. 4, and in it the Mother of the 
Blind Man repudiates the idea that her son is punished for 
the sins of others, and asks for light upon God’s mysterious 
way. The music, without being specially striking in itself, 
affords a good opportunity for expressive singing, through 
the breadth of its phrases and the, generally speaking, un- 
forced nature of its progressions. But the Coda is altogether 
admirable. In No. 5 Mr. Elgar aims at a higher mark. 
Here we find a solo for the Master, “ Neither hath this 
man sinned nor his parents,” in quasi-recitative, with an 
accompaniment having as its principal feature another of 
the g-8 themes in the ‘‘ Meditation.” Passing on, No. 6 
appears as a chorus, ‘‘ Light out of darkness Thou hast 
brought.”” Though but moderately extended, this number 
presents ample variety—passages of massive and simple 
harmony ; others of a contrapuntal nature; and yet others 
of purely melodic interest. At its close the story resumes. 
The Blind Man’s eyes are anointed, and he is told to go 
and wash in Siloam; the orchestra here introducing a phrase 
previously associated with ‘I must work the works of Him 
that sent me.” A reflection upon this, ‘‘ Doubt not Thy 
Father's care,” &c., is set as a duet for soprano and 
contralto. Duets of this class are difficult, and Mr. 
Elgar does not here strike me as working in his best 
form. I am disposed to think that a mistake is made 
in introducing so many passages which convey a 
sense of mechanism rather than of strong emotion. 
Imitations are further employed, and much more 
legitimately, in No. 9, where the Man that was Blind 
having returned seeing, neighbours question him as to 
the miracle. The orchestra has very good work here— 
work with character and significance, to some extent 
reminiscent and always serving the important dramatic 
effect at which, obviously, Mr. Elgar has aimed. The 
number is, perhaps, its composer’s most ambitious effort in 
dramatic composition and has qualities which are none the 
worse for being shared with Mendelssohn. It works up, . 
through a fughetta on a bold subject, to a climax in eight 
parts, followed, with true perception of contrast, by the 
whispered question in monotone: ‘* Where is He?” and 
the Man’s answer: ‘I know not.” No. 10, a solo for the 
Man, “ Asa spirit didst Thou pass before mine eyes,” would 





be better were it more homogeneous. Musical effect 
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is often sacrificed in these days to the fancied necessity of 
marking every change in thought instead of reflecting the 
general spirit of the text. But the solo, though patchy, is 
ingenious and, in various places, specially on the words, 
“Jesus! But Thy name is all I know,” &c., expressive far 
beyond common. In the next number, chiefly choral, Mr. 
Elgar finds another dramatic opportunity. The occasion is 
a dialogue between Pharisees who condemn and women who 
defend the Miracle-Worker. Some well-considered remini- 
scences are noticeable here, but the general effect arises 
from broad and vigorous treatment of contending utter- 
ances, Nor are the qualities of freshness and boldness 
absent. Indeed, this number conveys a very favourable 
idea of Mr. Elgar’s higher powers. It closes with the 
Man’s answer to the question, ‘“ What sayest thou of 
Him?” his words, “He is a Prophet” being attended 
by an “augmented” version of the accompaniment at 
the beginning of his song, ‘‘As a spirit didst Thou pass 
before mine eyes.” No. 12, an arietta for the Narrator, 
supplies a bridge over which we pass to another 
dramatic situation. Here the Jews question the Man 
and his Mother, doubting whether there was ever 
any blindness to cure. Interest lies chiefly in the orchestra, 
which concerns itself largely with reminiscences, making 
special use of a phrase employed in the Mother’s Song 
(No. 4) as she sings, ‘‘ Lighten, O Lord, mine eyes.” It 
would take too long to mention every such example, and I 
must be content to say that interest is well sustained 
throughout the number. An emphatic solo (Mother) and 
chorus of women follow, the ensemble being considerably 
developed, and that quite as far as the materials will bear. 
We now reach the penultimate number, in which the 
composer deals with the dialogue between our Lord and 
the man He had healed; continuing with a solo for the 
Master, ‘‘ I am the good Shepherd.” Although containing 
passages of interest and beauty, this may be expected to 
flag somewhat, coming, as it does, so near the end of the 
work. The final chorus, ‘ Light of the world, we know 
Thy praise,” closes the ‘short oratorio” with a com- 
paratively brief, but triumphant expression of faith and 
love. To sum up, for the present, ‘The Light of Life” 
is, in my opinion, calculated to increase the respect with 
which Mr. Elgar is regarded, and largely to augment 
confidence in his future. 

Mr. Hugh Blair’s Advent cantata, ‘‘ Blessed are they 
who watch,” does not appear to have been written 
expressly for the approaching Festival at Worcester—at 
any rate, there is no statement to that effect, and the 
copyright date is 1894. This, however, does not detract 
one iota from the interest which the work justifies, nor in 
any degree abate the hope that Mr. Blair’s music may be 
received with favour. The form adopted is that of a 
Church cantata with chorales (which, the reader may be 
reminded, have no place in Mr. Elgar’s ‘‘shert oratorio’’) 
and it contains six numbers, with an appendix chorus 
intended for use when the work is given in a concert- 
room, but, of course, available at any other time. The 
whole cantata, treatment, style, and character, is adapted 
chiefly for Advent services, and recommends itself not only 
by general fitness from a musical point of view, but also 
by its convenient length. Of the six numbers, four are 
choruses, one a solo for soprano or tenor, and one a solo 
for the same voice with chorus. In addition there are two 
interpolated hymns, which may be used or omitted at 
discretion, and the appendix as aforesaid. 

The words, taken from Scripture, open with a benediction 
of those who watch for the Lord’s coming: ‘‘ They shall 
go into life eternal,’ &c., and continue with the hymn : 

Ye servants of the Lord, 
Each in his office wait, 
Observant of His heavenly Word, 
And watchful at His gate. 
The tune is that of a German chorale, familiar to con- 
gregations. A solo follows, bidding us not to “sorrow for 
those that sleep,” adding the comfortable words, ‘‘ Them 
also which sleep in Jesus will God bring with Him.” In 
No. 3 the notechanges. A chorus gives warning, “‘ Behold, 
the hour cometh”’; describes the wonder of the Last Day, 
‘“‘For the Lord shall descend from Heaven with a shout, 
with the voice of the Archangel and the trump of God,” 
and calls upon the dead to “awake and sing.” This is 





appropriately succeeded by a “ Litany of the Last Judg- 


ment”: God the Father, God the Son, 

God the Spirit, Three in One, 

Hear us from Thy Heavenly Throne, 

Spare us, Holy Trinity. 

The tune comes from Mr. Blair’s own pen. The next 
number, a chorus, contrasts the abiding of those who do 
the Divine will with the passing away of the world; 
leading to a solo (with chorus) containing the promise: ‘I 
will give unto him that is athirst of the fountain of the 
water of Life freely.” The argument of the final number 
is substantially contained in its first words, ‘‘ Now is come 
salvation,’’ while the Coda introduces the well-known 
hymn, “ O God our help in ages past.”’ This, as already 
pointed out, may be omitted in favour of the appendix, 
which deals with the text, ‘‘ Lo! this is our God; we have 
waited for Him,” &c. 

As might be expected, alike from the nature of the work 
and the training of the writer, Mr. Blair’s music has, as its 
chief characteristic, the solidity, gravity, and restrained 
expression which are among the traditions of English 
church composition. No one will say that these qualities 
are out of place, and very few will contend that they are 
obstacles to adequate musical expression of the solemn 
subject here dealt with. Asa matter of course, the term 
‘‘ adequate,” in connection with any artistic treatment of 
the Second Advent and its collateral themes, must be taken 
in a very limited sense. No expression can really be 
adequate, since no artist can rise, even in imagination, to 
the height of so great an argument. All that we may 
expect is music which lends additional strength and im- 
pressiveness to verbal utterance in itself comparatively poor 
and weak, however strong. This end is, perhaps, best 
reached in the way naturally followed by the organist of 
Worcester Cathedral, 

The opening chorus, ‘‘ Blessed are they whom the Lord 
when He cometh shall find watching,” is open to one or 
two critical remarks, Mr. Blair had not sufficient words 
for the purpose of a developed number, and those just 
quoted are given four times consecutively, the music 
sharing in the monotony thus set up. It is in the middle 
episode that the composer appears to greatest advantage, 
mixing polyphonic with homophonic passages, varying his 
harmonies more considerably, and, when needful, giving 
an impression of force. The solo, ‘ Sorrow not for those 
who sleep,” recommends itself as a purely melodious 
number, with the melody where it should be, in the voice 
part. Its prevalent rhythmic figure—two quavers between 
two crotchets (in 3-4)—determines more than anything else 
the character of the solo, next in importance being a closely- 
woven and unvarying accompaniment falling smoothly on 
the ear, even as the thoughts expressed by the words pass 
gratefully into the mind. This number is likely to become 
a favourite for detached use. In the chorus, ‘‘ Behold, the 
hour cometh,” Mr. Blair strikes a bolder note. Unisons are 
largely employed with very good effect, while many massive, 
homophonic passages are in full harmony. Decidedly 
the best section begins on the words ‘ Awake, and sing, 
ye that sleep in the dust,” and with this as a Coda the 
number ends impressively. In a third chorus, ‘‘ The world 
passeth away,” the contrast between these words and 
‘But he that doeth the will of the Lord”’ is very judiciously 
expressed in the music. The palm of merit falls to the 
first section, with its simple and solemn utterance, subdued 
and restrained, of a portentous fact. In the solo, “I will 
give unto him,” Mr. Blair again writes comfortable 
music similar in character, though not in phrase or 
rhythmic device, to that of the first air. The themes are 
taken up and further treated in an ensemble for solo, 
chorus, and orchestra. Coming to the last chorus, ‘*‘ Now 
is come salvation,” massive choral phrases, with a busy 
accompaniment, are found in the opening section, followed 
by the hymn, set to ‘‘St. Anne’s” tune, the melody of 
which is first heard in intermediate parts, and then sung in 
unison. The appendix, ‘‘Lo! this is our God,” has its 
theme fugally stated, and subsequently treated in imitation, 
so advancing to a sonorous Coda and the end of the work. 

Asa composer in church style, Mr. Blair has here done 
well, laying himself under an obligation to achieve higher 
things by-and-by. Let him persevere. 

JosEPH BENNETT. 
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THE BAYREUTH FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 
SECOND NOTICE. 


THE iniquitous “star” system has no place in the 
Wagner Festspiele, and so completely is the motto of art 
before artists carried into practice that visitors have no 
means of discovering the names of the performers with 
whom they will be found in presence until the morning of 
each representation, when the programme of the day is 
offered for sale. This regulation has manifest advantages 
from a managerial point of view, and it ensures perfect 
attention, criticism being necessarily restrained until the 
tableau curtains have finally fallen. Thus, visitors who 
attended the second and subsequent performances of ‘* The 
Nibelung’s Ring” this year had to accept what was 
presented to them without reference to what had 
been done in the previous week. In ‘Das Rheingold” 
there were no changes of importance; but in ‘“ Die 
Walkire,” Frau Lilli Lehmann-Kalisch was replaced by 
Frau Gulbranson, from Christiania, as Briinnhilde. Tosay 
that the young aspirant fully realised Wagner’s conception 
of the warrior maiden would not be true. Histrionically 
she left much to desire, her acting, far more than her vocal 
efforts, displaying the evidence of sound drill rather than 
of inspiration. 

In ‘Siegfried’? Frau Gulbranson materially improved 
her position, her interpretation of the re-awakening scene, 
and her share in the following love duet, showing not 
only a large measure of intelligence, but more dramatic 
force than might have been expected. The exponent of 
the titular part was Herr Burgstaller, one of the new-comers, 
whose birthplace is said to be Bayreuth. Though not by 
any means a perfect vocalist as yet, Herr Burgstaller has 
unquestionably a tenor voice of good quality but of 
apparently limited compass. He imparted all needful 
vigour to the rendering of the sword-forging scene, perhaps 
the most arduous episode in the part. He has youth on 
his side, and, being tall and of good appearance, is 
altogether well qualified for the interpretation of Wagner’s 
favourite character. Another artist who strengthened the 
favourable impression he had made in “ Das Rheingold” 
was Herr Breuer as Mime. His facial play was very clever 
and amusing, and the mingled cunning, cowardice, and 
spitefulness of Alberich’s brother could not have been better 
expressed, Of the representatives of the minor parts it is 
unnecessary to speak. 

In “ Gétterdammerung”’ Frau Gulbranson had further 
opportunity of showing that she has the natural qualifica- 
tions for the making of a fine Wagnerian artist. We 
have witnessed a more fervid delivery of Briinnhilde’s 
share in the parting duet with Siegfried and a greater 
measure of impressiveness in the grand funeral oration, 
but to sustain such a part on three successive evenings is 
a trying ordeal for a comparatively inexperienced per- 
former, and Frau Gulbranson may be congratulated on the 
undoubted success she obtained. Her voice does not 
possess great volume, but it is of good quality and compass, 
and her vocal method is at present unimpeachable. All 
or nearly all the minor parts were in the same hands as 
before. The cycles of the Bayreuth master’s titanic work 
now concluded have been chiefly remarkable for the 
number of youthful aspirants who have been permitted to 
take part in the representations, and the result has been a 
wonderful smoothness of ensemble, due, of course, to long 
and careful rehearsal. The monetary receipts were greater 
than in any previous year, but the magnificent mounting 
of the tetralogy was very costly, and some more per- 
formances are, it is said, to be given next year together 
with ‘‘ Parsifal.” 


ROYAL OPERA, COVENT GARDEN. 


THE opera season at Covent Garden was concluded on 
July 28 with a performance of Gounod’s ‘‘ Roméo et 
Juliette,” the titular parts being sustained by Mr. Alvarez 
and Madame Melba. No new works were produced during 
the season, which will be chiefly memorable by the death 
of Sir Augustus Harris. The standard of the performances 
was well maintained after. the impresario’s decease, and 


Syndicate,” which has been registered, promises to secure 
a satisfactory season next year. The engagements include 
Madame Nordica, and the brothers de Reszke have promised 
to return with “ Siegfried” added to their répertoire. 





SAVOY THEATRE. 


A Musica Duologue, entitled ‘‘ Weather or No,” was 
produced at the Savoy Theatre, on the roth ult., as a 
“ curtain-raiser ” to the ‘‘ Mikado.’ The book, by Messrs. 
Adrian Ross and W. Beach, is bright and smartly written, 
and the music, by Mr. B. Luard Selby, is graceful, refined, 
and by no means lacking in point and humour. The 
characters, impersonated with fair success by Miss Emmie 
Owen and Mr. Scott Russell, are the ‘‘ He” and “ She” 
of a toy weatherhouse, who emerge alternately from their 
respective doors in obedience to the vagaries of our fitful 
climate. The funny little couple fall in love, but find 
courtship so difficult under the circumstances that they 
wrench themselves away from their supports and leave the 
weather to take care of itself. The trifle will be welcome 
to those who require pieces suitable for private theatricals. 


THE COMING SEASON. 


Various statements with regard to the works to be per- 
formed by the Royal Choral Society next season at the 
Royal Albert Hall have been made, but the official 
announcement has not yet been published. 


QUEEN’S HALL. 

The series of Concerts given by the Queen’s Hall 
Choral Society, under the direction of Mr. Robert 
Newman, will consist of ten Concerts, commencing on 
November 5 and extending to May 27. The following 
works will be performed: The ‘ Creation” (Haydn), 
‘*Samson and Delilah” (Saint-Saéns), ‘“‘The Messiah” 
(Handel), ‘‘ Elijah’? (Mendelssohn), “ Golden Legend”’ 
(Sullivan), ‘‘Stabat Mater” (Rossini), ‘‘ Hymn of Praise” 
(Mendelssohn), ‘ Faust’’ (Berlioz), ‘* Redemption ” 
(Gounod), and “St. Paul” (Mendelssohn). Mr. Randegger 
will conduct, as usual. 

The National Sunday League Musical Society will 
perform the following works: Sullivan's ‘Golden Legend,” 
‘* Prodigal Son,” and ‘“ Light of the World”; Gounod’s 
‘‘ Redemption ”; Mackenzie’s “‘ Dream of Jubal” ; Handel’s 
“ Messiah,” ‘ Samson,” ‘Judas Maccabeus,” and 
‘‘ Jephtha”’; Mendelssohn’s ‘ Elijah,” ‘St. Paul,” 
‘‘ Athalie,” “ Lobgesang,” and ‘‘ Lauda Sion”; Haydn’s 
“Creation”’ and ‘“‘ The Seasons’’; Beethoven’s ‘‘ Mount 
of Olives”; Rossini’s ‘ Stabat Mater”; Barnby’s 
‘“‘ Rebekah,” &c. The performances will be given every 
Sunday evening from October to May, under the direction 
of Dr. Churchill Sibley. 

The Richter Concerts (under the direction of Mr. N. 
Vert) will be given on Monday evenings, October 109, 26, 
and November 2. 

M. Colonne will give a series of four Concerts, com- 
mencing on October 12. 

M. Lamoureux will give a series of six Concerts, 
beginning November 16. 

The Gompertz Quartet party will give six Concerts, com- 
mencing on November 11 and terminating on February 24. 

Mr. Charles Fry will give his third series of three 
Recitals, with Miss Olive Kennett, on Friday evenings, 
November 27, December 4, and Saturday afternoon, 
December 12. 

ST. JAMES’S HALL. 

The Popular Concerts will be resumed—those in the 
evening on Monday, November g, and those in the after- 
noon on Saturday, November 14—and will be continued 
with the usual Christmas interval (from December 19 to 
January 4) until April 12. There will be twenty afternoon 
and twenty-one evening Concerts. 

Mr. Henschel’s London Symphony Concerts (eleventh 
season) will be given on Thursday evenings, November 12, 
December 3, January 14, February 4, 18, 25, March 11, 18, 
and April 1, nine Concerts in all. 

The Sarasate Concerts will take place, under the 
direction of Mr. N. Vert, on Monday afternoons, November 





the experience of the active members of the ‘“‘ Grand Opera 


2, 9, and 30; Dr. Otto Neitzel will assist at the pianoforte. 
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Messrs. Plunket Greene and Leonard Borwick will give 
a Concert in the evening of October 30, and Mr. David 
Bispham on the afternoon of October 21. 

Mr. Eugene d’Albert’s first Recital will take place on 
Saturday afternoon, November 7. Other Recitals are 
announced by Mr. Henry Such, Mr. Maurice Heymann, 
and M. Delafosse. 

The Ballad Concerts will begin on the afternoon of 
November 4. 





TRINITY COLLEGE, LONDON. 

THE competitions for the open Musical Scholarships, &c., 
have been awarded as follows: Henry Smart Scholarship 
{tenable for three years) to Frederick T. Flint. Queen 
Victoria Scholarship (composition) to William D. Boseley. 
Pianoforte Scholarship to Mabel Phillips. Vocal Scholar- 
ship to Helen V. Ambrose. Benedict Pianoforte Exhibition 
to Edith J. Marsh. Sims Reeves Vocal Exhibition to 
Mabel C. Bishop. College Violin Exhibition to Lilly J. P. 
Evans. 

The Academical Board have also awarded the following 
exhibitions: Pianoforte and singing, to Suzanne S. Stokvis. 
Violoncello, to Edith J. Evans. Violin, to Sydney J. 
Faulks. 

The following medals have been awarded after com- 
petition: Turner Pianoforte medal to Frederick T. Flint. 
Turner Singing medal to Kate Frewer. Harmony medal 
to Antonia Allen. Counterpoint medal to Helena W. M. 
Beckwith. 





CONCERNING CHURCH MUSIC IN THE 
UNITED STATES. 


(By our AMERICAN CORRESPONDENT). 
II. 

Berore taking up the matter of salaries outside the 
diocese of New York, a word is necessary in order that the 
figures may not be misleading. I have taken the number 
of church edifices in each diocese as representing the actual 
number of churches in that diocese, though this is not 
strictly correct, since there are in every diocese some 
parishes which maintain more than a single building which 
can properly be called a “ church edifice,” and there are 
undoubtedly in every diocese some church buildings which 
are not in use. To take the total number of parishes 
would, however, be still wider of the mark, for this would 
include many missions and places where services are held 
irregularly. The number of church edifices must stand, 
therefore, as representing the number of churches in 
working life, and this isso near to the actual truth as to 
serve all present purposes. 

Outside the diocese of New York, the State of New 

York is divided into four dioceses—Albany, Long Island, 
Central New York, and Western New York. In the 
diocese of Albany there are seven or eight appointments 
which can be classed as good, out of a total of 169 churches. 
In Long Island there are twelve (ten being in the City of 
Brooklyn) out of 129; in Central New York, seven out of 
142; in Western New York, eight out of 121. In Cali- 
fornia there are seven good posts among 108 organised 
parishes—the number of church edifices not being given. 
. In my former paper I somewhat inaccurately used the 
word “ diocese’’ as applied to the State of Illinois. That 
state constitutes what is termed a “ province,” including 
the dioceses of Chicago, Quincy, and Springfield. The 
diocese of Chicago contains practically all the good 
appointments in the state, and there are about thirteen of 
them out of ninety churches. 

Connecticut has sixteen desirable places out of 190, and 
Maryland (including the new diocese of Washington) about 
seventeen out of 215—all the good posts being within the 
cities of Baltimore and Washington. 

Massachusetts has twenty out of 176—a few of the 
Boston appointments being exceptionally choice. Michigan 
has seven (nearly all in Detroit) out of ninety-eight ; 
Minnesota, six (in the cities of St. Paul and Minneapolis) 
out of 160; and Missouri perhaps four (in the city of St. 
Louis) out of fifty. 

The Diocese of Newark, in the State of New Jersey, 
contains about fifteen good appointments out of a total of 





eighty-nine—the high percentage being accounted for by 
the fact that this small diocese embraces a number of very 
attractive suburban towns, within easy distance of New 
York city, where prosperous churches have grown up. 

Ohio shows about five good places out of 108; Penn- 
sylvania, thirty-five (mostly in the city of Philadelphia) out 
of 170; Central Pennsylvania, ten out of 117; Pittsburgh, 
six out of 102; and Rhode Island, thirteen out of sixty. 

In making up these figures I have strained every point to 
make the showing as good as possible, including a number 
of churches where I have positive knowledge that the 
organists’ salaries are as low as 700 dollars, and including 
others where, in the absence of definite information, I have 
assumed from the general financial standing of a church 
that it ought to pay its organist something in the neigh- 
bourhood of 1,000 dollars a year. Of course the lower 
salaries are to some extent offset by the few that exceed the 
1,000 dollar standard; but it is probable that an exact 
statement of the figures would show that the average 
salary in the 235 appointments enumerated would fall 
below that figure. Allowing the liberal number of forty for 
all the good places which may be classed as “scattering,” 
outside the nineteen favoured dioceses, we get 275 organists’ 
positions as comprising ‘the field” in the Episcopal 
Church in the United States, so far as that field would 
afford any attractions to a professional English church 
musician: this out of a total of 5,900 parishes. 

When one of the thousand-dollar places is open, there is 
so sure to be a wild scramble for it, if the fact is made 
public, that most of the more important churches have 
abandoned the plan of advertising their positions and 
throwing them open to competition. Each year more and 
more vacancies are being filled by private arrangement, and 
it is consequently becoming more and more difficult for 
men who have only their merits to rely on to obtain con- 
sideration. Personal influence is playing a larger part in 
the bestowal of appointments than formerly, and it is now 
of the utmost importance that a professional man should 
have acquaintances who will keep him advised of what is 
going on in the principal churches of the larger cities, so 
that he may be prepared to act with the utmost speed 
when occasion offers. This condition of affairs operates 
to the disadvantage of a new-comer for a time, until 
he can make some friends at various points who will 
initiate him into the sort of Freemasonry by which the 
news of impending changes is passed about among the 
fraternity. There is hardly an appointment of any import- 
ance advertised nowadays, so anxious are rectors and 
vestrymen to avoid a swarm of applicants. It is not the 
custom in the United States for Church authorities to make 
any reply to an application by letter unless they intend to 
enter into some sort of negotiation with the candidate. 
Consequently, anyone who makes many written applications 
has to put up with the not altogether pleasant experience 
of having most of his letters passed by, apparently without 
the slightest notice. It is not customary even for candidates 
to be informed that the post has been filled; they are allowed 
to remain in darkness until such time as they can find out 
the facts for themselves. 

Most of the changes in the American churches are made 
to take effect on May 1. While this rule is not of universal 
application, it is so near to it that every organist feels that 
when once the fated date has passed his chances of 
employment—if he has not been so fortunate as to ‘‘ land” 
—are poor for the next twelve months. But while the 
contracts themselves become operative on May 1, it is 
becoming common for the choice of candidates to be made 
as early as the preceding January, or even December, and 
men who hope to secure better posts than the residuum 
of vacancies which drag along through the year after 
May Day has passed should be on the ground at least 
as early as the beginning of the year. But it should not 
be for a moment supposed that good appointments in the 
United States are waiting for men to come along and pick 
them up. 

It does not follow that because a good salary is offered 
in this country a correspondingly good appropriation for 
voices will go with it. It is surprising how few churches 
in the United States make adequate provision for the pay- 
ment of a chorus of singers. Even in the large cities and 
in churches of no small pretension it is rare to find a choir 
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where the men are all paid and where proper soloists are 
employed. It should be borne in mind that many churches, 
in changing from the old-fashioned quartet choir, in which 
everyone was paid, to the surpliced choir, have simply 
taken the same amount of money, given the lion’s share of 
it to the organist, reserved a small part for the payment of 
the little stipends of the boys, and left the tenor and bass 
parts to the tender mercies of such volunteers as can be 
had. A very large number of the surpliced choirs of the 
United States are run on this plan, and it is a very difficult 
one for the organist, who, because he is paid a liberal 
salary, is expected to do impracticable things and to com- 
pete with better paid choirs. Volunteer adult singers who 
are worth having are extremely rare. Choral singing is not 
cultivated to anything like the extent or perfection that 
exists in England, and the American chorister who pos- 
sesses a fair voice, and a sufficient skill in reading notes 
and experience in the service to make him a desirable 
addition to a choir, expects to be paid. There is not the 
same loyalty to the church and pride in assisting in her 
services which obtains in the mother country. For all 
practical purposes the Episcopal Church in the United 
States stands as a denomination among denominations, 
and men who can sing very naturally go where they will 
be paid, if there is any such church within reach, or refuse 
altogether to give their services. 

This is the reason why so many American vested choirs 
are so literally “‘ boy” choirs. The churches have not yet 
awakened to the fact that until the knowledge of music 
is much more widely diffused among the common people 
than it is at present the voluntary chorus (with here and 
there an exception) will remain a poor, inadequate thing. 
The introduction of music in the public schools, which is 
just beginning, will have some effect in the course of a 
generation in bettering this state of things; but at present 
the organist, who is offered a good salary without an 
appropriation for voices, will do well to consider carefully 
whether it be not better to bear the ills he has than fly to 
others that he knows not of. 

In the penultimate paragraph of my last letter the 
names of two churches—St. James and St. Agnes—were 
accidentally omitted, and the name of “ Zion and St. 
Timothy” was, by a printer’s error, made to appear as 
though two separate churches. 





A CENTURY OF ART AT LA SCALA. 
(FRom A CoRRESPONDENT.) 

Tuts famous theatre, the touchstone of so many operas 
and of so many artists, is more than a hundred years old, 
having been built to replace a smaller theatre destroyed by 
fire in 1776, The proprietors of the boxes of this former 
theatre, having obtained permission from the Empress 
Maria Theresa, erected a new building on the site of a 
church called Santa Maria della Scala, and the theatre 
known as “ Teatro alla Scala” was opened on August 3, 1778, 
under the auspices of the Archdukes Ferdinand and Maria 
Ricciarda of Austria. On this occasion an opera was per- 
formed, composed expressly for the event by Salieri, and 
entitled “ Europa riconosciuta e Troja distrutta,” followed 
by a ballet having another mythological subject, ‘* Apollo 
appeased, or the re-appearance of the Sun after the fall of 
Phaeton.” On this memorable evening the artists 
were Mesdames Balducci and Lebrun, MM. Rubinelli, 
Paccharotti, and Prati. 

In the same year the archives show an edict permitting 
gambling to be carried on in the rooms of the theatre (long 
a source of gain to the managers, but abolished in 1815), 
and also permitting masked balls to be given at stated 
seasons in the theatre itself, subject to certain restrictions. 
In 1788 we have ‘Iphigenia in Aulide,” by Gluck, and 
“ Olimpiade,” by Cimarosa; but three years later these 
classical productions are replaced by a ballet called ‘* The 
Chimney Sweep as Prince,”’ and La Scala presents a most 
undignified spectacle, for we read that ‘the public whistled 
horribly during the very long and wretched first act,” 
exasperating by their demeanour the three best dancers, 
Vulcani, who retorted by “insolent gestures.” For this 
the said dancers had to write an apology, which was 


and the authorities issued an order prohibiting the public 
to shout, whistle, or give other signs of disapprobation 
during a performance. The public, however, found other 
means of taunting the unfortunate dancers Vulcani. Every 
time they appeared on following occasions the public 
laughed, nay, “ all with one accord seemed ready to burst 
with laughter.” The poor dancers wrote a second and 
even more humble apology, but we know not how it was 
received. From November 5 to 27 of the same year a 
company of saltimbanques and tight-rope dancers appeared 
for the delectation of the Milanese. ‘Two years later the 
irrepressible public was again called to order by the Govern- 
ment (Austrian), and forbidden to insist on repetitions of 
parts of the opera, “ fatiguing the performers and giving 
annoyance to other spectators who desire no such repeti- 
tion ”’—a prohibition, by-the-bye, which might with advan- 
tage be renewed at the present day in Italy, where whole 
scenes of opera are frequently encored. 

But in 1796 the paternal government of Austria was in 
abeyance and the French Republic reigned in its stead, 
issuing the theatre bills with ‘ Liberté, Egalité,” as a 
heading, and (dated “ Le rer Frigifére, an V. de la Répub- 
lique’’) treating the citizens to a gratis performance in La 
Scala to celebrate the return of the brave legions after a 
victory somewhere ; the “ Republican Tragedy ‘ Brutus,’ ”’ 
with ballet, being provided for the delectation of the spec- 
tators, evidently with a view to instruction in liberal ideas 
as well as with a view to art for art’s sake. 

Those were generous times. Another Gratis is pro- 
claimed after the siege of Mantua: “ Joy, good citizens, 
Victory has crowned our common hopes,” says the One 
and Indivisible Republic in its invitation to the people on 
the 17th Pluvieuse (February 15, 1797). And yet another 
Gratis to greet the General in Chief Bonaparte in Novem- 
ber of thesameyeat. Also, for the better celebration of the 
auspicious event, both theatres were illuminated “a pieno 
giorno” and thrown open to the public. 

On the 6 Fructidor of the same year (August 23) ‘‘ La 
Chasse du Taureau a l’usage Vénétien”’ was announced, 
with the promise that the bull shall be “ vif et vrai” and 
““ the necessary dogs provided according to usage ”’— 
which shows the Republican pastimes in a somewhat 
savage light. Still, its aims must have been high, for in 
October, still of 1797, it issued a notice to the “ Cisalpines”’ 
on the following lines :— 

“ The superior authorities occupied with public education, 
in order to imprint on the mind of youth in large characters 
the sacred principles of Liberty and Equality, the love of 
Virtue and Patriotism, have caused the Minister of the 
Interior to turn his attention to the theatres. This salutary 
institution, the instructor of nations . . . has become with 
us the school of error, adulation, and vice. Despotism, whose 
turn is best served by having citizens corrupt rather than 
virtuous, ignorant than enlightened . . . gladly abandoned 
this school of sentiment to the speculation of a greedy 
bargainer, who, regulating his trade by the frivolity and 
corruption of the people, to whom he presented nothing 
but the spectacle of the grandeur of despots, rendered it 
(the people) familiar with servitude, and helped to swell 
the power of Tyranny.” The proclamation goes on to say 
that the theatre is to be raised to its true dignity, “after 
the example of the French and Greeks” (order of pre- 
cedence, sic /), and calls upon any persons of talent to place 
that talent at the service of the country by writing dramas 
calculated to inspire the souls of ‘‘Cisalpines”” with zeal 
for Republicanism and its “grand sentiments.” A prize 
of forty zechins was offered for the best drama, in 1798 raised 
to sixty zechins on account of the unsatisfactory results 
obtained by the first call. Further results are not recorded. 

The open-handed Republic was, however, not destined 
to educate the Cisalpines long. The great Royal box in 
La Scala was taken away by order of the Directoire and 
six smaller boxes substituted at Easter, 1799; but on the 
re-entry of the Austrians, on April 28 of the same year, 
the pomp and show of Royalty returned and the box was 
replaced in May of the same year. Adieu, Republic! La 
Scala echoed to the strains of the thanksgiving Te Deum, 
sung “ with intervention of the nobility.” 

The wheel of fortune turned yet again, and, a year later 
(June 16, 1800), the citizens were once more summoned to 





fastened on the door of the theatre on the following day , 


greet the ‘‘ Brave Hero, the Liberator of Italy, Bonaparte.” 
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(Liberté—Egalité—La Scala illuminated Gratis.) And even 
into the winter, by order of the Citoyen Garnier, we read of a 
performance, given by a French company, of a play called 
“L’Avocat Geullard,” avec la salle éclairée en bougie, says 
the Cisalpine Republic with its wonted magnificence. A per- 
formance of ‘‘ Fou, ou Les Reflexions Angloises,” is also 
mentioned, and it would be interesting to know with what 
‘‘reflections’’ our ancestors were credited on the then 
aspect of affairs, the ‘‘ Fou” not being very flattering in con- 
nection with British intellect. Besides these entertainments 
the Republic, now called ‘“‘ République Italienne,”’ gave its 
citizens the enjoyment of a new ballet which sounds 
piquant: ‘Mathilde, or the Savage Woman.” Unfor- 
tunately, like so many gems of the histrionic art, this produc- 
tion has disappeared, leaving no trace. 

But in 1805 the Kingdom of Italy rivalled this entertain- 
ment with a pastoral ballet, entitled ‘The Thin and the 
Fat,” which, perhaps, helped to console the patrons of 
Terpsichore for the loss of their light-footed Republic. In 
1811 the Milanese public was sternly called to order and 
reminded ‘‘ that it is not seemly that the Milanese should 
be the slowest ofall Italian citizens to recognise all the forms 
and usages of decorum, of self-respect, and of the respect 
due to one’s fellow-citizens”’ during the performances of 
opera, &c., and they were enjoined to take off their hats 
during theacts. In the intervals the head might be covered, 
providing Royalty were not present. 

But now we approach the golden days of Italian Opera and 
hear of the first performances of such novelties as ‘ Otello,”’ 
by Maestro Gioachino Rossini (1823), ‘‘ Semiramide ” 
(for the first time in Milan, 1824), ‘‘ La Donna del Lago,” 
“Tl Barbiere di Siviglia” (1827, with the singers Rubini 
and Tamburini), the new opera ‘“ Norma”? (1831, with 
Pasta and Grisi). The names of those past wonderful 
voices in conjunction with the surroundings and the epoch 
marked in opera by those creations conjure up fascinating 
recollections. ‘Lucrezia Borgia,’ expressly composed, 
came in 1833, then Madame Malibran in ‘ Norma”’ (1834), 
‘* Masaniello ” (‘‘ La Muta di Portici”) by Auber (new for 
Milan in 1839), with a new ballet by Albert. In this opera 
the renowned Fanny Cerrito kindly undertook the part of 
the Muta. An opéra bouffe written by Verdi expressly for La 
Scala was given in 1840, ‘*I Lombardi” in 1843, and “‘ Don 
Pasquale,” for the first time in Milan, in the same year. 

In 1862 Gounod’s “ Faust’ was performed no less 
than eleven times. 

‘“‘ Mefistofele,” although written by Boito expressly for 
La Scala (1868), had no success at all and was only per- 
formed three times, an ill-success shared by ‘‘ Lohengrin” 
in 1873. Madame Patti sang in four operas here in 1877, 
and in 1881 the most successful of all the grand ballets ever 
produced in La Scala— Excelsior ’’—was put on the large 
stage with extraordinary magnificence. 

Verdi’s ** Otello,” in 1887 (with Pantaleoni, Maurel, and 
Tamagno in the cast), was an immediate success, and 
enjoyed twenty-five performances in about two months. 

Wagner has at length gained a footing in La Scala, and 
the last five years have witnessed ‘‘ Meistersinger, ‘‘ Lohen- 
grin,’ “‘ Tannhauser,” and ‘“‘ Walkiire” in succession. The 
theatre at present belongs (since 1870) to the Municipality 
and the owners of boxes, the first four tiers being all private 
property. A subsidy of 240,000 francs (£9,600) yearly, 
and a further sum of 40,000 francs (£1,600) for repairs, are 
granted by the town. La Scala is the pride of Milan, only 
second to the Fenice at Naples, as Milan Cathedral is only 
second to St. Peter’s. It is the heart, the centre of a huge 
amount of theatrical activity, and gives employment, not only 
during the brief period of its season (the so-called Carnival, 
from December 26 to April), but throughout the year to a 
large number of persons, from impresarios, artists, and 
critics, down to such humble helpers as scene shifters and 
wig makers. The personnel directly employed at La Scala 
(leaving out the upper class of singers, dancers, musicians, 
&c.) are reckoned at 782; workmen employed in connection 
with the theatre, and musical editors, 400; those in the shops 
supplying theatrical accessories, 563; which gives a total 
of 1,745—probably 1,745 families, who earn their living by 
this huge temple of art. 

The cost of chorus, orchestra, and ballet dancers (i.e., 
corpo di ballo alone) each season is estimated at £5,600. 

But statistics, although interesting as giving an idea of 





the commercial value of the opera-house, are but dry-as-dust 
proofs of its greatness. The mind is more impressed in 
the grand hall devoted to pleasure, fame, and brilliance by 
the thought of the long vista of such nights of splendour 
continued year after year for more than a century. In 
imagination one sees the tiers of boxes peopled from the 
past: first, the bewigged and powdered beaux and belles in 
rustling brocades and laces—one hears the guttural German 
over-riding the soft Italian; then the Directoire passes, 
light-hearted and buoyant with the breath of some glad new 
order of things—French language, French art ruling all. 
The Incroyables and the Empire have their day; last of alt 
come Italy herself and modern art. The salle éclairée ew 
bougie pales before the electric light, and the modest 
orchestra of Bellini expands into Wagnerian dimensions. 
Pasta, Malibran, Bellini, Rossini, Taglioni—where are 
they? Wonderful voices dissolved into thin air, nimble: 
feet crumbled into dust together with the brain of genius 
which had inspired them and in obedience to whose will 
they moved. 

La Scala is redolent as a sepulchre of faded garlands, 
withered roses; only the golden chain of art continues. 
unbroken, its links forged by living genius from one 
generation to another. 





MUSIC AT THE FUNERAL OF SIR JOHN MILLAIS. 
Music formed an important feature at the funeral of Sir 
John Millais, at St. Paul’s Cathedral, on the 2oth ult. 
The Cathedral clergy and choir met the body at the West 
door, and preceded it towards its temporary resting-place 
under the Dome, singing the opening sentences to Croft’s 
music. Then followed Psalm xc., sung to the Rev. F. A. J. 
Hervey’s chant in F minor. The reading of the lesson by 
Canon Newbolt was followed by Brahms’s anthem ‘‘ Behold, 
all flesh is as the grass.” At the graveside the sentences 
were sung to the music by Croft and Purcell, followed by 
Dr. C. V. Stanford’s anthem “I heard a voice from 
Heaven ” and the hymn “ The Saints of God,”’ to the tune 
by Sir John Stainer. The ‘* Dead March” in “ Saul” was 
then played, but so slowly as to entirely lose its charac- 
teristics as a march. Beethoven’s ‘ Equale”’ was played 
by a quartet of trombones, as at Lord Leighton’s funeral, 
before the procession arrived at the church. It is a pity 
that the solemnity of such occasions should be»marred by 
the gesticulations of a conductor as the body is borne 
from the West door. Surely such a choir as that of St. 
Paul’s Cathedral could sing in time without such aid. 





AUGUSTUS HARRIS MEMORIAL FUND. 


AFTER considerable, and not altogether desirable con- 
troversy, it has been decided that contributors to the 
Augustus Harris Memorial Fund should individually specify 
the purpose to which they wish their donations to be devoted. 
It is to be hoped, however, that the bulk of the money will 
be divided between the Royal Society of Musicians and the 
Actors’ Benevolent Fund, two well-deserving charities, 
with which the late impresario was in sympathy. But 
little practical service would be rendered to the memory of 
the late Sir Augustus Harris by the erection of a statue, 
for his enterprise has secured him a place in the history of 
the theatre which will remain so long as a record is kept of 
the progress of dramatic art. At the last meeting of the 
committee Mr. H. Klein, indeed, stated that ‘‘ the Prince 
of Wales had given his patronage to the movement on 
the understanding that the question of a statue should be 
kept in the background, most of the money being given to 
those charitable institutions in which Sir Augustus Harris 
took special interest.” 








THE original (MS.) full orchestral score of Dr. C. H. H. 
Parry’s “Invocation to Music,” an Ode in honour of Henry 
Purcell, has unfortunately been lost. It was last used at 
the performance of the work at the Royal Albert Hall, 
November 21, 1895, since which date no trace of it has 
been found. Anyone knowing its whereabouts is requested 
to kindly communicate with Messrs. Novello, Ewer and Co., 
of 1, Berners Street, W., who will be very grateful for any 
information likely to lead to the recovery of the missing 
manuscript. 
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REVIEWS. 


The Evolution of the Art of Music. By C. Hubert H. 
Parry. Vol. LXXX. of ‘The International Scientific 
Series.” [Kegan Paul, Trench, Triibner and Co.] 


Tus volume is a second and much cheaper edition of the 
now famous book which, three years ago, Dr. Parry gave to 
the world under the title of ‘The Art of Music.” When 
reviewing it in these columns (see our Jubilee number, 
June, 1894) we remarked: ‘ The title of this book by no 
means does justice to its contents. ‘The Evolution of 
Music’ would have been more accurate.” We are pleased 
to know that Dr. Parry agrees with us, a fact which he 
makes clear, not only by his altered title, but by the 
following statement in his Preface to the new volume: 
‘“‘The title under which the book was first published in 
1893 was evidently misleading, and has therefore been 
slightly amplified, with a view of suggesting the intention 
of the work more effectually.” The inclusion of Dr. 
Parry’s finest literary achievement in a series of standard 
works—many of them among the finest scientific works 
of the day—is a source of strong satisfaction to those 
who, having the welfare of music at heart, have also 
realised the ‘‘epoch-making” character of the book. 
It will now appeal to a much wider circle of 
readers than before, and will probably induce many 
to take an interest in music who have never regarded the 
art as worthy of serious study or attention. Dr. Parry tells 
us, in his preface, that his book was undertaken, at the 
invitation of Mr. Kegan Paul, about twelve years ago, and 
though the subject was almost constantly under considera- 
tion, the mass of material to be dealt with was so vast that 
nine years elapsed before the MS. was ready for publication. 
No one possessing even a superficial acquaintance with the 
difficulties involved in a study of the origin and growth of 
a great human power of such universal and varied use as 
music-will be inclined to complain that the time occupied 
was excessive. It should be stated that the re-publication 
of his book has enabled the author to make a few slight 
changes and additions here and there, among the latter 
being a curious example of savage music, taken by phono- 
graph from the performance of some Zuni Indians in the 
Southern States of North America. 





The Orpheus (New Series). Nos. 287-299. 
[Novello, Ewer and Co. ] 


THE recent additions to this fine collection of part-songs 
decidedly increase the value of the series. No. 287, “In 
the pleasant summer day,’ is a glee for men’s voices, 
written by W. E. Baker and set to music by William 
Beale. The varying sentiments of the words are well 
reflected in the music, which is grateful to sing and 
should be pleasing to hear. No. 288 is an excellent 
setting for male voices, by J. Varley Roberts, of John 
Suckling’s ‘I prithee send me back my heart,” which 
will be found arranged for mixed voices in No. 739 
of Novello’s ‘ Part-song Book.” Of course the words 
are much more forcible when sung by men, and male 
quartets will find a very effective and charming com- 
position in Mr. Roberts’s version. Familiar words have 
been taken by Jacques Blumenthal, who, in No. 289, 
has set for two tenors and two basses George Withers’s 
piquant little poem ‘“‘ What care I how fair she be?”” The 
composer has caught the spirit of the words in an admirable 
manner, and the music most happily reflects the half-serious, 
half-bantering sentiment of the text. The manner in 
which the second bass now and again gives his opinions is 
genuinely humorous. ‘ While my lady sleepeth ” (No. 290), 
by Percy Pitt, is a serenade for alto, tenor, and two 
basses. The music is appropriately suave and dainty, 
and well in keeping with the poetical and fanciful 
character of the lines, which have been translated by J. 
G. Lockhart from the ‘‘ Romancero General,” dated 1604. 
The same composer has supplied No. 291, ‘‘A cavalier's 
song,” written for the sdme voices as the preceding, the 
words being by G. J. Whyte-Melville. This song is as 
reckless and animated in character as the most hot-headed 
cavalier could have wished, and, sung with spirit, would 


by J. Frederick Bridge, and described as a ‘‘ humorous 
part-song”’ for alto, tenor, and two basses, is a most divert- 
ing example of its kind. The words have been written by 
H. Devey Browne, and the composer has never more 
happily caught the spirit of his text. The way in which 
each part relates its woes while the others sing a long 
sympathetic ‘‘Ah!’’ is inexpressibly droll. The Meister 
Glee Singers should promptly add this part-song to their 
somewhat limited repertory. The three following numbers, 
for tenors and basses, have been composed by C. H. 
Déring, and have German words with an English transla- 
tion by the Rev. J. Troutbeck. In No. 293, ‘‘ The leaves to 
one another say,’’ the fanciful nature of the text is well 
expressed by the music, which is of an appropriately gay 
and delicate nature. No. 294, ‘‘ The moon looks down,” is 
tinged with humour, and the music is graceful and richly 
harmonised, No. 295, ‘‘ Far down the green valley,” is 
in dance rhythm, and is an exceedingly bright and 
blithesome ditty. No. 296, ‘‘ Street Music,” by Hamilton 
Clarke, is a humorous setting for men’s voices of some 
diverting words written by H. D. Browne. The music 
is of a popular character, and if the performers enter into 
its spirit the risible faculties of an audience could scarcely 
fail to be considerably exercised. The next two numbers 
are written by the late Joseph Barnby, and are respectively 
entitled ‘‘ The Kiss” and ‘*In Laudem amoris.”’ Both are 
glees for an alto, two tenors, and a bass. The words of the 
former date from the end of the sixteenth century, and the 
music happily echoes the quaint piquancy of the text. 
“In Laudem amoris” is also indebted for its text to the 
sentiment of our forefathers. The music is extremely 
graceful and sympathetic and possesses much charm. 
The part-writing is admirable. No. 299, entitled ‘‘ There’s 
life to be seen,” is the sailors’ chorus from the cantata 
‘‘The Armada,” composed by George Miller. This is a 
very spirited setting of some highly patriotic words. The 
diatonic character of the music and the directness of the 
harmonic changes make the glee easy to read and effec- 
tively illustrative of the text. 


Alexsis. A Cantata for tenor voice, with Pianoforte 
Accompaniment and Violoncello obbligato. By John 
Christopher Pepusch. New arrangement by Dr. Cruise. 
[Schott and Co.] 

Musica antiquaries will find much to interest them in 
this example of Dr. Pepusch, who was a contemporary of 
Handel and Bach, having been born in Berlin in 1667. 
He came to England in 1700, and after filling many 
appointments, including director of the orchestra in the 
theatre of Lincoln’s Inn Fields and organist to the Duke of 
Chandos, took, in the year 1713, the degree of Doctor of 
Music at Oxford. Pepusch wrote much, and was the 
arranger of the overture and airs of the famous ‘“‘ Beggar’s 
Opera.” Finally he became organist at the Charterhouse, 
and devoted the latter years of his life to teaching, amongst 
his pupils being Travers, Boyce, and Cooke. The cantata— 
or, as we should now call it, song—‘“ Alexsis’’ is one of six 
compositions of like character which he published in 1712, 
and of which the one under review became the most 
popular. Apparently the violoncello obbligato has never 
been published until now, having hitherto been played 
from the figured bass. No little of the interest of the 
present edition, however, results from this obbligato, which 
supports and follows the voice in a very effective manner, 
especially in the Largo, which is the most attractive 
portion of the song. 


Serenade. Words by Sarah Marshall. Music by Alice 
Borton. 

Réverie Passionnée. For Pianoforte Solo. By Tito 
Mattei. [Edwin Ashdown. ] 


THE Serenade is a contented little song, the burden of 
which is “ She loves me,” which statement the singer 
makes to the “‘ breeze,” the ‘‘ bees,” and the “‘trees,”” and 
sundry other objects. The music is melodious and suitable 
for a tenor voice. 

Signor Mattei’s ‘‘ Réverie Passionée” is of a popular 
character, and its “passion” is chiefly illustrated by 
excursions into extraneous keys. In common with most of 
this composer’s writings the piece possesses much brilliancy 





quicken the pulse of an audience. ‘‘ The Flirt” (No. 292), 


and many effective passages. 
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Novello’s Short Anthems. Nos. 59-62, 64-68. 
[Novello, Ewer and Co.] 

SEVERAL fresh additions have recently been made 
to this excellent series. In No. 59 a dignified melody 
by Palestrina has been furnished with some devotional 
words which admirably suit the character of the music, 
and the thirty-two bars of which the anthem consists may 
be described as a solemn invitation to worship. Jacques 
Arcadelt’s ‘Ave Maria” has been allied with some 
words of a prayerful character, which make No. 60 an 
excellent anthem for Lent. ‘Lead me, Lord,’’ from 
S. S. Wesley’s “Praise the Lord, my soul,” forms 
No. 61. No. 62, ‘* Master, what shall I do to inherit 
Eternal Life?” by C. F. Bowes, consists of a melodious 
and expressive tenor solo, followed by a passage in full 
harmony of a brighter character. This includes a short 
passage for alto solo. What may be termed a model 
short anthem is found in No. 64, “Jesus said unto 
the people,” by Sir John Stainer. It is written through- 
out in four parts, is simple in its construction and 
harmonic progressions, and admirably varied in rhythm 
and gradation of tonal force. A well-trained choir 
could make this anthem most impressive. No. 65, 
‘‘Let us come boldly,’ has been contributed by C. H. 
Lloyd. This composition makes some demands upon the 
training of its singers, but any trouble it may give in 
rehearsal will be well repaid in performance. No. 66, 
‘‘ These are they which follow the Lamb,” by John Goss, 
is a brief and effective anthem designed ‘ For the feast of 
the Holy Innocents,” ‘* O Lord, give ear unto my prayer,” 
No. 67, by W. H. Cummings, is an excellent example of 
the best style of church music. It is extremely dignified in 
conception, devotional in expression, and appeals to the 
cultured musician by reason of its scholarly writing. No. 
68, ‘‘ Whom have I in heaven but Thee,” is by G. J. Elvey, 
and is well adapted for general use. 

Nine Songs. Written by Longfellow. Composed by 
Frederic H. Cowen. 

Songs for Children. Written by Clifton Bingham. 
Composed by Frederic H. Cowen. 

Eight Songs. Composed by Lawrence Kellie. 

[Metzler and Co ] 


THE album of songs by Mr, Cowen is published in two 
keys, and will doubtless attract the attention of many 
vocalists. The music is somewhat unequal in merit, but 
the settings of ‘‘ Love, what wilt thou,” and ‘‘ The sea hath 
its pearls”’ are in the composer’s best style. There is also 
much individuality in ‘‘ On away, awake, beloved,” and the 
lyric ** Eyes so tristful ” is a little gem. 

The ‘Songs for Children” are excellent and possess 
much musical charm. The abilities of little singers have 
been carefully kept in view, and the accompaniments can 
be played by executants of moderate attainments. 

Mr. Lawrence Kellie has developed a style of his own 
which appeals tomany amateurs. The words of the “ Eight 
Songs” under review have been supplied by various 
writers, including Sir Walter Raleigh and Charles 
Kingsley, and are well adapted for lyrical treatment. Mr. 
Kellie always writes gratefully for the voice and in a 
manner which is calculated to make the most of small 
means. Much ingenuity is also shown in the accom- 
paniments; that provided for “The Fairyland” is 
extremely brilliant and tasteful. 


The Office of the Holy Communion. Set tosimple Chants. 
Arranged by the Rev. C. W. A. Brooke. 
[Skeffington and Son.] 


THIS arrangement of the Communion Service has been 
made to meet the requirements of a musical setting of the 
simplest description. The Anglican and Gregorian 
methods of pointing are given on opposite pages so that 
either may be used, and the music is well chosen. 

Hints on Choir Training for Competitions. By W.G. 
McNaught. [Novello, Ewer and Co. | 


essentially practical information as Dr. McNaught’s little 
pamphlet. It may be read with profit not only by all 
conductors of choral societies who are in the habit of 
placing their forces in competition with others, but also with 
advantage by choristers, whose individual responsibility is 
shown in an admirable manner. It may be added that the 
‘‘ Hints” are the outcome of the author’s experience in 
adjudicating, and are offered as some explanation of the 
basis upon which he has made his awards. 


Magnificat and Nunc dimittis in G. By Reginald 
Steggall. 

Thanks be to God. Full Anthem for Easter. By Oliver 
King. [Robert Cocks and Co.] 


THE setting of the Evening Canticles is intended for 
festal use, and is set out for soprano and tenor solos, four- 
part chorus, and orchestral and organ accompaniment. A 
broad and popular style has been adopted, and imitative 
passages in the parts obviously avoided, the vocal writing 
being of the ordinary part-song character. The com- 
position consequently presents but few executive difficulties, 
saving that the soprano part soars somewhat frequently 
above the five lines of the treble stave. 

A similar style distinguishes the anthem ‘ Thanks be to 
God,” which forms No. 14 of the ‘‘ Burlington Series of 
Modern Church Music.” The work is intended for the 
Easter season, and is short, bright, and spirited. 


Biblioteca del Pianista. By M. Bergson. 
[G. Ricordi and Co.] 


Tuis publication is a complete course of exercises 
intended for the acquirement of elementary pianoforte 
technique. The method pursued is sound, but the work 
only repeats what is to be found in several modern piano- 
forte tutors. The fingers are first taught to move 
independently and in simple five-finger exercises, which 
are to be played in all keys, It would have been better to 
have given both forms of the minor scale in connection 
with the relative major, and it is generally admitted that it 
is best to connect the major scale with its tonic minor 
instead of its relative minor. 


Allegretto Grazioso. For Violin and Pianoforte. By 
Antonin Dvorak, [Novello, Ewer and Co.] 


Tue “ Allegretto Grazioso,” arranged by Mr. S. Coleridge- 
Taylor, is from Dvorak’s Fourth Symphony in G (Op. 88). 
The character of this beautiful movement has been well 
preserved and the violin part is most effective. Although 
the other part calls for a pianist of some ability its passages 
lie well under the hand and are not so difficult to play as 
at first they appear. As a whole Mr. Taylor is to be 
congratulated on the admirable manner in which he has 
discharged a difficult task. 


Four English Dances. For Violin and Pianoforte. By 
F. H. Cowen. [Novello, Ewer and Co.] 


Mr. Cowen’s ‘*Four English Dances in the Olden 
Style ” were heard in their orchestral form for the first time 
during the recent London season, and the present 
arrangement for violin and pianoforte provides amateurs 
with four highly pleasing and effective pieces of moderate 
difficulty. This version is more satisfactory than the 
pianoforte arrangement, which was issued some little 
time back, the violin being able to suggest more successfully 
the orchestral character of the music. 


Fudex (from ‘Mors et Vita”). For Violin and Piano- 
forte. By Charles Gounod. [Novello, Ewer and Co.] 

THE arrangement from Gounod’s “ Mors et Vita” is by 
Berthold Tours, which is in itself sufficient guarantee that 
it has been well done. The fine broad phrases of the 





melody provide effective material for the violin part, which, 
moreover, is extremely simple. The pianoforte writing 
makes a little more demand on the executive ability of its 


_I is doubtful if there exists another publication of|executant, but a pianist of modest attainments could 
sixteen pages which includes so much valuable and! easily read the music at sight. 
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FOREIGN NOTES. 


AMSTERDAM.— The Wagner Society here, under the 
zealous direction of M. Viotta, is preparing the performance, 
at the opera house, of the two latter dramas of the 
“Nibelungen” Tetralogy, “ Rheingold” and ‘ Walkire” 
having already been given by this greatly daring institution 
during last season. 

BERLIN.— Berlioz’s seldom-heard opera “ Benvenuto 
Cellini” is being newly mounted at the Royal Opera, and 
will be brought out directly after the commencement of the 
approaching season. The first novelty—viz., Herr Max 
Schillings’s ‘ Ingwelde,” around which a small library of 
special newspaper articles has already clustered, is down 
for performance in the first week of November. The work 
is looked upon by some as the most important post- 
Wagnerian production. Meanwhile young Italy continues 
to compete successfully with the native poet-musician, and 
the one-hundredth performance of Leoncavallo’s ‘I 
Pagliacci’? was recorded last month at the New Royal 
Opera.——Dr. Reimann, the excellent organist of the 
Kaiser Wilhelm Memorial Church, gave the last of his 
interesting series of Organ Recitals of the season on 
July 30. The anniversary of the death of Liszt occurring 
on the following day, the programme consisted chiefly of 
works by that master, including the Fugue on the name of 
“ Bach” and the Fantasia “‘ Weinen, Klagen,”’ besides vocal 
solos by Bach and Handel. These Recitals have, within 
a short space of time, become a much-valued and appre- 
ciated institution.——Professor Stolzenberg, the eminent 
vocal teacher, until recently of the Cologne Conservatorium, 
has established an Academy of his own in the capital, a 
number of his pupils at the Rhenish institution having 
followed him to his new domicile.——A three days’ Festival 
of Male Choral Societies, on a large scale, is announced 
to be held here, in connection with the Industrial Exhibi- 
tion, from the roth to the 12th inst. 

BoLtocna.—The Wagner Society here gave a grand 
Concert on the anniversary of the birth of the Bayreuth 
master, when the final act of ‘ Siegfried” was given, for 
the first time with an Italian version, amidst general 
enthusiasm. Fraulein Ehrenstein, of the Viennese opera, 
and the tenor Borgatti, took leading parts. Signor 
Martucci conducted. 

BresLtau.—Herr Hans Breuer, the tenor whose Mime 
in this year’s Bayreuth performances met with such 
general appreciation, has been engaged by director Loewe, 
of the Stadt-Theatre, for a period of five years. 

BRUSSELS.—Miss Marie Brema, whose success in the 
part of Fricka, at Bayreuth, has been so complete, has been 
engaged by M. Stoumon, the director of the Théatre de la 
Monnaie, for a series of representations here. The lady 
will appear successively as Ortrud in ‘‘ Lohengrin,” 
Amneris in ‘* Aida,” and Orphée in Gluck’s opera. There 
is also talk of the re-mounting of ‘* Die Walkiire,”’ with 
Miss Brema in the part of Fricka and Fraulein Kutscherra 
in that of Briinnhilde. A Concert is being arranged at the 
Cercle Artistique et Littéraire, in which Miss Brema and 
Mr. Plunket Greene are to take part. ‘* Messidor,” M. Bru- 
neau’s new opera, is in course of being mounted at the 
Théatre de la Monnaie, and will be brought out simul- 
taneously with the Paris premitre of the work.—— 
M. Samuel, the composer of the remarkable oratorio 
‘‘ Christus,” has just completed a Mass, for mixed voices 


/ and organ, which is said to be highly original in con- 


ception and elevated in style.——Herr Richard Strauss has 
accepted an invitation to give a grand Concert of his own 
compositions both here and in Liége during the winter. 
BuparestH.—The cycle of Wagner’s operas, given in 
connection with the Millennium Exhibition, has not proved 
a success, the performances being hardly of an order to 
attract many visitors. They, however, led to an incident 
which has produced somewhat of a sensation here—viz., 
the peremptory dismissal by the management of the 
National Opera of M. Broulik, for many years a leading 
tenor here, because of his inability (medically certified) to 
sing the part of Loge in ‘“‘ Das Rheingold.”” He had been 
singing Wagnerian leading parts on the four preceding 
evenings, and his offence, in the eyes of his exacting 
directors, might, one would think, at least have entitled 
him to the ‘‘ benefit of the doubt.” The matter, which has 





caused a storm of indignation here, is to be settled in the 
law courts.——Herr Alexander Erkel, son of the celebrated 
Hungarian composer, has been appointed general musical 
director at the Royal Opera. 

CarisBap.—Goldmark’s fairy opera “‘ The Cricket on the 
Hearth” (“Das Heimchen am Heerd”), successfully 
brought out recently at Vienna and Berlin, was produced 
at the Stadt-Theater, on July 21, and met with a most 
cordial reception on the part of the international public 
assembled here. The performance was an excellent one, 
under Herr Hubetz, and both conductor and principal 
interpreters were recalled repeatedly after each act. 

CosurGc.—A revised version of Capellmeister Langert’s 
opera, ‘‘ Dornréschen ” (The Sleeping Beauty), is in pre- 
paration at the Court Theatre for the coming season. The 
salaries of the personnel at this institution have lately been 
increased, but in future no engagements “for life” are to 
be entered into. 

CoLocnE.—The new symphonic poem “ King Lear,” by 
Herr Felix Weingartner, the distinguished Berlin Capell- 
meister, is to be first produced at a Girzenich Concert 
next month, and shortly afterwards also at Mannheim and 
Bremen. The same composer’s opera ‘“ Genesius,’’ 
repeatedly performed recently at Mannheim, appears to 
have been a genuine success, and the work will probably 
also be brought out here. 

Cracow.—A new opera, entitled ‘“‘Goplana,” by the 
young composer Ladislaus Zelenski, was brought out 
recently at the Municipal Theatre, with great success. 
The libretto, by Professor German, is founded on Slowacki’s 
drama “ Balladyna.” 

DarmstapT.—A first performance took place on the 3rd 
ult., at the Hof-Theater, of a new comic opera, entitled “‘ Don 
Alvaro,” the composer of which is Herr Fritz Baselt, a 
musician of decided merit. The work was very favourably 
received, 

DrESDEN.—A new concert hall, capable of accommo- 
dating some fifteen hundred persons, is about to be opened 
here. The hall, which supplies a long-felt want, has 
already been engaged for over a hundred concert per- 
formances in the coming season. 

DusseLporF.—The latest addition to the list of German 
towns in which British music is being successfully intro- 
duced is Disseldorf, where the string band of the 39th 
Regiment of Fusiliers, under the conductorship of Herr W. 
Kohn, performed, on the 2oth ult., Sir Alexander 
Mackenzie’s Benedictus and Mr. Hamish MacCunn’s Over- 
ture “ Land of the Mountain and the Flood”’ at a Concert 
given in the Flora-Garten. A correspondent informs us 
that they were very warmly received, and that the per- 
formances were finished and effective, though the Concert 
took place in the open air instead of the Concert Hall as 
originally intended. He adds that the energetic and 
gifted bandmaster of the gallant regiment intends shortly 
to devote a whole Concert, or, at any rate, the greater part 
of the programme, to British music. 

FLorENcE.—Signor Leoncavallo is reported to be busily 
engaged, at his summer resort on the Lago Maggiore, 
upon the scores of ‘‘La Bohéme” and “ Roland.” The 
former opera he hopes to bring out during the coming 
winter. 

FRANKFORT-ON-MAIN. — Engelbert Humperdinck has 
purchased the so-called ‘“‘ Schlésschen,” near Boppard, on 
the Rhine, formerly inhabited by Prince Waldeck. The 
residence commands a most charming and romantic view, 
calculated to afford the composer of ‘‘ Hansel und Gretel” 
many a fresh glimpse of fairyland.——Richard Strauss’s 
just completed new symphonic work, ‘‘ Thus spake Zara- 
thustra,” is to be first performed at one of the Museum 
Concerts here, under the composer’s direction. Two 
important vocal compositions with orchestra (set to verses 
by Mackay and von Bodmann), by this productive and most 
““modern” of German composers, are also about to be 
published. —— The seventieth birthday of Herr Julius 
Stockhausen was signalised, on July 22, by numerous 
sympathetic demonstrations from far andnear. A reception 
was held at the Saalbau, in the course of which a cantata, 
specially written for the occasion by Paul Heyse, and set 
to music by Max Bruch, was performed under the com- 
poser’s direction, while Dr. Max Friedlander, the well- 
known musical author, delivered a festal oration. Amongst 
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the gifts was a purse of 50,000 marks, bestowed by the 
great baritone’s pupils, past and present. The German 
Emperor conferred upon him the large gold medal for arts 
and sciences. 

GENEvA.—A new comic opera, ‘‘Le vin de la Cure,” 
was produced here for the first time on July 18, and received 
with great favour. The librettists are MM. Sarnette and 
Delécraz, and the composer M. A. Krantz, a professor at 
the Conservatoire here. A most successful performance 
also took place at one of the recent Concerts in connection 
with the current Exhibition, of a new choral work, entitled 
‘‘ Sennen-Fahrten,” composed by Herr F. Schneeberger, 
editor of the journal Der Volksgesang. 

HaNovER.—A commemorative tablet has been placed, 
at the instigation of the Hanoverian Sing-Akademie, at the 
house in Gehrden, inhabited for many years until his death 
by the worthy pastor Justus Lyra, the composer of 
numerous hymns and songs, some of which, like ‘ Der 
Mai ist gekommen,” take rank with the best ‘ Volks- 
lieder.” 

IscHL.—An amusing new operetta, ‘‘ Der Pumpmajor,”’ 
by Herr Alexander Neumann, is having a successful run 
here, and is also shortly to be brought out in Berlin. 

Lerpzic.—Herr Robert Sipp, to whose ninetieth birthday 
celebration we referred in our last number, was the 
recipient on that occasion of tokens of affectionate regard 
from Frau Cosima Wagner and her son. It is on record 
that the Bayreuth master never forgot his early violin 
teacher, and in 1876 invited him to witness, as his guest, 
the inauguration of the Festspiele——Dr. Hugo Riemann, 
the well-known musical author, has established an Academy 
here for theoretical musical instruction, which in view of 
his distinguished reputation cannot fail to attract numerous 
pupils——The performances at the Stadt-Theater were 
resumed, on the 2nd ult., with a production of ‘* Lohengrin.” 
——Madame Carrefio, the eminent pianist, has decided this 
winter to return to the United States for a long tour. She 
has been absent from America for seven years. 

LisBon.—A very successful first performance took place 
recently at the Trinidade Theatre of a new three-act opera, 
‘Os Filhos do Capitao Mor,” the libretto by Senhor 
Schwalbach-Lucci, the music by SS. Augusto Machado 
and Thomaz del Negro. 

MiLan.—-The issue is about to be commenced by Messrs. 
Ricordi of a complete edition of the works of Giuseppe 
Verdi. The publication will be in chronological order, 
and will comprise some twenty-seven volumes.——The per- 
formances in the approaching season at La Scala will once 
more include the works of Verdi and of Wagner, the sole 
property for Italy of Messrs. Ricordi, who have taken over 
the management of the theatre from Signor Sonzogno, and 
a more successful season than, at all events, the two pre- 
ceding ones may be anticipated. Giordano’s ‘‘ Andrea 
Chénier,”’ the most successful novelty of last season, in 
preparation at all important Italian lyrical establishments, 
is likewise to be brought out in Germany, Austria-Hungary, 
and Russia. Herr Max Kalbeck has undertaken the German 
version of the libretto.——The recently-deceased composer, 
Raffaele Paravicini, has left by his will the sum of ten 
thousand lire for the performance every year, at one of the 
leading Italian theatres, ofa new opera by a former pupil of 
an Italian conservatoire.——A young Roumanian soprano, 
Mdlle. Mara d’Asty, the possessor of a voice of exceptional 
range and flexibility, combined with personal charms, has 
been setting impresarios here by the ears. The lady is to 
make her début at the Paris Opéra next winter. 

Monaco.—Mr. Isidore de Lara’s new opera ‘* Moyna”’ 
is in course of being mounted here. The story is one of 
the French Revolution, and M. Van Dyck will sing the 
chief tenor part. 

NapLes.—A new ballet by Signor Franchi, ‘“ The 
Mulatto,” is being performed here with enormous success, 
only equalled by that accorded long since to ‘‘ Excelsior.” 
The subject is the emancipation of the slaves. 

NuremBurG.—Herr August Gédllerich, the well-known 
pianist, for the last five years director of the Ramann’sche 
Musik-Schule, has accepted the post of director of the 
Musik-Verein and conductor of the Choral Society at 
Linz. 

St. PerersBpurGc.—The Emperor has conferred the 
Knighthood of the order of St. Stanislas upon M. Albert 











Soubies, of Paris, for his able monograph concerning 
Slavonic music.—A statue of Tschaikowsky, by the 
sculptor, Professor Beklemisheff, is about to be placed in 
the concert-room of the new Conservatoire, by the side of 
those of Glinka, Rubinstein, and other distinguished native 
composers. 

Savona. — A new one-act opera, ‘‘La Tradita,” was 
brought out with immense success recently at the Chiabrera 
Theatre, the composer being Signor Giacomo Medini. 

SONDERSHAUSEN.-—A new opera, entitled ‘‘ Riscatto,” by 
Herr Otto Goetze, was brought out at the Stadt-Theater 
last month with considerable success. 

StutTrGart.—The fifth General Festival of German 
male choral societies, held here on the ist to the 4th ult., 
brought together some 15,000 singers from all parts of 
Germany and Austria-Hungary, who testified, severally 
and conjointly, to the excellent training accorded to these 
characteristic Teutonic institutions. Two principal per- 
formances took place, on August 2 and 3 respectively, the 
former opening with Beethoven’s hymn “ Die Himmel 
riuhmen” and concluding with Mendelssohn’s Festgesang 
‘‘An die Kistler,’ the latter including, as one of the 
specially appreciated numbers, Bruckner’s ‘‘ Germanen- 
zug.” The King and Queen of Wurtemburg were present 
on both occasions, the town being, of course, en féte during 
the whole time. 

THE Hacue.—M. Stortenbecker, Court pianist, has 
received a decoration from the Queen Regent, in acknow- 
ledgment of his services rendered as teacher to the youthful 
Queen Wilhelmina, who has completed her musical studies. 
——M. Richard Hol is reported convalescent, but it is 
doubtful whether he will be able to resume his professional 
duties. The veteran artist has just completed his seventy- 
first year. 

ViENNA.—The Imperial Opera re-opened its doors on the 
16th ult. with the performance of Marschner’s ‘‘ Hans 
Heiling.” The house had been entirely renovated during 
the recess and presented a brilliant appearance. Among 
the works to be produced during the season for the first 
time here are Smetana’s ‘The Bartered Bride,’’ M. 
Messager’s ‘‘ Chevalier d’Harmenthal,” brought out some 
months since at the Paris Opéra, and Leoncavallo’s 
“Chatterton.” A gala performance of M. Massenet’s 
‘“* Manon” was announced to be given on the occasion of 
the visit of the Czar, on the 27th ult., there being no 
Russian operatic work now on the répertoire ; even Rubin- 
stein’s ‘‘ The Demon” and “ Nero” having long since 
fallen into neglect——Three hitherto quite unknown songs 
by Franz Schubert have just been brought to light in the 
possession of Frau Mayerhofer, granddaughter of the poet 
Mayerhofer, who furnished many lyrics to the great Lieder 
composer. The Album containing the songs in question is 
to be included in the great Schubert Exhibition, to be held 
here next year, and will scarcely be published until after 
that event.——A monument will shortly be unveiled over 
the grave of Franz von Suppé. It is a handsome piece of 
sculpture, the work of Herr Richard Tautenhayn, sur- 
mounted by the bronze bust of the composer, underneath 
which are the concluding bars of the song ‘“‘O Du mein 
Oesterreich,” by which the fertile composer of operettas 
will probably be longest remembered.——The veteran 
Anton Bruckner has been seriously ill with inflammation of 
the lungs, which has left him in a very weak condition. 
He is in his seventy-third year. 

WeErmar.—The recent tenth anniversary of the death of 
Franz Liszt has given rise to the project of erecting a 
monument to the great pianist-composer in this town, so 
closely associated with his artistic activity, and a committee 
is being formed for that purpose.——Herr Xaver Schar- 
wenka’s opera ‘‘ Mataswintha ” is to be first brought out at 
the Hof-Theater on the 4th of next month. The distin- 
guished pianist-composer has arrived here from his New 
York domicile to superintend the rehearsals of this, his 
first important operatic production.—Herr Anton Lutz, 
probably the oldest operatic chorister on record, has had a 
decoration conferred upon him by the Grand Duke, on the 
occasion of his eightieth birthday. Commencing his 
career as a chorus-singer at the age of twenty, he was 
engaged at the Court Theatre in 1855 by Liszt, and 
still remains one of the pillars of the chorus at that insti- 
tution. 
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MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Ear y last month the dull season on the shores of the 
Clyde was agreeably relieved. Local musicians knew, of 
course, that ‘‘Shamus O’Brien”’ was booked for the Royalty 
Theatre. Unfortunately, however, for Dr. Villiers Stanford, 
his engaging opera came to Glasgow during the height of 
the holidays ; hence the comparatively small attendances 
at Messrs. Howard and Wyndham’'s Sauchiehall Street 
house during the brief engagement of the provincial touring 
company. All the same, the work created considerable stir 
amongst musical folks who happened to be in town, as also 
amongst amateurs who came specially to Glasgow to hear 
what the composer of the “Irish”? Symphony had to say 
for himself in his new departure. Remembering his 
previous excursions in the domain of the lyric drama, 
curiosity was certainly whetted, and, setting aside the 
title of his latest work—‘‘A Romantic Comic Opera”— 
everybody seemed to agree that Dr. Stanford had achieved 
a big success. Adashof humour certainly runs through the 
work, but the comic element must, we apprehend, be left 
to the individual imagination. Anyhow, Dr. Stanford has 
spoken for his real and original self. His orchestral 
colouring and his charming whiffs of the Hibernian air are 
altogether delightful, and we look forward to a further and 
even better development of the learned professor's attrac- 
tive new method. The company which produced the work 
in Glasgow gave, on the whole, ample satisfaction, and it 
included Mr. Joseph O’Mara, the original Mike. 

Again the Directors of the Glasgow Athenzum have 
issued a singularly good prospectus. Next session marks 
the jubilee of this prosperous Institution, and in no depart- 
ment has its success been more emphatic than the Music 
School, an organisation which came to the front some seven 
years ago. The number of students has year by year 
increased by leaps and bounds. The membership roll for 
last season showed, indeed, that over 1,500 pupils attended 
the classes, a record which Mr. Allan Macbeth, the Principal 
of the School, may well be proud of. As principal violin 
master, Mr. Albert Rieu, the leader of the Paris Conserva- 
toire Orchestra, has been engaged; and Mrs. Rieu also 
comes North to join the staff as a teacher of solo singing. 
The couple possess excellent credentials, and the engage- 
ment ought, therefore, to strengthen the list of professors 
very materially. 

On the evening of the 3rd ult. Dr. Peace resumed his 
Autumn series of Organ Recitals in the Glasgow Cathedral. 
At these gatherings the programmes include the finest and 
most instructive examples of organ music in Dr. Peace’s 
extensive répertoire, and hence the warm interest shown in 
the scheme by many leading professional and amateur 
musicians. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE record of events past and to come, which has been 
given for so many years in these columns, ought not, 
perhaps, to be broken, even for a single month. Nothing 
more, however, than the merest summary is possible in the 
present notice, for the reason that holiday-making has been 
the chief factor in everybody’s calculations for many weeks 
past, and no announcements more definite than those 
already made herein are forthcoming at the hands of 
concert-givers and the like. 

The season upon which we shall be launched five or 
six weeks hence promises to be a busy one. Among the 
chief engagements will be the usual twelve Concerts of the 
Philharmonic Society; four Smoking Concerts and two 
Ladies’ evenings of the Orchestral Society; three or four 
open rehearsals of the Societa Armonica ; thirty Concerts 
(two halls being requisitioned) by the Sunday Society ; four 
Recitals by the Schiever Quartet; exceptionally good 
programmes by the Wednesday Evening Entertainment 
Syndicate; subscription series by Messrs. Harrison, of 
Birmingham, and Messrs. T. Shaw and other local caterers, 
and three Choral Concerts by the Musical Society; but 
with this and those of the premier organisation named at 
the head of the present list seems to begin and end all 
serious choral work in Liverpool. 


There will be an important Conference of tonic sol-faists 
on the 24th, 25th, and 26th inst., for which a number of 
interesting papers are promised. Nothing fresh is to hand 
in regard to St. George’s Hall organ or the appointment of 
a municipal organist. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


BEING, as we now are, in the height of the summer season, 
musical activity is almost at a standstill. To be sure, 
there has been the important annual Concours, just con- 
cluded, at the Conservatoire, which, however, albeit 
satisfactory enough in its results, has presented no very 
special feature of interest. M. Charles Lefebvre, the 
composer, and professor at the Conservatoire, has been 
nominated a Chevalier of the Legion of Honour. 

The Concerts given at the Theatrical and Musical 
Exhibition, by M. Achille Kerrion and his excellent 
orchestra, afford just now the only opportunity of hearing 
symphonic music performed in the capital. As regards 
the Exhibition itself, I shall revert to it on another 
occasion, affording, as it does, many points of special 
interest to the musician. 

A somewhat remarkable essay, superscribed ‘‘ Chabanon 
precurseur de Hanslick,” from the pen of M. Mathis 
Lussy, is published in the Gazette Musicale de la Suis:e 
Romane. Chabanon, it appears, in 1787, published a work 
entitled ‘‘De la Musique considérée en elle-méme et dans 
ses rapports avec les langues, la poésie et le théatre,” 
setting forth theories singularly identical with those pro- 
pounded by Professor Hanslick in his famous treatise ‘‘ Oa 
the Beautiful in Music.” 

M. Camille Saint-Saéns has completed the score of a new 
ballet, in three tableaux, to a libretto by M. Croze, and 
entitled “‘ Javotte.” 

Another novelty—viz., a pantomime by MM. Pierre 
Velier and René Lenormand—is announced in the papers 
by M. Larochelle, the director of the Théatre Libre. The new 
work is understood to present some very interesting features, 
being somewhat unconventional both as regards the subject 
and its musical development. 

Appreciatory notices of the late Mr. Alfred Novello have 
appeared in nearly all the musical journals here. 


Dr. Hans RicuTeER, has addressed the following letter 
to the Editor of The Times :—‘‘ Sir,—Both in the columns 
of The Times and in those of other English papers the 
growing influence of Richard Wagner's son, Herr Siegfried 
Wagner, in the management of the festival performances 
at Bayreuth, has been animadverted upon in a tone which 
is very severe for the promising young man, and unjust 
towards the able and conscientious managers of the Fest- 
spiele. Nevertheless, I should not have thought it necessary 
to join in the discussion, confident as I am that time wiil 
fully justify the high opinion Frau Wagner entertains cf 
her son’s abilities, had not my name been introduced in a 
manner that almost makes it look as if there were at least 
a latent opposition between the leading factors of Bayreuth 
and myself in respect to Herr Siegfried Wagner’s participa- 
tion in the artistic work. I beg permission to declare 
publicly, through the medium of your esteemed journal, that 
this is not the case. I was present at the rehearsals led by 
Herr Siegfried Wagner, and if his performance had been 
in any measure unsatisfactory I would not have failed, as 
one of the oldest friends of the family, to express my most 
decided opinion against his being intrusted with such a 
heavy responsibility. I have heard Herr Siegfried Wagner 
conduct, and I have seen him at work as stage-manager. 
In my humble opinion he is a competent, and even a 
remarkable leader, and he is a stage-manager of great 
promise.”’ 


THE special performances at Munich of operas by 
Wagner and Beethoven commenced on the 8th ult., at the 
Royal Theatre, and have attracted numerous visitors to 
the Bavarian capital. The following is the order of the 
remaining representations during the present month—viz., 
‘“‘Tannhauser,” on the 3rd, 17th, and 2gth; ‘“‘ Lohengrin,” 
on the 5th, rgth, and 26th; ‘‘ Tristan und Isolde,” on the 
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24th; “ Rienzi,” on the 8th; ‘Der fliegende Hollander,” 
on the roth; ‘Die Meistersinger,” on the 12th; ‘“ Fidelio,” 
preceded by ‘‘ Die Ruinen von Athen,” on the 15th and the 
22nd inst. Performances of ‘‘Don Giovanni,’ in the 
original (Prague) version of the work, will also be given 
during this month at the small Residenz Theater. 


Tue North Staffordshire Musical Festival will be held 
at Hanley on October 29 and 30. The following works 


will be performed: ‘“ Hymn of Praise,” Mendelssohn ; | sazione. 
“The Lord is King,” Barnby ; “Mount of Olives,” Beet- 
hoven; ‘King Olaf,’ Edward Elgar (specially written) ; | 


‘‘The Spectre’s Bride,” Dvorak; ‘‘ Choral Symphony,” 
Beethoven. The artists engaged are Miss Ella Russell, | 
Miss Medora Henson, Miss Marie Hooton, Mr. Edward | 
Lloyd, Mr. Ben Davies, Mr. Andrew Black, and Mr. | 
Ffrangcon-Davies. Mr. Willy Hess will be solo violinist, | 
and Dr. Swinnerton Heap will be the conductor. 


Mr. G. F. GEAussEnrT has withdrawn from the position 
of Principal at the Hampstead Conservatoire, and that | 
Institution will in future be directed by an Executive Council | 
of prominent musicians. The members of the first Council | 
are Mr. Frederic H. Cowen, Mr. Joseph Bennett, Mr. | 
George Henschel, Mr. Julian Marshall, Professor Ebenezer | 
Prout, Mr. G. F. Geaussent, and Mr. Arthur Blackwood | 
(ex-officio). The new Council has made the following | 
additions to the staff: Herr Wilhelmj (violin), Signor | 
Franco Novara (singing), and Miss Cowen (elocution). | 


CanpipaTEs for Fellowship of the Royal College of 
Organists are required to prepare for the January Examina- | 
tion the following three organ compositions, the selection | 
to be made by the Examiners: Allegro (last movement) of | 
Sonata, No. 6, Bach; Fugue in D minor, C. Steggall | 
(No. 91. Novello’s Original Compositions for the Organ) ; | 
Introduction and Fugue in C sharp minor, S. S. Wesley 
(No. 9. Novello’s Original Compositions, for the Organ by 
S. S. Wesley, as edited by Dr. G. M. Garrett). 


MapameE ALBanl starts on an extended tour in Canada 
and the United States in October next, under the direction | 
of Mr. N. Vert. She will be supported, amongst others, by 
Mr. Braxton Smith, Mr. Lempriére Pringle (Royal Carl 
Rosa Opera Company), Miss Beverley Robinson, and Miss 
Beatrice Langley (violin). The tour may possibly be 
extended to Australia. Madame Albani returns to England 
in April next. 


MEssRS. SKEFFINGTON AND Son will publish this month 
@ volume of ‘Fifty years’ Reminiscences,” by Signor 
Arditi, illustrated with photographs, autograph letters, &c., 
of nearly all the greatest composers and singers from 
Alboni, Sontagg, Bosio, Viardot, Rossini, &c., to Patti, 
Albani, Tamagno, and Humperdinck. The book also con- | 
— personal reminiscences of Garibaldi, Cavour, and 
others. 


THE Christmas term at the Royal Academy of Music 
will commence on the 28th inst., and that at the Royal 
College of Music and the Guildhall School of Music on 
the same date. Trinity College will re-open on October 1, 
and the Library at the Royal College of Organists will be 
open at the beginning of this month when the usual 
routine work will be resumed. 


Tue old “Greyhound Inn,” near the Parish Church of 
Hendon, said to be nearly 300 years old, is now being pulled 
down. Tradition has it that Sterndale Bennett, in his early 
and struggling days, used frequently to visit this house and 
partake of a frugal repast after giving music lessons in the 
neighbourhood. The house will be rebuilt in conformity 
with modern requirements. 





On July 28 an Organ Recital was given in the Church of 
St. Nicholas Cole Abbey, by Mr. George T. Pinches 
(organist of St. Barnabas, Kentish Town). The programme 
included compositions by Mendelssohn, Widor, Guilmant, 
&c. Mr. J. Hamilton Haysman sang Gounod’s “O 
Divine Redeemer ” and Wagner’s Preislied (‘‘ Die Meister- 
singer”). 


MR. JEAN DE RESZKE hopes to appear in London as 








Siegfried next season. He was present with his brother at 
the final cycle performances of the “‘ Ring” at Bayreuth. 


THE organ in the Temple Church is undergoing restora- 
tion and extensive renovation during the long vacation. 
Considerable improvements are being made, particularly in 
the mechanism. The entire work is being carried out by 
Messrs. Norman Brothers and Beard, of Norwich, under 
the immediate supervision of Dr. E. J. Hopkins. 


THE next series of the Huddersfield Subscription 
Concerts will consist of thirteen Concerts and a Conver- 
These will commence‘on the 22nd inst. and 
extend to March 23. The engagements include a number 
of popular artists, and the Concerts will, no doubt, meet 
with a large amount of support. 


A voLuME of ‘‘ Reminiscences,’’ by Mrs. Cowden-Clarke, 
shortly to be published by Mr. Fisher Unwin, should be of 
more than ordinary interest ; and those who have read her 
‘Recollections of Writers’ will anticipate further pleasantly- 
told memories of Keats, Charles Lamb, Charles Dickens, 
and other celebrities of their day. 


Tue Nonconformist Choir Union offer the following 
prizes for short works to be performed next year at the 
Crystal Palace Festival: Five guineas for an anthem, five 
guineas for a secular piece, and one guinea for a hymn 
tune. Members of Nonconformist congregations only 
may compete. 


MapaMeE Marian McKenzie is returning from her tour 
in Australia and expects to be in London by the 14th inst. 
Madame McKenzie, besides singing at a number of 
Concerts in Australia, has appeared at three Festivals—at 
Sydney, Melbourne, and Adelaide. 


THe “Hymn of Praise” will be performed at the 
Promenade Concerts, Queen’s Hall, on the 23rd inst., 
in honour of Her Majesty’s happily prolonged reign. 
Vocalists: Madame Fanny Moody, Miss MacDougall, and 
Mr. Ben Davies. 


Tue Henry Smart, Goring Thomas, and John Thomas 
Welsh Scholarships (all tenable for three years) will be 
offered for competition at the Royal Academy of Music 
during the last week of this month. 

Mr. LASSALLE, it is said, is about to return to the scene 
of his operatic triumphs, and is pledged to Mr. Carvalho 
to appear at the Paris Opéra Comique in the ‘“ Flying 
Dutchman ”’ next January. 


SENor SARASATE commences an extended tour of the 
provinces on October 23, accompanied by Dr. Otto Neitzel. 
He plays at the Crystal Palace Orchestral Concert on 
October 17. 

Herr KAuFFMANN has again been engaged for the Bach 
Choir Festival at the Queen’s Hall, and Herr Messchaert 
will sing in the ‘‘ Passion’ and miscellaneous selection. 


Mr. Henry Gapssy is writing the music and choruses 
for the ‘‘ Andromache” of Euripides. The English version 
is by Mr. Wilson, Mr. Chamberlain's private secretary. 


Herr Mottv has cancelled his autumn engagements in 
London, but will direct the Wagner Concerts at Queen’s 
Hall next spring. 


Dr. RicHTER and his Orchestra start a tour of twelve 
Concerts in the larger cities, under Mr. N. Vert’s direction, 
on October 20. 

THE Masters at Eton College have recently placed a 
brass tablet in the ante-chapel in memory of the late Sir 
Joseph Barnby. 

HERR Moritz ROSENTHAL has signed a contract to give 
a hundred Recitals in the United States this winter. 


TuE Italian composer, Giordano Umberto, is writing an 
opera on Sardou’s popular play ‘‘ Fédora.” 


MDLLE. KLEEBERG will visit London and the provinces 
during November and December. 


THERE will be a day’s Musical Festival at Tewkesbury 
on the 24th inst. 


THE Meister Glee Singers start upon a tour of six weeks 
on October 5. 
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OBITUARY. 


Tue death is announced, on the roth ult., at Baltimore, 
of FREDERICK WILLIAM NICHOLLS Croucu, the composer 
of ‘Kathleen Mavourneen,” in his eighty-ninth year. 
His career was achequered one. Born in London in 1808, at 
Warren Street, St. Pancras, the son of a violinist, he played 
the violoncello at the old Coburg Theatre when only nine 
years of age, afterwards becoming a chorister at St. Paul’s 
Cathedral, and for a short period a pupil at the Royal 
Academy of Music, with Macfarren and Sterndale Bennett 
as fellow-students. After having been for some time a 
violoncellist in the opera orchestra at the King’s Theatre, 
Haymarket, he tired of his profession and accepted the post 
of traveller to a firm of metal brokers. It was while in 
this occupation that he composed ‘‘ Kathleen Mavourneen,”’ 
to Mrs. Crawford’s poem, a song which gained an 
enormous popularity, but brought very little material 
benefit to its composer. Crouch was, however, soon after 
appointed musical editor to the publishing house of 
D’Almaine, for whom he wrote many other songs, some of 
which have been extremely popular in their day. In 1849 
Crouch went to the United States, where he established 
himself as a conductor and teacher; but his affairs did not 
greatly prosper, and for some years past he had been 
living in very reduced circumstances in Baltimore. His 
reminiscences, published some years since in an American 
journal, are very curious reading. 


Mr. GrorGce MAIpwELt Ho tpicn, the well-known 
organ-builder, died on July 30, at Forest Hill, London, in 
his eightieth year. He has constructed many excellent 
organs, amongst them those at Lichfield Cathedral, 
Croydon and Islington Parish Churches, the English 
Church at Jerusalem, and others. He was the son of the 
Rev. Thomas Holdich, for many years Rector of Maidwell 
in Northamptonshire, where he was born in 1816, and was 
educated at Uppingham, afterwards studying for the 
musical profession. His mechanical bias, however, pre- 
vailing, he devoted himself to the studying of organ 
constructing and eventually established himself as an 
organ-builder in Greek Street, Soho, whence, with a 
growing business, he subsequently removed to Judd Place, 
Euston Road, and finally to Liverpool Road, Islington. 
Some three years ago he retired, and the business passed 
into the hands of Mr. Eustace Ingram. Mr. Holdich was 
the inventor of the octave coupler, named by him the 
“ Di-Octon,” and was also for many years organist of the 
Parish Church, Croydon. 


Mr. JoHN PripHAM, who in the course of a long pro- 
fessional life enjoyed a well-merited popularity as a 
composer, died last month at Taunton, in his seventy- 
eighth year. He was a pupil at the Royal Academy of 
Music, and when a young man frequently played before 
the Queen and the Prince Consort. His compositions are 
numerous, including many orchestral pieces, notably the 
‘* Battle March of Delhi,” the copyright whereof was but 
recently re-sold for several thousand pounds. His ‘“‘ Sabbath 
Recreation ”’ series has enjoyed considerable popularity. 


Herr LEo FE Lp, the well-known orchestral conductor, 
died, at the early age of thirty-eight, on July 23, at Berlin, 
whither he had gone to undergo an operation. The deceased 
was a native of Posen, and studied at Berlin under Kullak 
and Heinrich Dorn. After filling various minor conductor- 
ships, including those at the Theatres of Stettin and 
Bremen, he was appointed capellmeister, in 1885, at the 
Hamburg Opera, where his considerable experience, 
amongst others also as a conductor of Wagnerian works, 
was mainly gained. Seven years later, in 1892, he came 
to England, where he was engaged by the late Sir Augustus 
Harris, and repeatedly occupied the post of conductor at 
Covent Garden and Drury Lane, and was also engaged in 
a similar capacity with the Royal Carl Rosa Opera 
Company. His idealism and sterling qualities as a 
musician gained him the esteem of the profession, and 
his personal amiability won him many friends. 

VICTOR FREIHERR VON ROKITANSKY, the famous Viennese 
vocal teacher, brother of the distinguished basso at the 
Imperial Opera, died in the Austrian capital on July 17, in 
his sixty-first year. He was the scion of an aristocratic 


and gifted Hungarian family, his father, Baron Carl 
Rokitansky, having been an eminent surgeon and professor 
at the Viennese University. Gifted with an excellent tenor 
voice, Victor first studied with his mother, herself an 
accomplished singer, and afterwards under Pantaleoni, at 
Bologna, with the idea of entering upon an operatic career. 
This purpose, however, was effectually frustrated by per- 
sistent stage-fright, which he was unable to conquer, and 
after a few otherwise most promising efforts on the lyrical 
stage, he settled down as a teacher. He held a professor- 
ship at the Viennese Conservatorium for nine years, which 
established his reputation as a most brilliant and successful 
teacher, and at the end of that period instituted an academy 
of his own in the capital, which has been frequented by 
numberless pupils, chiefly of the aristocratic order, 
including members of the Imperial family. Baron Victor 
Rokitansky has published a number of sacred compositions 
and songs, and is also the author of an interesting volume, 
‘‘Ueber Sanger und Singen,” reviewed some few years 
since in THE MusicaL TiMEs. 


The well known French organist and composer, 
Tutopore Cfsar Satomé, died recently at Paris, in his 
sixty-third year. He was born in Paris on January 20, 
1834, and studied with distinction at the Conservatoire, 
where he was a pupil of Bazin and Ambroise Thomas, 
gaining a second grand Prix de Rome in 1861. He held 
the position of second organist at the Church of La Trinité, 
where he usually presided at the small organ, for many 
years past, in conjunction with M. A. Guilmant, the 
| principal organist. Among his compositions are a Sym- 
| phony and a number of pieces for the organ, which are 
| greatly esteemed by organists in this country. 


Dr. SELMAR BaGGE, director of the Musik-Schule at 
Bale, composer and musical author, died in that town on 
July 17. He was born at Coburg, in 1823, and studied 
music at the Prague Conservatorium. In 1851 he obtained 
a professorship at the Viennese Conservatorium, and 
five years later accepted a similar position at that of 
Leipzig. Upon the foundation of the Bale Musik-Schule 
he was appointed director of that institution, which, 
by his zeal and ability, has been raised to a leading and 
flourishing position. At one time editor of the Leipzig 
Allgemeine Musik-Zeitung, Dr. Bagge also edited for a 
number of years past the Schweizer Sdngerzeitung. 


The death occurred, on July 18, at Oranienstein, where 
he had for some years past lived in retirement, of C. A. 
HAssLeEr, the former musical director of the famous Francke 
Institution, of Halle. He had held this important position 
for many years, as also that of cantor and choirmaster at 
the Markt Kirche, in Halle. He was the founder and 
| zealous director for a long period of the ‘ Hassler’sche 
| Gesangverein,” and his beneficial influence upon the 
| musical life of Halle generally has been most marked. He 
| had attained his seventy-first year. 


The well-known organ virtuoso, CARL ARMBRUuST, of 
Hamburg, died on July 22, suddenly, while on a journey, 
at Hanover. He occupied, for a number of years, the 
post of organist at St. Peter’s Church, in Hamburg, and as 
a master of his instrument enjoyed a European reputation, 
he having also repeatedly visited this country. The 





| deceased, who wielded an able critical pen, was the 


musical editor of the Hamburger Fremdenblatt. 


The death is announced, on July 19, at Padua, of 
ACHILLE GRAFFIGNA, Well-known in his day as an operatic 
composer and conductor, aged eighty. Born at San Martino 
dall’ Argine, in 1816, he was a pupil at the Milan Conser- 
vatorio, and at the age of eighteen became conductor at 
the theatre in Cagliari. For a period of some forty years 
he continued to occupy conductorships in various parts of 
Italy, while producing a number of operas, with, however, 
but little success, amongst them ‘ Eleonora,” ‘‘ Mignon e 
Fanfan,” ‘‘ La Conquista di Granata” (favourably received 
at La Scala in 1839), “* Mandragola”’ (produced in 1888 at 
Turin), and many others. He was also vain enough to 
compose over again the libretto to Rossini’s ‘‘ I! Barbiere,” 
which, however, was rather coldly received on its produc- 
tion, in 1879, at Padua. Graffigna has lived in the latter 
town for many years past, where he was much esteemed 





as a professor of the bel canto. 
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LuTHER Wuitinc Mason, the author of an excellent 
system of school-singing, adopted in many parts of the 
United States, died at Boston on July 4, at the age of 
sixty-eight. He was a native of that town, and a descend- 
ant of Captain Hugh Mason, who emigrated to Watertown, 
Boston, in 1636, and was chief in command in the defence 
of Boston against the Indians. Mason educated himself 
in music, vocal and instrumental, and from an early period 
in his career occupied the post of music teacher in various 
parts of the States. He was the author of ‘‘ The National 
Music Course,” published at Boston, and under the auspices 
of the Japanese Government he introduced European 
music and notation into Japan, with such effect that, within 
three years, over 40,000 teachers are said to have been 
engaged there in instructing according to his system. He 
visited Europe several times for the purpose of studying 
the methods of school-singing adopted in the different 
countries, and a German edition of his system has been 
published by Messrs. Breitkopf and Hartel, under the title 
of ‘* Neue Gesangschule.”’ 

The Dowacer Lapy TENNysoN, who died on the roth 
ult., at Aldworth, Haslemere, was an accomplished musician, 
and composed the music for some of her husband’s poems, 
including the patriotic verses ‘‘ Hands all round.” Lady 
Tennyson also wrote the music for the anthem at the late 
Laureate’s funeral, set to twelve lines, written by the Poet 
shortly before his death, and subsequently published as 
“The Silent Voices.” The setting in question was 
harmonised by Professor Bridge for four-part chorus, with 
organ accompaniment. 

We have also to record the following deaths :— 

On July 14, at Bautzen, Ernst WILHELM SIMMANK, 
cantor of St. Mary’s and organist of St. Peter’s churches, 
aged fifty-nine. 

On July 18, at Berlin, Professor ApoLtpH GEYER, highly 
esteemed vocal teacher, formerly excellent oratorio singer, 
aged sixty-seven. 

On July 19, at Darmstadt, WiLHELM Dornewass, for 
nearly forty years ballet-master at the Hof-Theater, at an 
advanced age. 

On July 22, at Paris, M. Rosrnsky, operatic impresario. 

Recently, at Brussels, A. J. DeppE, aged seventy-one, 
distinguished bass-tuba player of the Théatre de la 
Monnaie and the Conservatoire. 

On July 29, at Ringsheim, RoBerT WEBER, bandmaster, 
inventor of the shallow military drum in use in the German 
army. 

On July 29, aged fifty-five, Mr. JAMEs Turp1, the much- 
esteemed organist, brother of Dr. E. H. Turpin. He had 
suffered from paralysis for several years. 

On July 31, at Kempten (Bavaria), HeinricH Kony, 
military bandmaster, highly popular in Germany and 
Austria. i 

On the 2nd ult., at Chatou, M. Roacer, once celebrated 
operetta singer. 

Recently, at Paris, EMMANUEL ORENTIN DoUuEN, French 
Protestant pastor, author of the much-valued work, 
“Clément Marot et le Psautier Huguenot,” aged sixty-six. 

On the 5th ult., at Paris, Madame Cfc1LE DERHEIMER, 
née Messie, at one time celebrated in Paris salons as a 
soprano singer, talented composer of Masses and music for 
the organ, her first Mass being performed when she was 
but nine years of age. 

On the 8th ult., at Orsay, at a greatly advanced age, 
Madame CamMILLE SELDEN, a friend of Heinrich Heine, 
author of an ‘‘ Etude sur Mendelssohn”’ and some novels 
in which music enters largely. 

Recently, at Berlin, Frau CHARLoTTe ZEIDLER, pianist 
and teacher, aged eighty-two. 

On the 6th ult., at Sondershausen, Ober-Amtmann 
ROBERT RIEMANN, father of Dr. Hugo Riemann, excellent 
musician, composer of a grand opera, “ Bianca Siffredi,’ 
and other works, aged seventy-three. 

On the 6th ult., at Paris, HippoLyTe Lionnet, formerly 
enormously popular and charitable concert-singer, in 
inseparable association with his brother Anatole, whose 
death was recorded in our last number. 





CORRESPONDENCE. 


SOME NEW CHROMATIC HARMONIES. 
TO THE EDITOR OF ‘ THE MUSICAL TIMES.” 


Sir,—In my original letter under the above title I 
attempted to show that musical theory would be simplified 
by discarding the term ‘‘ augmented sixth,” classing among 
chromatic minor sevenths the two chords to which it is 
applied. Mr. H. J. Wrightson and Mr. George Middleton 
each advance the same argument to justify the retention 
of the old term—namely, that when the chord resolves 
chromatically there is a tendency to play the rising disson- 
ance slightly sharper (very slightly, they admit) than the 
falling dissonance when the chord induces a modulation. 
This is an unfortunate argument for anyone to bring 
forward who objects to reform, for if logically followed out 
it would lead to immensely more reform in the direction of 
complexity than I have suggested in the direction of 
simplicity. Fancy having two distinct names for every 
two chords that differ, however slightly, when played in 
strictly true intonation! Nor must it be forgotten that the 
dissonance in the “ augmented sixth ’”” sometimes descends 
to form the dissonance in the dominant seventh of the 
original key, and here there is no tendency to sharpen it. 
Consequently, according to my critics, the chord should 
sometimes be called a “minor seventh” even when it 
resolves chromatically (or would they propose to give it a 
third name in this case?) Similarly with each of the 
remaining nine chords of the minor seventh containing a 
note chromatic to the preceding key. If the threatened 
modulation takes place the chord must be called a ‘ minor 
seventh”’; if the resolution be chromatic the chord is an 
‘“augmented sixth’? when the dissonance rises and a 
‘“‘ minor seventh ’”’ (unless some third name be found for it) 
when the dissonance falls. 

And if we are to consider the niceties of true intonation 
in naming our chords, we are bound to do likewise in 
naming the notes of the scale: we should thus, for instance, 
have to give two names to what we now call the supertonic, 
one when it harmonises with the subdominant and super- 
dominant, and the other when it forms part of a dominant 
chord, its true intonation being a trifle sharper in the latter 
case. It will be seen, then, that the doctrine implied by 
Mr. Wrightson and Mr. Middleton involves a very consider- 
able addition to the difficulties with which the teacher and 
student of harmony have at present to contend, while it 
fails to be of the slightest practical service. 

Yours respectfully, 
W. F. Dunton. 

21, Newington Crescent, 

August 10, 1896. 


[This correspondence must now cease.—Eb. M.T.] 


Errata.—In the second paragraph of Mr. H. J. 
Wrightson’s letter in our last issue occur two misprints: 
‘©19: 120" should of course be ‘ 119 : 120,” and ‘‘ 3823” 
should be ‘' 3825.”—[Ep. M.T.] 


MINOR HARMONICS. 
TO THE EDITOR OF *‘ THE MUSICAL TIMES.” 


S1r,—It seems to me that there exists between the 
major and minor common chords a cer‘ain mathematical 
symmetry which has not hitherto been pointed out, and 
which will interest at least some theorists among your 
readers. 

The major triad, by reason of the supposed greater 
simplicity of its vibration-ratios, its more perfect finality, 
and, above all (in modern times, because Nature herself 
produces this chord, has for centuries enjoyed a certain 
supremacy over all other chords, the minor triad included. 
This supremacy I do not wish to disturb; still, I think it 
may be well to reconsider its mathematical basis. 
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RECENT NUMBERS. 





THE MUSICAL TIMES (Sacred). 


612. Now is Christ risen oo ce ee ee John E. West. 
614. Lord, I call upon Thee °.. oe ee .- Arnold D. Culley. 
617. Je su, "priceless treasure .. ee ae .. J. Varley Roberts. 
618. Thou crownest the year .. eo we ae osiah Booth. 
621. With all Thy hosts aa ohn E. West. 
622. There was silence in Bethlehem’s fields ee John Stainer. 
624. Osaving Victim .. oe ee oe oe - F. Kenig. 
625. Hearkenuntome .. a es ee Myles B. Foster. 

8. I will sing unto the Lord. aa “ “a -» H, Purcell. 


629. The eyes of all wait upon Thee. ‘ pe ‘ae .. A. R. Gaul. 
633. Thenightisfarspent .. +“ ee ne Bruce Steane. 
634. Thou wilt keep him pes on ro aia A. D. Culley. 
636. Worthy is the Lamb aa oe ee J. Francis Barnett. 
638. IfI gonotaway .. ee ee ee - Thomas Adams. 


640. Saveme,OGod °, = se) oi en 
641. Letus now fear the LordourGod .. .-  JohnE. West. 
642. A wet sheet anda flowing sea .. «eo R. H. Evans. 


643. The Fairy Queene .. oe oe ‘2 Alexandra Thomson. 





Price Three-Halfpence each. 


THE MUSICAL TIMES (Secular). 





608, Alover’scounsel .. ee we Frederic H. Cowen. 
610. In a drear-nighted December ee ee e- G. A. Macfarren. 
Ges {Tiewa rest! thy warfare o'er .. “a Hamish MacCunn, 
I love my Jean “ George J. Bennett. 
613. It was a lover and his lass (Morley) e 1; F. Bridge. 
615. Blow, ye gentle breezes, blow .. J. Christopher farks, Junr. 
616, O’er the woodland chace .. +» Herbert W. Wareing. 
619. Ballad of Earl Haldan’s daughter ea -» Robin H. Legge. 
620. Softly the moonlight <a oe ps F. Iliffe. 
623. Spring.. re ee er "Frederic H. Cowen. 
626. The shades of ‘night = oa ..J. Varley Roberts, 
627. Now the wearied sun declining .. ae os oo ..R. F. Lloyd. 
630. Under the greenwood tree =a ee ee “James Shaw. 
631. Autumn ‘aa ae aa Pe pe - J. Booth. 


632. AShadow ., a de ae aa Jacques Blumenthal. 
635. ToSylvia .. ee we oe ee «+ Schubert-West. 
637. O happy eyes - oe ee E. Elgar. 
639. Pack, clouds, away. ad oa ua cae c Cruickshank. 





Price Three-Halfpence each. 





NOVELLO’S OCTAVO ANTHEMS. 


538. When Christ, Who is our life .. ». J. Varley Roberts 2d. 
539. Iam Alpha and Omega .. «e es os - 3d. 
540. Teach me, O Lord.. ee oe -. George J.Elvey 3d. 
542. Sing tothe Lord ., ee o ‘ua -» J. Barnby 4d. 
543. OLambofGod .. ae e oe -. J.Barnby 3d. 
544. Ifye love Me te ‘“ << Bruce Steane 2d. 
545. Hail! gladdening light ee ‘“e 
540. They that go down to mee SCA . 
547. The eyes of all ee ee ee e- G.J. Elvey 3d. 
548. Joy i in harvest ‘ a ° Bruce Steane 3d. 
hou visitest the earth 1. oe J. W. Elliott 3d. 
551. O sing unto the Lord iis i] W.A. C. Cruickshank 4d. 
552. The day Thou gavest be “ .- H. H. Woodward 3d. 
555. UntousaChildis born .. oe oe Frank Adlam 4d. 
558. Notuntous.. . .. Pr John E, West 4d. 
To be continued. 


NOVELLO’S PART-SONG BOOK. 


736. Lie down, poor heart “a ee F.C. Woods 3d. 
737. How sweet the moonlight sleeps. ‘ «» D. Emlyn Evans 14d. 
738. Ared, red rose a «- J. Varley Roberts 2d. 
539. Iprithee send me back my heart... ” ja 3d. 
740. Evening Hymn .. oe oo Jacques Blumenthal 3d. 
741. Gather ye rosebuds.. os +n . « 4d. 
742. Theloyal Lover .. ee e pa s 3d. 
743. The Butterfly a «eo “ ” ” 4d. 
744. Good-night .. es R. O. Morgan 34d. 
745. The jane of Victory (King Arthur) ‘ Henry Purcell 4d. 
747. Upon my lap my eee sits -» Martin Peerson 2d. 
748. The Widow Bird .. ee ° Charles Wood 2d. 
749. Evening Breezes .. ee ne oe ..G. R. Vicars 2d. 


750. There rolls the deep ‘oa “a «. C.H.H. Parry 2d. 
751. Shall I, wasting in despair we aa -- G.J. Elvey 2d. 
To be continued, 





NOVELLO'S PARISH CHOIR BOOK 


281. Two Flower Service Hymns .. .. Lady Euan-Smith 2d. 
282. Te Deum laudamus (3rd Series). (Greg. Tones) J. Stainer 3d. 
283. Magnificat and Nunc dimittisin F .. A. H. Brewer 3d. 
284. Two Concluding Amens .. ee . Ch. Gounod id. 
286. Vesper Hymn “s .. A. T. Lee Ashton 1d. 
288. Te Deum and Benedictus i in E flat ee . F,Adlam 4d. 
289. Magnificat and Nunc dimittisinG .. ”' Frank Adlam 3d. 





290. Magnificatand Nunc dimittisinE .. John Goss 4d. 
292. The Church Catechism .. os Py Myles B. Foster 3d. 
297, BenedictusinF . ee Bruce Steane 3d. 
298. Abide with me! fast falls the eventide. . .. W.T. Best 14d. 
299. Dies ire, Dies illa (Day of wrath, O day of mourning) .. rad. 
300. Te Deum laudamus (2nd Series.) (Greg. Tones) J.Stainer 3d. 
302. Faith, duty, and prayer .. ee ‘ yles B. Foster ad. 
303. Jubilate DeoinF .. Bruce Steane 3d. 


304. Cantate Domino and Deus Misereatur in C.. John Goss 6d. 
To be continyed. 


THE ORPHEUS (New Series). 


284. At that dread hour Gute ee ee S.S. Wesley 6d. 
285. The Ivy <e ee . ee -. C. Lee Williams 3d. 





286. A red, red rose aa “a -. J. Varley Roberts 2d, 
287. In the pleasant summer day aa ee William Beale 4d. 
288. I prithee send me back my heart J. Varley Roberts 4d. 


289. What care I how fairshebe .. “Jacques Blumenthal 4d. 
290, While my lady geal oe oe e- Percy Pitt 3d. 
291. A Cavalier’s Song . e e ee 50 » 3a 
292. TheFlirt .. ° ..J.F. Bridge 3d. 


293. The leaves to one another say ee 4 C.H. Doring 3d. 
294. The moon looks down we ae » oo” 2d. 
295. Far down the green wy se ae pe pa ad. 
296. Street music.. / Me as -. Hamilton Clarke 4d. 
297. The kiss oe ee +e ee oe ee . Barnby 3d. 
298. Inlaudem amoris .. ae ee ee -. J. Barnby 3d. 
299. There’slifetobeseen .. “ George Miller 4d. 


To be continued, 





NOVELLO’S SHORT ANTHEMS. 


58. Almighty and Everlasting “ ee ie Stafford Smith 14d. 
59. Come, let us worship . ee ‘ -Palestrina 14d. 
61. Lead me, Lord.. ee ee ee ace Wesley 14d. 
62. Master, what shall I do? .. re ita C. B. Bowes 14d. 
64. Jesus said unto the people .. ats -. J. Stainer 14d. 
66. These are they which follow the Lamb . -John Goss 14d. 
67. O Lord, give ear unto my prayer .. W. H. Cummings 2d. 
68. When have I in Heaven but Thee wd G. J. Elvey 2d. 
O wisdom ee oe eo .. J. Stainer 14d. 





70. O Lord and ruler ° + se ee ie 14d. 
71. O root of Jesse oe ° oe ee “s pe 14d. 
72. O key of David ax’ wg da? “me sa 4 
73. O day-spring ve oo as . ‘ pe 14d 
74. OKinganddesire .. " oe ee oe 1° 14d 
75. OEmmanuel .. ee ee «e ee ” 14d 


To be lieth 





NOVELLO’S COLLECTION OF 


TRIOS, QUARTETS, &c. 


FOR FEMALE VOICES. 


296. Hymn to nature 7 a -.  L.Streabbog 3d. 
297. Dickory, dickory, dock” - -. Herbert W. Schartau 3d. 
298. Whither away? +e ee oe C, Villiers Stanford 8d. 


299. Summer.. ee ee ee ee Hamilton Clarke 4d. 
300. Tothe woods .. on ée a Re bs 4d. 
301. Noble be thy life a «e ee ee Beethoven 3d. 
302. Sothe world goesround .. oe «> Marie Wurm 2d. 
303. Softly the moonlight .. F, Iliffe 3d. 
304. You stole my love (arranged by F. Maxson) W. Macfarren 2d. 
305. Moonlight ee “e ue ea Hamilton Clarke 4d. 
306. The Snow ee ee oe oe ee .. E.Elgar 6d. 
307. Fly, singing Bird ee e oe ee +s - 6d. 
308. To-day and to-morrow oo", ae Hamilton Clarke 4d. 


To be continued, 
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TO CHORAL SOCIETIES. 





SHORT CANTATAS. 





THE 


PIED PIPER OF HAMELIN 


By RoBert BROWNING 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra 


RICHARD H. WALTHEW. 


Price Two Shillings. 


KING HAROLD 


For Soprano and Tenor Soli and Chorus 
Words by Rev. Cuas. Kent, M.A. 


F. CUNNINGHAM WOODS. 


Price One Shilling and Sixpence ; 
Tonic Sol-fa, od. 





THE BLACK KNIGHT 


Cantata for Chorus and Orchestra 
The Poem by UHLAND; translated by LoncFELLOw 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Two Shillings. 


THE POWER OF SOUND 


Cantata for Soli, Chorus, and Orchestra 
The Poem by WorpsworTH 
THE MUSIC BY 


ARTHUR SOMERVELL. 
Price Two Shillings. Tonic Sol-fa, One Shilling. 





MANFRED 


A Dramatic Poem, in Three Acts, by Lorp Byron 
Composed for Soli, Chorus, and Orchestra, with Accompanied 
Recitation 


ROBERT SCHUMANN. 


Price One Shilling. Cloth, gilt, 2s. 6d. 


HERVE RIEL 


A Poem by Robert BROWNING 
Sct to Music for Baritone Solo, Chorus, and Orchestra 


H. WALFORD DAVIES. 
Price One Shilling. 








YOUNG LOCHINVAR 


Ballad by Sir WALTER Scott 
Set to Music for Baritone Solo, Chorus, and Orchestra 


ETHEL M. BOYCE. 


Price One Shilling and Sixpence. 


THE INCHCAPE ROCK 


Ballad by RoBpert SoUTHEY 
Set to Music for Chorus and Orchestra 


BY 
J. FREDERICK BRIDGE. 
Price One Shilling. 





ROBERT OF SICILY 


Cantata for Soli, Chorus, and Orchestra 
Poem by LonGrELLOwW 
SET TO MUSIC BY 


F. K. HATTEKSLEY. 


Price Two Shillings and Sixpence. 





THE BRIDE 


For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words translated from the German of R. HAMERLING 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE, 
Price One Shilling. 





JOHN GILPIN 


Ballad for Chorus and Orchestra 
Words selected from Cowrer’s Poem 
SET TO MUSIC BY . 


S. P. WADDINGTON. 


Price Two Shillings. 





ODE TO THE WEST WIND 


A Poem by SHELLEY 
Set to Music for Tenor Solo, Chorus, and Orchestra 


CHARLES WOOD. 


Price One Shilling. 





THE BALLAD OF CARMILHAN 


By Henry LonGreLtow 
Set to Music for Baritone Solo, Chorus, and Orchestra 


A. DAVIDSON ARNOTT. 


Price Two Shillings and Sixpence. Tonic Sol-fa, 1s. 6d. 


THE DREAM OF JUBAL 


For Soprano and Tenor Soli, Chorus, Orchestra, and Accompanied 
Recitation 
Written by JosepH BENNETT 
THE MUSIC COMPOSED BY 
A. C. MACKENZIE. 
(Op. 41.) 


Price Two Shillings and Sixpence, 
Paper boards, 3s.; cloth, gilt, 4s. 





THE WRECK OF THE HESPERUS 


By LoNGFELLOW 
Set to Music for Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 


HERBERT W. WAREING. 


Price One Shilling and Sixpence. 
THE 


ROMANCE OF THE ROSES 


For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words written by ELL1s WALTON 
THE MUSIC COMPOSED BY 
OLIVER KING. 
(Op. 80.) 








Price Two Shillings and Sixpence. 





THE FORSAKEN MERMAN 


Written by MaTTHEW ARNOLD 
Set for Bass Solo, Chorus, and Orchestra 


ARTHUR SOMERVELL. 


Price One Shilling and Sixpence. 








THE JACKDAW OF RHEIMS 


Legend by RicHARD BARHAM 
Set to Music for Chorus and Orchestra 


WILLIAM H. SPEER. 


Price Two Shillings. 
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The minor triad, on the other hand, has proved a crux 
to various classes of musicians, from Palestrina and his 
contemporaries, who refused to use it as a final chord, to 
the Day-Macfarren theorists, who find it impossible to give 
to this chord, in their system, a place at all befitting its 
dignity. By some theorists its minor third has been 
treated as the ‘‘ nineteenth harmonic,” and itself, therefore, 
as a complicated discord; while others, of high authority, 
hold that the minor scale and chords are formed by an 
“arbitrary” flattening of the third and sixth of the all- 
absorbing major scale. 

And now, in what consists the mathematical symmetry 
which I wish to show between the two chords? It is 
this : 

If we consider the vibration-ratios of the notes which 
make up the two chords, we find that the major triad is to 
the minor triad as the arithmetical series 1, 2, 3 . . 6 is to 
the corresponding harmonic series 1, 3, 4 . . 4. 

We may perhaps state the same fact in a more tangible 
shape if we consider the ratios, not of vibrations, but of 
lengths on the monochord. The above statement is, then, 
in form, exactly reversed. We get the major triad, as is 
well known, by taking a fundamental length, and then 
successively dividing it by 2,3 . . 6; the minor triad we 
may obtain by taking any small length for our fundamental, 
and multiplying it successively by 2,3 . . 6. 

The notesobtained in each case are shown by the following 
figure—I use C as fundamental : 


= 1 (Fundamental.) 











2 ee ee Se 
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I may add that the addition of the next note (D) in the 
minor series gives a beautiful chord of the seventh on the 
minor supertonic (D)—perhaps more correctly styled chord 
of the minor ninth and eleventh on the dominant (G). 


Yours, &c., 
CHARLES RAYMOND-BARKER, S.J. 


St. Aidan’s College, Grahamstown, 
Cape Colony, July 11, 1896. 


ST. MICHAEL’S COLLEGE, TENBURY. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.”’ 


S1r,—Friends of Sir Frederick Ouseley will appreciate 
your kindly article on Mr. Joyce’s interesting book. I 
write to correct an impression which is by no means 
uncommon (p. 443, paragraph 2), that the foundation of 
St. Michael’s was a purely musical one. Sir Frederick’s 
desire was to train up boys for Holy Orders and other 
offices in the Church by a sound public school preparatory 
education, who would add to this ordinary course such a 
knowledge of church music as would extend the use of 
choral service on intelligent lines and improve the tone of 
church music throughout the land. That St. Michael's 
has succeeded in this, its object, a long list of well-known 
names will testify, as well as a number of lesser lights who 
have turned their musical knowledge to the great advantage 
of the Church. The present Warden could supply a goodly 
list of such members of the College, and its object is still 
kept in view by those who are responsible for its main- 
tenance.—Yours, &c., 

Socius Sti. MICHAELIS. 


[The paragraph in question was not intended to convey 
the meaning your correspondent attributes to it; but, if 
the impression is general that St. Michael’s is a purely 
musical foundation, it is important that the public should 
be set right on the point. ‘The fact, however, remains, 
that a broad and comprehensive view of the art of music, 
especially of church music, is indispensable in these days 
to those who take Holy Orders.—Tue REVIEWER. ] 





TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence ; otherwise 
they cannot be inserted. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed, Weagain remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale, 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 











CHIGWELL.—Speech-day at the Grammar School included 
a Concert, at which a good selection of part-songs, &c., 
was well given by the school choir, under the direction of 
Mr. Henry Riding, who also wrote incidental music for the 
Greek play performed on the same day. 


Dursan, Natat.—The Musical Association held its first 
musical Festival on July 15, 17, and 18, on which dates 
the following works were performed: Macfarren’s ‘‘ May 
Day,” Mendelssohn’s 42nd Psalm, Haydn’s ‘ Creation,” 
German’s “ Richard III.” Overture, part of No. 1 Sym- 
phony (Beethoven), Sullivan’s Graceful Dance from 
“Henry VIII.,” and a Suite, “Scenes of Childhood,” 
written especially for the Festival by Mr. C. Hoby. This 
work was so well received that it was repeated at a later 
Concert. The soloists engaged were Miss Scriviner, Miss 
Florence Stoward, Mr. G. C. Macfarlane (tenor), Mr. F. 
Woods (bass), Signor Rotondo (violoncello), Mr. Roger 
Aschem (pianoforte), and Mr. R. H. Macdonald (Borough 
organist), conductor. The orchestra and chorus numbered 
about 200. Altogether the Festival was a great success. 


HanpsworTH.—-At the Patronal Festival held at St. 
James’s Church, on July 25, C. Lee Williams’s Dedication 
cantata was sung as the anthem by the combined choirs of 
St. James’s and St. Michael’s. The bass solo was taken 
by Mr. Challens, of St. James’s choir. Mr. W. Terence 
Jenkins, organist of St. Michael’s, accompanied on the 
organ, and Mr. Richard Richards, organist of St. James’s, 
conducted. The Canticles were sung to Tours in F. 


LLANDAFF.— The choristers of the Monmouthshire 
Division of the Llandaff Diocesan Church Choral Associa- 
tion celebrated their Festival on July 23 in the Cathedral. 
Some 700 singers were present. The anthem was Dr. 
Garrett’s ‘‘In humble faith and holy love,” the quartet 
in which was sung by Miss Day, and Messrs. Chappel, 
Fothergill, and Miller. Mr. Richard Seaton conducted, 
and Mr. G. G., Beale presided at the organ. 


NEWCASTLE EMLyN.—The chief prize for choral singing 
at the Eisteddfod, which was held on July 30, was won by 
the Llanpumpsaint choir, comprising 140 voices, conducted 
by Mr. D. Evans. The other competing bodies were the 
Builth (120 members), conductor, Mr. A. P. Morgan; 
and the Mountain Ash singers, 150 in number, under 
the direction of Mr. Hugh Ellis. The adjudicators were 
Dr. Rogers and Mr. David Jenkins. The prize for the best 
male-voice party was secured by the Ferndale vocalists, 
conducted by Mr. Gwilym Jones. 


NEWMARKET.—An attractive Organ Recital was given on 
the 2nd ult., by Mr. J. F. Hindell, in St. Mary's Church. 
Two vocal excerpts were respectively sung by Mrs. Imrie 
and Mr. J. F. Hindell. 


Norwicu.—The distribution of awards to the successful 
students of the Norfolk and Norwich School of Music took 
place on July 31 at the Institution. The presentations 
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were made by the Mayor of Norwich, who, in a short 
speech, congratulated the directors on the success of the 
school, which was only established in March, 1895. Since 
that date its pupils have increased from thirteen to 120. 
The rest of the evening was occupied by the performances 
of the students, which reflected much credit on the 
professors of the Institution. 


O_pHAM —An excellent programme of Chamber music 
was successfully given by the students of the Oldham 
College of Music—now a thriving institution. The novelty 
of the evening, on July 29, was a set of charming little 
pianoforte pieces by Edmondstoune Duncan, entitled 
‘Happy Thoughts,” which were cleverly rendered by Miss 
Heywood, a young player of conspicuous ability. Several 
songs—well-contrasted and appropriate—were ably inter- 
preted by Miss Prestwich, Miss Cunliffe, and Messrs. 
Stewart and Harrison. One of the best performances, 
however, was Mr. Phillip Ashworth’s violin solo—Papini’s 
Romance in F. Good progress is reported in all depart- 
ments of the College work. 


Str. Davin’s.—A very successful Eisteddfod was held in 
the ancient and historic Bishop’s Palace on the 18th ult., 
its special object being to raise funds for transforming the 
Town Hall into an intermediate school. The chief event 
was the singing, by three choirs, respectively from Fish- 
guard, St. David’s, and Haverfordwest, of Mendelssohn’s 
‘*Be not afraid.” The prize was awarded to the last- 
named, but the adjudicator, Mr. David Jenkins, highly 
praised the singing of the three bodies. 


WorcesTeR.—The fine new organ, erected in the 
Cathedral by the Hope-Jones Electric Organ Company ata 
cost of £3,000, was formally opened at a special dedicatory 
service on July 28. An Organ Recital was subsequently 
given by Dr. A. L. Peace, organist of Glasgow Cathedral, 
by whom the magnificent tone and remarkable resources of 
the instrument were advantageously displayed. The 
organ is divided into three portions and placed part 
against the South wall of the South transept and part on 
either side of the choir, the whole being controlled from 
a small electric console placed inside the screen just West 
of the choir stalls. The new organ is fitted with all Mr. 
Hope-Jones's latest electrical improvements, together with 
pipes constructed on an entirely new plan invented by him 
and furnishing tones of greater power and dignity than any 
hitherto known. The arrangement of the organ permits a 
view of the Norman arch between the transept and St. 
John’s Chapel, which was hidden from sight by the previous 
instrument. Clergy, organists, and others interested have 
been allowed to hear and play upon the new electric organ 
during the whole of last month (Sundays excepted), and 
will be permitted to do so up to Saturday, the 5th inst., 
inclusive——Much mutual congratulation prevailed at the 
annual meeting of the Festival Choral Society, which was 
held on the 6th ult., at the Chapter House, under the 
presidency of the Dean, Dr. Forrest. Mr. J. W. Somerton, 
the acting secretary, stated in his report that the past 
season had been the most successful in the history of the 
Society. For the forthcoming Festival Mr. Hugh Blair 
was elected hon. conductor; Mr. C. Mason, hon. organist ; 
and Mr. Elgar, principal violin. At the close of the 
business proceedings the Dean, on behalf of the choral and 
orchestral societies, presented Mr. E. R. Bowen with 4’n 
aneroid barometer and some plate, on the occasion of his 
recent marriage and in recognition of his services during 
the past six years as librarian. 


Wrincton.—The Chew Magna Decanal Choral Society 
celebrated, on the 5th ult., its annual Festival at the Parish 
Church of All Saints’. The united choirs, consisting of 
about 170 singers, came from St. John’s, Clevedon, Barrow 
Gurney, Leighwoods, Flax Bourton, Nempnett, Wrington, 
Winford, and Walton. The Canticles were sung to a 
setting by G. M. Garrett, and the anthem was ‘I will 
magnify Thee, O God, my King,’’ by J. Baptiste Calkin. 
At the conclusion the Rev. H. H. Woodward’s setting of 
the Te Deum in E flat and Stainer’s Sevenfold Amen were 
sung. The rendering of the music reflected much credit 
on Mr. J. W. Lawson, who conducted, and Mr. Winter 
skilfully presided at the organ. 





CxHorrR APPOINTMENT.—Mr. Arthur Yates (Alto), to St. 
Peter’s (Episcopal) Chapel, Vere Street, Cavendish Square. 


OrGAN APPOINTMENTS.—Mr. E. W. Rickett, to the 
Parish Church of St. Mary the Virgin, Acock’s Green, 
Birmingham.—Mr. C. P. Landi, Organist and Choirmaster 
to St. Mary’s College, Woolhampton, Reading. — Mr. 
Edward C. Allen, Organist, Choirmaster, and Director of 
Music, Thanet College, Margate——Mr. H. W. Hickin, 
Organist and Choirmaster to the Parish Church, Walton- 
on-the-Naze, Essex.—Mr. Charles H. W. Hickin, Organist 
and Choirmaster to St. Jude’s Church, East Brixton. 
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/ Sea.” Cantata. For Female Voices, with Pianoforte Accom- 
paniment. The words written by CLIFTON BINGHAM. 2s. 


LGAR, EDWARD—“ The Light of life” (‘Lux 
Christi”). A short Oratorio. For Soli, Chorus, and Orchestra. 
The words written and arranged by the Rev. E. Capet-Cure. 2s. 6d. 


+OSTER, MYLES B.—‘ The coming of the King.” 
A Sacre' Cantata. For Female Voices. Words by HELEN 
Marion BurnsIpE. 1s. 6d. 


ACKENZIE, A. C.—Benedictus. From “ Six 
Pieces for Violin, with Pianoforte Accompaniment.” Arrange- 
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By Various Composers .. oa oe ap ae ee 4d. 
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ARNBY, J.— Magnificat and Nunc dimittis. 


(No. 293. Novello’s Parish Choir Book.) 4d. 


HIPP, E. T.—(in C). Te Deum laudamus. 
~ (No. 312. Novello’s Parish Choir Book.) 34d. 





(in C.) Jubilate Deo. (No. 313. Novello’s 
Parish Choir Book.) 2d. 
RONK, CUTHBERT H.—(in D). Magnificat 
and Nunc dimittis. 3d. 
ONG, GEORGE W.—(in D). Te Deum 
laudamus. 3d. 
N ORTH, J. W. ALLEN—(in E). Magnificat 
and Nunc dimittis. 4d. 


\ TAINGR, J.— Benedictus. Third series (Gre- 
gorian Tones). (No. 307. Novello’s Parish Choir Book.) ad. 
TEANE, BRUCE—(in F). Jubilate Deo. (No. 
303. Novello’s Parish Choir Book.) 3d. 


GS roRes, J. BERTRAM—Te Deum laudamus. 
ad. 
DLAM, FRANK.—‘Open to me the gates.” 


Anthem. For Easter, Ascension, Dedication Festivals, &c. 
(No. 556. Novello’s Octavo Anthems.) 4d. 


B ARNBY, J.—‘“Victoria—our Queen.” A 
Patriotic Chorus. The Words written by A. C. AINGER. 
(No. 753. Novello’s Part-Song Book.) 3d. 


OWES, CHAS. F.—“ Master, what shall I do to 
inherit eternal life?’ Short Anthem. For Tenor Solo and 
Chorus. (No. 62. Novello’s Short Anthems.) 14d. 


AUL, A. R.—‘I was glad.” Anthem. For 
SATB. 30: 
GTAINEE, }-—" 0 wisdom.” Short Anthem. For 
J Advent. (No. 69. Novello’s Short Anthems.) 14d. 
“© Lord and ruler.” Short Anthem. For 
Advent. (No. 70. Novello’s Short Anthems.) 14d. 
“ Oroot of Jesse.’ Short Anthem. For Advent. 
(No. 71. Novello’s Short Anthems.) 1d. 
“O Key of David.” Short Anthem. For 
Advent. (No. 72. Novello's Short Anthems.) 14d. 
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RIDLEY HAVERGAL. 2s. 


RUICKSHANK, W. A. C.—First Movement 


(“Hymn of Praise"), MenpELssoun. (No. 42. Novello’s Organ 
Attingeniate, edited by GeorGe C. MartTIN.) 2s. 6d. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaveur. 


No. 928. Victoria—our Queen .. ..*  .. J. BARNBY rd. 
» 934. The cloud-capt towers .. R.J.S. Stevens 1d. 
» 936. Softly the moonlight .. .. F.Iuirre 1d. 
» 937. O’er the woodland chace HERPERT W. Wareine 14d. 


MAUNDER, J. H.—“ Blessed be the Name 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTuH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror SEPTEMBER 
CONTAINS :— 








GENERAL Nores. 

SortinG Pupits in ScHoor SinGInG CLASSEs. 

ELEMENTARY Books ON MusIcaL THEORY. 

ScuHoot Music 1n THE UNITED STATES. 

CERTIFICATE Music QUESTIONS. 

GRADUATED EXERCISES FOR SCHOOL CLASSES. — STAFF NOTATION 
AND Tonic SOL-FA. 

Puri, Teacuers’ Music Paper. 
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THE SCHOOL MUSIC REVIEW, 


For SEPTEMBER, 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
**O WHO WILL O’ER THE DOWNS SO FREE?” Arranged for s.s.A. 
By R. L. DE PEARSALL. 





“Tue Srtar’s Watcu.” Junior Unison Song. By Mytes B. 
Foster. 
“Harvest.” Round. By ALFRED MorrAT. 


“THE SPIDER AND THE Fy.” Round. By W. G. McNauaut. 
Easy TuNE AND TIME STUDIEs. 
EXERCISES ON CHROMATIC PASSAGES. 


Atso, A SpectAL Music SuPPLEMENT, CONTAINING “ CRUSADERS” 
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Songs, price 14d.). 
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Special Pages ‘even, &c.) by arrangement. 
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SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 


NOT LATER THAN THE TWENTIETH 
of each Month. 











MISS KATE SHIELDS (Soprano, } Medalist, R.A.M.) 


(Of the Crystal Palace and Principal Provincial Concerted. 
For terms and Press notices, apply, 137, Tweedale Street, Rochdale. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Street, Acton, W. 


MR. WALTER HEAD (Baritone) 
(Queen’s Hall and other Concerts). 
For Oratorios, Banquets, Receptions, &c., 77, Hungerford Road, N. 
“A fine baritone, who gave excellent renderings of his songs.”— 
Essex Times. 











MR. 


KEVERN BATTEN 


(L.R.A.M., BARITONE) 
For Concerts, &c., address, 9, Adelaide Road, N.W. 


T. ANNE'S, Soho.—Sunday, September 27, 

“ Loyalty Sunday.’ ‘—Anthem (Morning), Handel’s Coronation 
Anthem, “ Zadok the Priest”; Evening, Hopkins’s ‘‘ The King shall 
rejoice.” Thursday, October ’g, at 8 p.m., Harvest Festival, Handel’s 
Chandos Anthem with Orchestra. 





Paid TENOR WANTED, with sufficient compass for Evangelist’s 
part in “St. John Passion.” {20 per annum. Also, Volunteer. 
Address, E. H. Thorne, 13, Neville Terrace, South Kensington. 

St. Anne’s Choral and Orchestral Society. Hon. Sec., 112, Gower 
Street, W.C. 


T. STEPHEN’S, South Dulwich. — TENOR 

WANTED. Two services on Sunday. Practice on Friday 
and four extra services during the year. Apply, by letter only, stating 
stipend required and enclosing a copy of not more than three testi- 
monials, to Charles Lawrence, Mus.B., Oxon., 29, Eardley Road, 








Streatham, S.W. 
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QUEEN’S HALL PROMENADE 
CONCERTS. 
Conductor: Mr. Henry J. Woop. 


AUGUST 29 to OCTOBER 9, EVERY EVENING, from 8 to 11. 





Artists : 
Madame FANNY MOODY, 


and Pianoforte. 
Cooper, Registrar, Teachers’ Guild, 74, Gower Street, London, W.C. 


TH 
| for TWENTY-THIRD ANNUAL BALLAD CONCERT, for latter 


part of October or beginning of November. Reply, with dates at liberty, 
not later than September 8, to W. 


WANTED, for High School in India, a fully certi- 


ficated and experienced MUSIC MISTRESS. Good Violin 


Able to arrange Orchestral work. Apply, Miss 





Committee of the Widows and Orphans Fund 


A.O. Druids will be glad to receive terms for first-class Artists 


H. Smith, 24, Cromwell St., Hull. 





Madame DUMA and Miss LILIAN TREE. 
Madame CLARA SAMUELL. 
Madame RECOSCHEWITZ and Miss MAGGIE DAVIES. 
Miss EVANGELINE FLORENCE. 
Madame BELLE COLE, 
Madame SVETLOFFSKY and ng MacDOUGALL. 
Mr. BEN DAVIE 
Mr. LLOYD CHANDOS and Mr. HERBERT GROVER. | 
Mr. HIRWEN JONE 
Mr. SANTLEY. 





"TUNER WANTED. Must be a good Workman, 


and to one capable of introducing and working up Sales and 


Exchanges this vacancy offers every opportunity for a large income. 
Apply, 


T. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OUNG MAN, aged 21, seeks ENGAGEMENT as 
PIANO TUNER and REPAIRER. Good indoor and out- 





| door experience; also used to American Organs, Small Goods, &c. 
| Apply, S. Pidgen, Stantonbury, Bucks. 





Mr. WATKIN MILLS and Mr. FFRANGCON-DAVIES. 
Mr. CHARLES MANNERS and Mr. W. A. PETERKIN. 


Mr. HOWARD REYNOLDS 
THE PARK SISTERS .. oe 





Solo Cornet. 


ec, 
| Address, W. A., Messrs. Novello, Ewer and Co., t, Berners Street, W. 


cee TION REQUIRED, as PIANO and MUSIC 
SALESMAN. Ten years’ experience. Aged 26. Good refe- 


Fair Pianist. Also understands Concert Agency Work. 





Cornet Quartet. 


Full Orchestra. Principal Violin, Mr. ARTHUR W. PAYNE. | 

Season Tickets (transferable), 21s. ; Admission, 1s.; Reserved Seats, 
28., 3S., 5S., at Robert Newman’s Box Office, Queen's Hall, Langham | 
Place, W. 


ANTED, at once, for Ottawa, Canada, a Gentle. | 

man with a good voice to teach VOICE PRODUCTION | 

and SINGING at a College of Music. Stipend, £120 per annum and 
a capitation fee; also an ALTO for Church, West-End, London. 





well up in Catalogues and small goods and good sight reader. 
| fate salary. Apply, Messrs. Binfield and Co., Friar Street, Reacing. 


ANTED, Young Man, as COUNTER 
ASSISTANT. Good training and experience necessary. 


W 


Apply, enclosing photo and stating salary required, to C. E. Godfrey 
| and Co., 99, Old Christchurch Road, Bournemouth. 





ANTED, an ASSISTANT (good address and 
appearance) for Pianoforte and Music Warehouse. Must be 
Mode- 








Apply, by letter, with references, to B., 57, Regent Street, W. 
| 


DGBASTON HIGH SCHOOL FOR GIRLS, 
Limited—HEAD MUSIC MISTRESS (Piano) WANTED, | 


OUNG LADY (20) desires RE- ENGAGEMENT 


in Music Business. Good sight reader, accompanist, &c. B., 


| 33, Hargrave Park, N 





at Christmas. The appointment has been deferred, and applicants | 
who have already received notices need not again apply. Apply, 
stating age, experience, and terms, with testimonials, to the Head 
Mistress, 34 Hagley Road, Birmingham, not later than September 30. 


RGANIST and CHOIRMASTER. A Gentleman 

(experienced) desires APPOINTMENT, in or near London. 

North of Thames preferred. Address, “ Diapason,” Maxwell and Co., 
6, Wormwood Street, E.C, 


NOVELLO'S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, | 


AND OTHERS. 











GIPSY SUITE... .. Edward German 15 : 
THREE DANCES (* Henry VIII. " Edward German 15 0 
SIX SACRED PIECES ‘ Gounod 10 6 
THE REDEMPTION (Selection) . A ai Gounod 15 0 
BENEDICTUS (“Six Pieces for Violin’ \ A. Mackenzie 5 0 
WEDDING MARCH . a William Creser 3 6 
BALLET MUSIC (“ Colombe a A.C. Mackenzie 15 0 
MORS ET VITA (Selection) Gounod 15 o 
THE EMPIRE FLAG A.C. Mackenzie 5 0 | 
HUSARENRITT Fritz Spindler 7 6} 
POLONAISE (“ Life for the — ” Glinka 12 0 | 
COURANTE (“ Ravenswood ”') A.C. Mackenzie 12 0 
GAVOTTE ée ae Rameau 4 6| 
ORCHESTRAL BALLAD a Stewart Macpherson 15 0 | 
EMPEROR GAVOTTE (Cornflower) . Ch. Morley @ 6} 
Recent additions :— | 

FESTAL MARCH .... » «Gi Eiey «6 | 
WESTWOOD GAVOTTE .. . Battison Haynes 5 0 | 
SOLEMN MARCH George Miller 3 6 | 
MARCHE MILITAIRE sg é Tschaikowsky 15 o 
OVERTURE TO “ RICHARD II.’ “ Edward German 12 0 | 
GRANDE VALSE (‘ Faust” Ballet) Ernest Ford 10 6 | 
FESTIVAL MARCH (Aennchen von | 

Tharau) a H. Hofmann 7 6 
MARCHE SOLENNELLE . Gounod 7 6 

In the Press :— 

FOUR ENGLISH DANCES IN THE 

OLDEN STYLE .. 4 +s no F. H. Cowen 
MARCH (from “St. Polycarp") . Ouseley 
RUSTIC PICTURES (“ Kirmess") H. Hofmann 
CALVARY (Selection).. a ée a Spohr 

London and New York: Nove.to, Ewer and Co. 





Humorous Part-song, arranged for s.A.T.B., by H. TowNSEND 


Just Published. 
M ENUET. By Fevix Borowskt. 
the Organ, by Dr. C. W. Pearce. Net 2s. 
Laupy and Co., 139, Oxford Street, London, W. 


HE LORD’S PRAYER. Monotone on G, with 
Harmonies by H. Townsenp. 1s. net. ‘‘Dame Durden.” 
2 


Arranged for 





London and New York: NovELto, Ewer and Co. 
Just Published. 


OLD ENGLISH SUITE 


FOR FULL ORCHESTRA 
COMPOSED AND DEDICATED, BY PERMISSION, TO 


H.R.H. THE DUKE OF SAXE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


W. CRESER. 


1. THE GREETING. 2. CONVIVIALITY. 
3. MERRY DROLLERY. 
Arrangement for Pianoforte Solo by the Composer. 














Price Two Shillings and Sixpence. 
String Parts, Four Shillings and Sixpence. 
Full Score and Wind Parts, MS. 





London and New York: Novetto, Ewer and Co, 
Just Published. 


GRANDE VALSE 


FROM THE 


FAUST BALLET 
COMPOSED BY 


ERNEST FORD. 


ARRANGED FOR THE PIANOFORTE BY 
I. A. DE ORELLANA. 
Price Two Shillings. 














ARRANGEMENT FOR MILITARY BAND 
BY 


GEORGE MILLER. 


Price Ten Shillings and Sixpence. 





London and New York: NovE.LLo, Ewer and Co. 
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RGAN PRACTICE (City) 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. 


RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1A, Vernon Street, King’s Cross, W.C. 
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O ORGAN STUDENTS.—For SALE or EX- 

CHANGE, a splendid oblique GRAND PIANOFORTE, with 

Organ Pedals, by RALPH ALLISON (equal to new). A bargain. Rogers 
and Co., Music Dealers, 124, Goldhawk Road, Shepherd’s Bush, W. 


IANOFORTE. — 110-guinea BLUTHNER Grand; 


nearly new. Moderate price. G. Luard, Ryde. 








()8GAn PRACTICE. Three manuals and pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


ORGAN for SALE. Two manuals, 13 stops, 
Bourdons, and pedals. Organs tuned and repaired. R. Cope, 
Jardin Street, Camberwell, S.E. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwelland Sons’, Cam- 
bridge Organ Works, Cambridge. 


ORGANS (New and Second-hand), excellent for 


Church or Chapel, two manuals, modern compass and appliances, 
having 9, 12,17 stops. W. E. Richardson and Sons, Organ Works, 
Hulme, Manchester. 


RGANS for SALE.—Two manuals and pedals. 
Full compass, 8 stops and upwards. New and second-hand. 
Low prices. Henry Speechly & Sons, St. Mark’s Road, Dalston, N.E. 


(’HURCH ORGAN. 2 manuals, 4 stops on great, 


5 on swell. Pedal Bourdon, 3 couplers, tremulant. College of 
Organist’s pedals. Neat stained case. Decorated front pipes. Total 
number of speaking pipes, 498. Photo and specification sent on appli- 
cation. Half money taken and balance by arrangement. W. Beales, 
Organ Builder, Steam Works, Limes Road, East Croydon. 


O RGANS for SALE (Second-hand) or HIRE. 
1. Two-manual, 17 stops. Full compass. Pine case, with front pipes 
of zinc. Depth, 6 ft.; width, 9 ft.6in. By Friant and Rosson. 





hour. 




















£100. 
3. Three-manual organ. Re-built by Bishop. Removed from St. 
ar Church, Kingston-on-Thames. Price £250. Apply to H. 
endra Baker, Esq., 4, Grove Crescent, Kingston-on-Thames ; or, 
Norman Bros. and Beard, 46, Queen Victoria Street, London, E.C. 
8. Two-manual, 21 stops. Built by TeLrorp, Dublin. In handsome 
Gothic case. Full compass. In first-rate order. £200. 
For full particulars, apply to Norman Bros. and Beard, 46, Queen 
Victoria Street, London ; and Norwich. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
two manuals and pedals, for 75 guineas; a £350 three-manual and pedal 
‘Mason and Hamlin,” 31 stops, 21 sets; a £70 “ Karn” Organ, with 
Suber’s Patent Pedals, 25 guineas; a two-manual and pedal ‘‘ Mason 
and Hamlin,” 60 guineas; a two-manual ‘“‘ Alexandre’ Harmonium, 
15 guineas, Also several large Organs and Harmoniums by Bell, 
Smith, Estey, Karn, Alexandre, Trayser, &c., at one-third usual price. 
Every instrument guaranteed. Packing or carriage free. Inspection 
invited. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


RGANS for SALE or HIRE.—Two new 2- 
manual Organs, 30 stops and 21 stops. One nearly new, 3 
manuals, 24 stops. Three second-hand 2-manual Organs, 22 stops, 
14 stops, and 13 stops. Organs built to any specification, and con- 
structed on the best principles of high-class work at low prices. 
Tuners sent to all parts of the kingdom. Estimates and price list 
sent free. A. Monk’s Organ Works, 550a, Holloway Road, London. 


OR SALE.—A good 2-manual CHURCH 
ORGAN, 17 stops, by BRINDLEY, Sheffield. Will be taken down 
in December. Offers to E. Hart, 48, Heneage Street, Grimsby. 














HURCH PIPE ORGAN (set out for 2 manuals 


and 16 stops, second keyboard with coupler in position), fine 
large double-feeder bellows. Nine acting stops, including Open 
Diapason, Dulciana, Flute, &c.; pedals. Would lead, now, 400 persons. 
Good tone and serviceable. Ornamental case, decorated front pipes. 
£47 10s. Rare opportunity for acquiring two-manual Organ at 
nominal present outlay. Appointments preferred. O., 52, Hazle- 
wood Crescent, Westbourne Park, W. 


MERICAN ORGAN, 8} guineas. 11 stops, in- 
cluding the two knee-stops, and the beautiful solo stops vox 
celeste and vox humana, two octave couplers. Handsome high case. 
Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D'Almaine and Co. (Established from 110 to 111 years), 91, Finsbury 
Pavement, E.C. Open till 7; Saturdays, 3. 


AMERICAN ORGAN, by Woops. Two manuals, 








RGAN for SALE.—Fine-toned modern Two- 

manual CHURCH ORGAN, containing 19 stops and couplers, 

full composition pedals and all the latest improvements. Full 

particulars on application. Fincham’s Organ Factory, 150, Euston 
Road, London, 








RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easy to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


HARPSICHORD. — Fine old Instrument, by 
KirKMAN, in perfect working order, £40. Harp, double-action, 

_— Perfect order. £25. Morley, Harp Maker, South Kensington 
tation. 


PIANO, 124 guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. D’Almaine 
(Established from 110 to 111 years), 91, Finsbury Pavement, City. 
Open till 7; Saturdays, 3. 


IOLIN STRINGS.—Send od. for samples of four 
best “E’’ Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


Awarded Medal of Honour at the International Inventions Exhibition 
London, 1885. 

















THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 


H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


“"ROWER” ORGAN WORKS.—Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


H{YPRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect” Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C. 




















Tt R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
2, Church Row, 


Reeds, Strings, Wire, Violins, Concertinas, &c. 
Aldgate, E.C. 


‘YASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, gs. to 20s.; SURPLICES, from 3s. to 12s. 
“‘ Surplice,” The Church Agency, Limited, Lombard House, E.C. 


Now Ready. On the rst of each Month. 228 Cols. 2d.; Post-free, 34d. 


USICAL OPINION and MUSIC TRADE 
REVIEW. 150 Holborn Bars, E.C. 
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Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or "Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS.— Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 
application. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WIL.LIAMs, 19, sah Lane, Paternoster Row, E.C. 


BRISTOL TUNE BOOK 


Comp.eTe Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 








A COMPANION TO ALL HYMN BOOKS. 


BR 

No. 17. Limp Cloth .. o 5 O 
» 18. Cloth Boards, red edges 6 o 
» Ig. Small Edition .. «a 36 
» 20 Tonic Sol-fa .. oa ie ae 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: Novetio, Ewer and Co. 
Bristol: W. and F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 


TO BE PUBLISHED EARLY IN OCTOBER. 








THE 


CHILDREN’S SUPPLEMENT 
BEING A 
COLLECTION OF HYMNS WITH TUNES 
FOR 
CHILDREN’S SERVICES 


EDITED BY 


THE REV. EDWARD HANDLEY, M.A. 


Besides New Hymns by eminent writers many old favourites, not 
found in the Hymnals most in use, will be included. 


London and New York: Nove.to, Ewer and Co. 








Price 3s. 6d., cloth, red edges. Z 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 





Tunes, &c. London and New York: NoveEtto, Ewer and Co. 
Fifth Edition. i 
og Sacred Cantata “JONAH.” 21 Nos. By 
. J. VaRLEY RoBeErts. Vocal score, 2s. (Reduced Price); 


ieee "Parts, 8d. each; Tonic Sol-fa (Choruses only), 1s.; Full 
Orchestral Parts: Strings, 6s.; Soft Wind, 6s.; Brass, &c., 4s. 6d 


London and New York: Nove to, Ewer and Co. 


i and NUNC DIMITTIS i inF, By 

Joun E. Camppect, A.R.C.O.. &c. Price 4d.“ Very cleverly 
worked out.”—J. H. ADAMS, A.R.C.O. “I think it your best.”—H. 
RipinG, F.R.C.O, “It is capital,” — Dr. E. J. BELLERBY, “ A sing- 
able and useful service.’"—W™. FAULKES. Copies from Composer, 
at 22, Vicarage Street, Hollinwood, Oldham. 


Fourth Thousand. 


AGNIFICAT and NUNC DIMITTIS in E flat, 


by Wiruiam S, Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveLto, Ewer and Co. 











Third Thousand. 
T= DEUM LAUDAMUS in G. By Atrrep J. 


Dyg. Price 4d. 
London and New York: Nove.tio, Ewer and Co, 





NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 





Interesting, attractive, popular, easy, melodious, and effective. 





*HIs WORKS OF LOVE. New. 6th1,000. Band Partsissued .. 

*THE EYES OF ALL WAIT UPON THEE. New. 6th 1,000 .. oe 

*His NAME IS EXCELLENT. 5th 1,000 .. ° 3d. 
The above are three New Harvest Anthems, all extremely 

interesting and melodious. 
*THE EARTH IS FULL OF THY RICHES. New. gth1,000 .. ae 
Brilliant Choruses and effective Solos, 

*THOU OPENEST THINE HAND. 14th1I,000 .. 4d. 

Very attractive and pleasing. Contains vigorous Choruses, 


with _ for Bass and Soprano (or Tenor). Band Parts 
issue 
*PRAISE THY Gop, O Z1on. 8th1,000.. . << cs oe ooh 
Easy, varied, short, melodious, and oretty.. 
*HE WATERETH THE HILLS. 19th 1,000 os 4d. 


An exceedingly favourite Anthem. Band Parts issued. 


*WHILE THE EARTH REMAINETH. 12th 1,000.. ee xo ie 
*ALL THY WORKS PRAISE THEE. 14th 1,000.. ee o o- 4d. 
*LET US THANK THE LorpD. 8th 1, = oa es es 3d. 
*I] WILL FEED My FLOocK. 39th1,0 4d. 
Sung at a Choral Festival at Woodstock. 
*WHAT SHALLI RENDER. Ioth 1,000 oo 40. 
Sung at a Choral Festival at Llandrindod Wells. 

THE EARTH IS THE Lorp’s. 11th 1,000 oe ae os ee 3d. 
*FEAR NOT, O LAND. 35th 1,c00 ‘ as ue se se 630s 
*PRAISE THE Lorp,O My souL. 28th1, “ooo ea oo a Se 

Sung at several Choral Festivals. 
*THE LoRDIS LOVING. 17th1,000_ .. tel 1 race oe oe 4d. 

MAKE A JOYFUL NOISE. 28th 1,000... ee «Oe 

Sung at several Choral Festivals. 

*O LorpD, HOW MANIFOLD. 18th 1,000. ie ° “a os Oh 
THEY THAT SOW IN TEARS. 20th Edition re as oo i Se 
*AND GOD SAID, LET THE EARTH. 77th Edition .. 3d. 
Te Deum in G. 13th Edit. 4d. Te DeuminF. 31st Edit.. 3d. 
New Festat MaGniricat AND Nunc DiMiTTIs in B flat .. 4d. 
CELEBRATED MAGNIFICAT AND Nunc DIMITTIs in F, 71st Edit. 4d. 
Sung at fourteen Choral Festivals. 

FavouriTE MaGniFicaTt AND Nunc piM., in E flat. 26th Edit. 4d. 
Sung at two Choral Festivals. 

New Macniricat AND Nunc pimitTTIs in G, toth Edition.. 4d. 
Easy Hoty Communion Service in E flat. 13th 1,000 es 40. 
*Easy Hoty Communion Service in G. New. 4th1,000 .. 4d. 
Easy Hoty Communion Service in F, roth Edition.. ve 6d. 
Each Service is complete, with Agnus Dei and Benedictus, 
Festa Te Deum in A flat (Chants). 7th 1,000 .. ee o«, 
*TRusT IN Him Atways. New. 5th1,000 .. ee .. 4d. 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 11th 1,000.. 4d. 
“Full, free, extremely pleasing, and effective. It is just the 
kind of music choirs revel in.—West Cumberland Times. 

New Te Devo in E flat (Service). 6th Edition ee os Oe 
New JuBIvaTe in E flat (Service). 4th Edition.. 3d. 


FavouriTE Flower Service. Music,2d. Words, 3s. “6d. per 
100. 31st 1,000. Containing six pretty Hymns. 
*ANNIVERSARY SELECTION. Music, 2d. Words, 3s. 6d. per 100. 
20th 1,000. Contains seven pretty Hymns. 
New No. 3 FLower Service. Music, 2d. Words, 3s. 6d. per 100. 





NEW HARVEST CAROLS. 
Price 1d. each. Nos. 7 to 12 are just published. 


. Come, ye thankful. | a age praise is ringing. 
We thank Thee. 8. His mercies still endure. 

. Wheat and barley, 9. Harvest thanksgiving. 

. Seedtime and harvest. 10. Golden sheaves. 

Glad Harvest-tide. 11. His faithful promise. 

. Hail! harvest’s King. 12. Give thanks and sing. 


Those marked (*) are also published in Tonic Sol-fa. 


London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CtayTon F. Sumy, 220, Wabash Avenue. 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &c. 


These compositions are very effective and not difficult. 


OYPONDH 











HOW GREAT IS HIS GOODNESS. 6th1,000. New .. 3d. 
For Parish Choirs, easy and effective. 

Fear Not, O Lanp. 5th1,00o. New and pretty .. ee o- 4 
*THOU CROWNEST THE YEAR. 6th 1,000 oo oe f«: Se. 
SING UNTO GOD WITH THANKSGIVING. Ioth1 000. oo 40. 
Varied, effective, and pleasing for the Choir.” 

*THE EYES OF ALL WAIT UPON THEE. 24th 1,000 .. . on “Oil. 
Sung by 1,500 voices at Newcastle-on- ‘Tyne. 

PRAISE THE Lorp, O JERUSALE M. I6th 1,000 .. oe 6a (Se 
Sung by 400 voices at Doncaster. 

O Lorn, HOW MANIFOLD ARE THY WoRKS. 4th1,000 .. on 
*THE LORD REIGNETH. 5th 1,000 * ° os oo 36 
Maaniricat AnD Nunc pimittis in D. 8th 1, 000 4d. 


Sung at a Festival at Petersham, New ‘South Wales. 
Those marked (*) are also published in Tonic Sol-fa, 


London and New York: Novetio, Ewer and Co, 
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POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE. 
Price Threepence; Tonic Sol-fa, 14d. 
O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 
London and New York: Novetto, Ewer and Co. 


HARVEST ANTHEMS. 
O CLAP YOUR HANDS 


FOR FOUR VOICES 


With Solo for Treble or Tenor. 
Price Fourpence ; Tonic Sol-fa, Twopence. 








ALSO, 


BLESSED BE THOU 


FOR FOUR VOICES 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 





HARVEST HYMNS. 
COME, YE THANKFUL 


AND 


SING TO THE LORD 


BY 


EDWARD BUNNETT, Mus.D.. 


One Penny each. 
London and New York: Novetto, Ewer and Co. 


HARVEST MUSIC 
J. H. MAUNDER 


IN USE IN ALL PARTS OF THE UNITED KINGDOM 
AND THE COLONIES. 





——. Tonic 

a Staff. Sol-fa. 
While the earth remaineth .. oe ee - Se ae 
Sing to the Lord of Harvest .. re ae - 3d. 2d. 


Sing unto the Lord (abridged edition). Difficult ae 
Blessed be the name of the Lord. (Just published) .. 3d. ad. 
SERVICES, &c. 
Te Deum in Chant Form wa ea xe “a aot 
Te Deum in B flat és te aa ae ee oo 30. a0. 
Communion Service in G ee ee oo 8d. 
Magnificat and Nunc dimittis in C | ere e- 3d. rad. 
ee pe in D.. 99, ee oe 9d 
ne * inG, (Just published) .. 3d. 
ORGAN. 
Voix Seraphique. (Just published.) For Organ Recitals, &c., 2s. 
Specimens of Anthems and Services from the Composer, San Remo, 
Bromley, Kent. 
London and New York: Novetto, Ewer and Co. 





8vo, Threepence. 
THE HARVEST TRULY IS GREAT 
Short, Full Anthem for Harvest 
COMPOSED BY 
W. W. PEARSON. 


“A capital full anthem, which might well be taken as a model for 
this class of writing. Short, easy, and effective, it is throughout a 
dignified and musicianly setting.” —Schoolmaster. 

London and New York: Nove.tio, Ewer and Co, 


Now Ready. 


ACCESSION ANTHEM 


FOR CHORUS AND ORCHESTRA 








BY 
FREDERICK WESTLAKE. 
Price Fourpence. 
London and New York: Nove.io, Ewer and Co, 





NOVELLO’S 
WORDS OF ANTHEMS 


FOR 


HARVEST 


PART L., Nos. 1-28. 
PART IL., Nos. 29-57. 


Price One Penny each part. 





London and New York: NovetLo, Ewer and Co. 


How excellent is Thy loving-kindness 
ANTHEM FOR HARVEST 
FOR TENOR SOLO AND CHORUS 
FROM THE ORATORIO 
“RUTH” 


COMPOSED BY 


F. H. COWEN. 


Price Sixpence. 








London and New York Nove to, Ewer and Co, 





Suitable for Choir Festivals. 


PRAISE THE LORD 


ANTHEM 


Composed, by request, for the Annual Festival in aid of the Burnley 
Victoria — 1896 





W. A. C. CRUICKSHANK, 
Mus. Bac., Oxon. 





Price Fourpence. 
Full Score and Band Parts may be hired from the Composer. 





London and New York: Novetto, Ewer and Co. 


ANTHEMS 


FOR 


ST. MICHAEL AND ALL ANGELS. 








ay 
For He shall give His angels a Mendelssohn 0 2 
*Holy, Holy, Holy is God the Lord . Mendelssohn o 2 
*Let all the angels of God a ea ae Handel o 1 
*Let their celestial concerts all unite’ oe ee Handel o 1% 
*O praise the Lord, all ye His angels P . jJ.Barnby o 4 
Vocal score, folio, 1s. 6d. ; vocal parts Is. 
Do. do. (shorter form) « ° . J.Barnby o 3 
O praise the Lord of Heaven. « &. J. Elvey 2 0 
Vocal parts, Is. 3d. 
*O praise the —- of Heaven -. Goss o 6 
Vocal Score, folio, 2s. ; vocal parts, Is. 

O praise the Lord, ye angels of His ee W.G. Wood o 4 
*Praise the Lord, 0 Jerusalem ‘os cL ..- Scott o 14 
Vocal Score, 9d. ; vocal parts, 6d. 

Praise the Lord,O my soul .. Pr -. Croft 2 3 
Vocal parts, Is. 14d. 

O praise the Lord, ye angels .. aa Handel 2 6 
Chorus parts, Is. 

The Angel of the Lord ee se A.Gray o I 
There was war in heaven ce. Wie €. ” Cruickshank ° 3 
*Therefore with angels and archangels... Novello o 2 


Vocal score, gd. ; vocal parts, 6d. 
*With angels and archangels.. F J. L. Hopkins o 3 
Vocal score, Is. ; vocal parts, Is. 
*To Thee, Cherubin and Seraphin as ° “ta Handel o 1% 
Ye boundless realms of joy Handel 0 3 
Your voices raise as fo by 
* Also published in Tonic Sol-fa Notation. 
London and New York: Novetio, Ewer and Co. 


THE ANTIPHONAL CHANT BOOK 


24s. a doz. Copies: NoveLto, Ewer and Co., 1, Berners Street, W. 
2s. 3d. each of Rev. H. J. Poote, Stowell Rectory, Sherborne. 








“ Ought to be in the hands of every Choirmaster in the kingdom. . 
Mr. Poole has performed his editorial task right well.” —Organist and 
Choirmaster. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: Nove to, Ewer and Co. 
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NOVELLO’S HARVEST ANTHEMS 


LET US NOW FEAR THE 


JUST PUBLISHED. 





SING TO THE LORD 


COMPOSED BY 


JOSEPH BARNBY. 
(Novello’s Octavo Anthems, No. 542.) Price 4d.; Tonic Sol-fa, 2d. 





LORD OUR GOD 


COMPOSED BY 


JOHN E. WEST. 
(Musical Times, No. 641.) 


Price Three-Halfpence. 





Tonic Sol-fa, Three-Halfpence. 


THOU VISITEST THE 


EARTH 


COMPOSED BY 
J. W. ELLIOTT. 


(Novello’s Octavo Anthems, No. 549.) 


Price Threepence. 





Tonic Sol-fa, Three-Halfpence. 


JOY IN HARVEST 


COMPOSED BY 


BRUCE STEANE. 


(Novello’s Octavo Anthems, No. 548.) 


Price Threepence. 


*Achieved is the glorious work . 
All Thy works praise Thee ab 
All Thy works praise Thee ° 
All Thy works praise Thee ° 

*All Thy works shall praise Thee 
Bless thou the Lord 

*Blessed be the name of the Lord — 
Blessed be Thou, Lord God 

*Break forth into joy.. 

Bring unto the Lord, 0 ye mighty 


*Fear not, O land, be glad and rejoice 


*Fear not, Oland .. ei oe 
*Fearnot,Oland .. ee oe 
Give thanks unto God 


Tonic Sol-fa, Three-Halfpence. 





THE EYES OF ALL WAIT 
ON THEE 


COMPOSED BY 


GEORGE J. ELVEY. 


(Novello’s Octavo Anthems, No. 547.) 


Price Threepence. 





Tonic Sol-fa, Three-Halfpence. 


O SING UNTO THE LORD 


COMPOSED BY 


W. A. C. CRUICKSHANK. 


(Novello’s Octavo Anthems, No. 551.) 
Price Fourpence. 


SING WE MERRILY 





COMPOSED BY 


F, A. W. DOCKER. 


(Novello’s Octavo Anthems, No. 532.) 
Price Fourpence. Tonic Sol-fa, Twopence. 


COMPLETE LIST. 


- George H. Ely 

Oliver King 
° .-H. Gadsby 
° . J. Kent 
. ‘Oliver King 
.. F. E. Gladstone 
oe J. Goss 
oe Cc. H. Lloyd 


-. C.W.Jordan 6 


Spohr 


*God said, Behold I have given yc you every herb G. A. Meckenen 


*Great is the Lord .. 


*Great and marvellous are Thy works .. 


He in tears that soweth 


*Honour the Lord with thy substance 


How excellent is Thy loving-kindness.. 


*I will alway give thanks .. ee 
I willextol Thee .. oe oe 
*I will feed My flock .. a ee 
I will give thanks unto Thee... 
*I will give thanks unto Thee. 
I will greatly rejoice in the Lord 
*I will magnify Thee.. oe Be 
I will magnify Thee.. oe ee 
*] will magnify Thee.. ae oe 
I will magnify Thee 
*I will open rivers in high places .. oe 
I will sing a new song eo ee 
9 y in Harvest ‘ 
et us now fear the Lord our God 
*Lo! summer comes again .. oe 
*Lord of the Harvest 


Lord of the rich and golden grain ‘(Harvest Hymn).. 


Man goeth forth .. 
*My mouth shall speak the | praise. 
*O come let us sing to the Lord .. 
*O give thanks aie oo pe 
O give thanks ee 
*O God, who is like unto Thee .. 
*O how ‘plentiful i is Thy goodness 


*O Lord, how manifold are Thy works 


Jo W.A. Cc. Grdichatee 


ee 


oe 


*O Lord, how manifold are Thy works A 


O praise Godin Hisholiness  .. 
*O praise Godin Hisholiness .. 
O praise the Lord .. oe oe 
O praise the Lord .. 
*O praise the Lord, all ye heathen | 
*O praise the Lord ‘of Heaven .. 
O pray for the peace of Jerusalem 


Bruce Steane 
J. F. Bridge 
F, Hiller 
. Stainer 
ie . Cowen 
J. Baptiste Calkin 
.. (C.M. Mudson 
J. F. Bridge 
E. J. Hopkins 
arnb 


ee 
oe oe 
oe 


ne J. B. Calkin 
oe -. J. Shaw 
os .  J.Goss 
oe ‘Oliver King 
.. Edgar Pettman 
ee .. P. Armes 
»- Bruce Steane 

ai E. West 
eo . J. Stainer 
. J. Barnby 
F. Tozer 
oe rthur Carnall 





oe J. E. West 4d. 
oe -. B. Tours r4d 
-» Bruce Steane 3d. 
W. Tucker 14d, 
ay ;; Myles B. Foster 14d. 
.. T.M. Pattison 3d. 
ee .. J. Barnby rad. 
.» G. A. Macfarren 14d 
WA Hugh Blair 14d. 
oe «-J. Weldon 14d 
eo -. _ Mozart 14d 
- _W.G. Wood 4d. 
Earl of Wilton 14d 
2° J. Goss 6d. 
— Rogers 14d. | 


O sing unto the Lord as ee 
O sing unto the Lord Pi ee 
*O taste and see eo ee ee 
*O taste and see a 
Our God is Lord of the harvest .. 
O worship the King 


*Praise, my soul, the King of Heaven ;. 


*Praise, O praise our God and ae 


. | *Praise the Lord sie oo 


Praise the Lord He 
*Praise the Lord, O erusalem 
*Praise the Lord, O Jerusalem .. 
Praise the Lord, O Jerusalem .. 
*Praise the Lord, O Jerusalem .. 
*Praise the Lord, O my soul oe 
Praise the Lord, O my soul 
Praise the Lord, O my soul 


*Praise ye the Lord for His goodness 


Praised be the Lord oe 
Praised be the Lord daily .. 


. | *Rejoice in the Lord .. ee 


Rejoice, O yerighteous .. 
*Sing praises to God oe 
*Sing tothe Lord .. - 
*Sing we merrily ae 

Sing wemerrily .. nS oe 

The earth is the Lord’s_ .. oe 
*The eyes of all wait on Thee 

The eyes of all wait upon Thee .. 
*The eyes of ail wait upon Thee .. 

The eyes of all wait upon Thee .. 


oS 2 oy oe wo ee ee Sw OG, S 
Ce Ce «2 «| © . 


The fostering earth, the genial showers 


*The harvest-tide thanksgiving (Words, 1/6 per 100). a 


The Lord hath been mindful of us 
*The Lord hath been mindful of us 
*The Lord hath done great things 
*The Lord is loving unto every man 

The Lord is loving unto every man 

Thou art worthy, O Lord . 


Thou, O God, art praised in Zion 
*Thou visitest the earth .. ee 
Thou visitest theearth .. os 
*Thou visitest theearth .. a 
*Thou visitest the earth .. oe 


.| *Thou visitest theearth .. ee 

To Thee,OLord .. Se $s 
.| While the earth remaineth és 
. | *While the earth remaineth is 


While the earth remaineth 


oe 


. | *Thou crownest the year with Thy goodness . ° 


oe 


oe 


*Ye shall dwell in the land (Trio, s. "S.As ) é 


*Ye shall dwellin the land. s.a.T.B. 


*Ye shall go out withjoy .. se 
* Also published in Tonic Sol-fa, 1d. to 4d. each. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


W. A.C. Cruickshank 
oo ee almer 
ee ‘J. Goss 
‘ A s. Sullivan 
.-Emma Mundella 
aie E. V. Hall 


Pinint 
2a 
+15 
<= 


bs 
< 
oI 
a = 
a = 


C. Steggall 

.. T. Ebdon 

- B. Tours 

J. Rheinberger 
. H. W. Wareing 
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S 


ae ..E. V. Hall 
. 1. T. Trimnell 
George J. Elvey 
.» Thomas Adams 
oo A. R. Gaul 
oe O. Gibbons 


ea . T. Chipp 


ee ..G, Garrett 
A. W. Batson 
Lg E. Gladstone 
Josiah Booth 
Hall 

.. J. Barnby 

. Baptiste Calkin 
W. H. Callcott 
J. W. Elliott 
M. Greene 

.. C, L. Williams 
Cc. haere * Heap 
-. B. Tours 

6. _ Williams 

.. J. Stainer 

eo .. J. Stainer 
oe «. J. Barnby 


tome 26 


ro 
= ae 
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HARVEST CANTATAS, HYMNS, &c. 


HARVEST SONG OF PRAISE SOWING AND REAPING 


By C. LEE WILLIAMS. Harvest Caro sy J. MAUDE CRAMENT. 
Price 2d. ; Words only, 1s. per 100, 








For Soprano and Contralto Soli and Chorus. 
Price One Shilling and Sixpence; Words, 5s. per 100. 


Orchestral Parts can be hired. CHORUS AND DANCES OF REAPERS 








| AND GLEANERS 
SEED-TIME AND HARVEST | By F. H. COWEN. 


From the Oratorio “ Ruth.” 


By JOHN E. WEST. Price Eightpence. 


For Soprano and Tenor Soli and Chorus. 


Price 2s.; Words, 5s. per 100, or 2d. each with Music to the Hymns. THE LAST LOAD 


Lesasiedittadee Four-part Sonc sy J. HAMILTON CLARKE. 
Price Threepence. 
HARVEST CANTATA — 
By GEORGE GARRETT. | THE HARVEST FEAST 


For Chorus, Semi-Chorus, and Organ. | FOouR-PART Sone sy A. R. GAUL. 
| Price 3d.; Tonic Sol-fa, 14d. 








Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts may be hired. 


| THE HARVEST DANCE 
HARVEST-TIDE | Two-part Sonc By MYLES B. FOSTER. 


Price Three-Halfpence. 
By HUGH BLAIR. — 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVEST THAN KSGIVING MARCH 








Price One Shilling. | By J. B. CALKIN. 
| For the Organ. 
THE JUBILEE CANTATA | Price One Shilling and Sixpence. 
By ©. M, VON WESER. THE SOWER WENT FORTH SOWING 
Vocal Score, 1s.; Full Score, 21s. ; Orchestral Parts, 15s.; Wordsonly, Hymn For Harvest sy J. BARNBY. 


7s. 6d. ‘ 
78 per I00 Price Three-Halfpence. 


THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 














By C.H. LLOYD. , Harvest Caror By F, A, J. HERVEY. 
Price Two Shillings and Sixpence. Price Twopence. 
| HE THAT SOWETH 
TWELVE HYMNS FOR HARVEST } OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
Selected from The Hymnary. | By C. WARWICK JORDAN. 


Price One Penny. Price Threepence. 


Demy 8vo, PRICE 6D. 














HARVEST FESTIVAL BOOK 


CONTAINING 
TALLIS’S PRECES AND RESPONSES 
THE CANTICLES AND SPECIAL PSALMS 


POINTED FOR CHANTING 


AND SET TO NEW AND APPROPRIATE CHANTS BY 


SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, 
SIR J. STAINER, anv oTHERs. 


TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anv J. E. WEST. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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~ FOR HARVEST AND OTHER FESTIVALS. 


SETTINGS 


Magnificat and Nunc dimittis 
ACCOMPANIMENTS FOR ORGAN 


ORCHESTRA. 











s..c. | s. d. 
Alsop,J.R. InE .. -o 4|Mann,A.H. InE .. <i 0 
Barnby, J. In E flat - 0 8! Martin, GeorgeC. InC ..0 6 
Bennett, G.J. InA 0 6| Martin,GeorgeC. InG ..0 6 
Bennett, G. J. a B fat Martin, George C. InA o 6 
Seoaateet sy . o 4| Martin, George C. InB flato 6 
Bridge, J. in .. . 0 6| Smart, Henry. InB flat ..0 6 
Bridge, J. 9G ow. -. 0 6|Stainer,J. InA.. oo 0 6 
Calkin, J. a ‘InGi.o 6 Stainer, J. In B flat »s:0 6 
Colborne, Langdon. In B flat Stanford, C. Villiers. InA o 6 
(String Parts, 3s.; Wind Steggall,C. InC o 6 
Parts, 2s.) .. on +.» I 0} Tours, Berthold. In F (String 
Faning, Eaton. In C “0S Parts, 2s.; Wind Parts, 
Foster, M.B. InA.. -» 0 6! 4s. 6d.) a sia 1 
Garrett,G.M. InF - 0 6/ Tours, Berthold. InD ..0 6 
Gadsby, Henry. InC -- 0 6| Williams, C.L. In C oo O 6 
Lloyd,C.H. InF -. © 6! Williams,C.L. In F major 0 4 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary. 


FESTIVAL SETTINGS 


OF THE 


CANTATE AND DEUS 


WITH ACCOMPANIMENTS FOR ORGAN & ORCHESTRA. 








s. d. 

Attwood, T, In D ee oo oe oo . -. Folio 3 0 
** Vocal Parts 2 6 

Steggall,C. InC oo Ss ee 8vo o 6 


Where no prices of Orchestral Parts are given they arein MS., 
and can only be had on hire. 


London and New York: Novetio, Ewer and Co. 


MESSRS. NOVELLO, EWER & CO. 


AVE THE HONOUR TO ANNOUNCE THAT THEY HAVE ACQUIRED THE 
COPYRIGHT OF THE FOLLOWING COMPOSITIONS OF THE LATE 


SIR GEORGE J. ELVEY 
FESTAL MARCH 


COMPOSED FOR THE MARRIAGE OF 


H.R.H. THE PRINCESS LOUISE WITH THE 
MARQUIS OF LORNE. 





Pianoforte Solo . oe). we ee ri ; 
Organ Arrangement (by C. Hancock) oe oe F 6 
Military Band Arrangement (by J. relay 5 0 
String Parts ee 20 


Wind Parts and Full Score, MS. 





s. d. 
Introduction and Gavotte. For Violin and Pianoforte .. oo 2 * 
Gavotte a la mode ancienne. For Pianoforte oo t # 
Christmas Bells. Impromptu. For Organ or Pianoforte » os 
(Played at the Wedding of H.R.H. The Duke of oe ‘ 
Cantate Domino and Deus misereatur (in D) . z © 
The souls of the righteous. Anthem (s.a.t.B.) .. 0 3 
Hark! those voices sweetly _— Motet. For Four Voices, 
with distant choir .. oo eo o 6 
Vocal parts r 6 
Thirty Cathedral Chants ee Oo 3 
Victoria, An Ode. For Four part Chores, with Pianoforte 
accompaniment " si Io 
Britannia rules o’er land and | sea. A Patriotic Song, with 
Chorus (s.A.T.B.) oe oo O 8 
An Ode to the North-West uted Choral Seng (S.A.T.B. ) ee 
From yonder rustling mountains. A Glee. For A.T.B.B. oe IO 
Softly, softly blow the breezes. Part-Song. For s.A.T.B. ee 


London and New York: NovELto, Ewer and Co, 


CHURCH MUSIC 








BY 
EDWARD BUNNETT, Mus.D., Cantas. 
SERVICES. 
Two Settings of ss mae ” none Form). ova 1 (in @), 
No. 2 (in A) oe ee ad. 
Te Deum in E ° oe ee Pe oe oe ee 30. 
Benedictus and Jubilate i inE ;. ee eo ee eo ee 3d. 
Magnificat and Nunc dimittisinE .. oe eo iv oe 96> 
Cantate and Deus in ee ee oe an we ee oe 3d. 
Communion Service oe ee ee ° ee ee eo Od. 
Preces and Responses... Pr ae e ee ee o- 4d. 
Tonic Sol-fa. 
Magnificat and Nunc dimittisin F .. oo ee ee 14d. 
” ” ” ee ee ee ee 14d. 
” ” ” ee oe ee oe . Idd. 
ANTHEMS. 
The Lord hath prepared. Four Voices ae ae! Nae | ew ee 
The Lord is my Shepherd _,, ” eo ee ae 
I was glad. Four Voices oe ee eo ee . oe ae 
x Tonic Sol-fa <é ; oe 2G 
TWO NEW SONGS.—Just Published. 
“ Market Day ” (Mezzo-Soprano) oe ee ee ee het 2s. 
“A toi, Marie” (Mezzo-Soprano) oe ee ee sg 
Sonc—" By the wayside” (Soprano), with Violin Obbligato and 
Organ or Harmonium oe oe oe oe» net 28. 
“The Last Prayer ’’ (Contralto) ee ee ae Oe 
ORGAN. 
Twelve Short Easy Pieces .. Me oe ee net 2s. od. 
Three Short Andantes oe oe ee on » «28. od. 
Minuetto ee eo oe ee eo oe os » Is. 6d. 
Ave Maria oe Is. 6d. 
London and ‘New York: ‘Novetzo, wen. and Co. 
PRINITY TIDE. 
Almighty and everlasting God ee . . Gibbons 14d. 
Ascribe untothe Lord. as ee -» §.S. Wesley 8d. 
Beloved, if God so loved us > oe .. J. Barnby 14d. 
Beloved, let us love one er - ee .» Gerard F. Cobb - 
*Blessed is the man .. ° ° --John Goss 4d. 
Blessing and glory . ai “< oe ee Boyce 14d. 
Blessing, glory za - F we Bach 4 


*God came from Teman ey: 
*God so loved the world .. oe 
Grant, O Lord ee os ° 
*Holy, holy, holy éo ° 
How goodly are Thy tents. ae aie oo 

How lovely are Thy dwellings oe 
I am Alpha and Omega 
I am Alpha and Omega 


"Ss Steggall 4d. 

Matthew Kingston 14d. 

Mozart 14d 

ee +. Crotch 3d. 
I 


.-F, Ouseley rad. 
P Spohr 14d. 


_ : . J. Stainer 1 
J. Vatiey — 3d. 


Ibeheld,andlo! .. Ks 6d. 
I know that the Lord is great “ oo NF. ouseley 1d. 
*In humble faith . ‘ é . G. Gar: 1d. 
*In Jewry is God known s,s ee J. Clarie-Whitfeld 14d. 
In sweet consent .. es ws ae . E.H. Thorne 34d. 
In the fear of the Lord es oe eo i V. Roberts 34d. 
I saw the Lord ae an os oe . J. Stainer 6d. 
I will magnify ae os - ee J. Shaw 3d. 

ee oe Greene 4d. 


*I will sing of Thy power oe ee oe 
I will sing of Thy power .. ws ° 
I will sing unto the Lord .. ee 
Let the peace of God ws oe 

*Lord, we pray Thee a ve ae is 


A. Sullivan - 
H. Wareing 3d. 


i yj: Stainer 


Roberts rad. 
O Father blest oo ee hey fe ee . J.Barnby 3d. 
O Lord, my trust . os .. King Hall 14d. 
*O taste and see ee ee os Goss 3d. 
*O taste and see ° ee oo A. Sullivan rad. 
O taste and see ° ° eo oe —_ 3d. 
O where shall wisdom be found? Boyce 6d. 
Ponder my words, O Lord.. ; “Arnold Dz Culley 14d. 
*Praise His awful Name .. ve ne Spohr 2d. 
Rejoice in the Lord sis G.C. Martin 6d. 
*See what love hath the Father ve Mendelssohn 1d, 
Singtothe Lord .. eo aig Mendelssohn 8d. 
*Standupand bless .._.. ae ae. -. J.Goss 4d. 
Teach me Thy way . oo W. H. Gladstone rad. 
*The Lord hath been mindful ° --» _ §&.S. Wesley 3d. 
*The Lord is my Shepherd .. me os . G.A. Macfarren 14d. 
The Lord is my Shepherd .. ee oe +. J. Shaw 3d. 
The Lord will comfort Zion ee .Hiles 6d. 
Thou shalt shew me the path of life :. 3. ..Alan Gray rAd. 
Whatsoever is born of God *o oo oe H. Oakeley 3d. 
Who can comprehend Thee oe oo ce ce Mozart. 3d. 


+,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d, each. 








London and New York: NovELLo, Ewer and Co, 
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ARGRAFFIAD NEWYDD. Just Published, 
LLYFR SEVEN 
T e OF THE al 
ANTHEMAU NOVELLO | GREATER ANTIPHONS 


O WEITHIAU Y PRIF GYFANSODDWYR 
HEN A DIWEDDAR 


WEDI EU CYFADDASU I 


EIRIAU CYMRAEG 


O DAN OLYGIAETH 


JOHN H. ROBERTS 


Mus. Bac., Cantab., 





Pris Pum Swit. 
(Price Five Shillings.) 
Pris Dau Swiit A CHWECHEINIOG, 
(Price Two Shillings and Sixpence.) 


Hen NopIant { 


Sou-FFa { 





London and New York: Nove.to, Ewer and Co. 


SPECIAL ADVENT SERVICES 


(SurTABLE Hymns or SHORT ADDRESSES MAY BE INTRODUCED 
BETWEEN EACH) 
Or, separately :— 
O SAPIENTIA.. - O Wispom. 
O ADONAI O Lorp and RULER. 
O RADIX JESSE - ©O Root or JEssz. 
O CLAVIS DAVID .. - O Key or Davin. 
O ORIENS «« «- O DayspRrInG. 
O REX GENTIUM .. -» O Kine anp DEsIRE. 
O EMMANUEL - O EMMANUEL. 
(O Virco VIRGINUM is omitted) 


SET TO MUSIC BY 


J. STAINER. 





Just Published. 





THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 


BY THE 


Ricut Rev. BISHOP JENNER & AMABEL JENNER. 





Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by Mytes B. Foster. Price 3d. 





ALSO, 


FAITH DUTY AND PRAYER 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 


Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by MyLes B. Foster. Price 2d. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


IF FAR BEYOND THE SHADOW 
AND THE SLEEP 


By A. C. SWINBURNE 
SET TO MUSIC BY 


WILLIAM S. HANNAM. 


Price Fourpence, 











London and New York: NovE.to, Ewer and Co. 


WORKS 


CHORAL SOCIETIES AND CHOIRS. 








THE SILVER STAR. Cantata. Ladies’ voices wa 3 

THE LORD IS MY SHEPHERD. 8vo ee ee oe O 

BY THE WATERS OF BABYLON. 8vo . ee I 
Both for Chorus, without Soloists. 

EVENTIDE. Part-Song. 8vo.. .. Oo 2 


By N. KILBURN, Mus. B., Cantab. 


oan & 


Price Ninepence; or, separately, Three-Halfpence each. 


London and New York: NovE.tto, Ewer and Co. 
Just Published. 





TRANSPOSED EDITION, IN G, FOR SOPRANO OR TENOR 
(Original Key, E flat) 


LEAD, KINDLY LIGHT 


SACRED SONG 
THE WORDS WRITTEN BY 


CARDINAL NEWMAN 


THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 


Price Two Shillings net. 





London and New York: Nove.to, Ewer and Co. 
Will be Published immediately. 








A NEW OCTAVO EDITION OF 


THE MORNING AND EVENING SERVICE 


Together with the Office for the Holy Communion 
Set To Music IN THE KEY OF E, BY 


S. S. WESLEY, Mus.D. 


EDITED, WITH A PREFACE, BY 


GEORGE GARRETT, M.A., Mus.D. 








Price Two Shillings and Sixpence; or, ma _ 

No.1. Te Deum laudamus ee 

» 2 Jubilate Deo ‘ 

» 3 Kyrie Eleison (1 ‘and 2). 
5. Sanctus. 


4. Nicene Creed. 
» 7» Magnificat. ; 


6. Gloria in Excelsis.. 
8. Svone dimittis .. » 


oe 





London and New York: Nove.to, Ewer and Co. 
WEBSTER’S 
GROUNDWORK OF MUSIC. Book I. 


4th Edition. 1s.; Key, 1s. 6d. 
WEBSTER’S 
GROUNDWORK OF MUSIC. Book II. 


3rd Edition. 1s.; Key, 1s. 6d. 
WEBSTER’S 

CHILD’S PRIMER OF THE THEORY 

OF MUSIC. 


3rd Edition. 1s. 








London and New York: Novetto, Ewer and Co. 


London and New York: NovELLo, Ewer and Co. 








| 
t 
t 
| 
| 
| 


632 


THE MUSICAL TIMES.—Septemser 1, 1896. 





TO CHORAL SOCIETIES. 





ORATORIOS, CANTATAS, &c., 


RECENTLY PUBLISHED. 





Arnott, A. D.—Young Lochinvar ... 
—— The Ballad of Carmilhan (Sol-fa, ts. 6d.) 


Armes, P.—St. Barnabas 
Betjemann, G. J.—The Song of the V Western Men 


Boyce, Ethel M.—The Lay of the Brown ny 
— Young Lochinvar 


Bridge, J. F.—The Lord’s Prayer (Gol. fa, 6d.) 
— Rock of Ages (Latin and English words) 
(Sol-fa, 4d.) 
— Callirhoé (Sol-fa, 1s. 6d.) oy ae 
(Paper boards, 3s.; cloth, gilt, 4s.) 
—— The Repentance of Nineveh... 
(Paper boards, 3s. ; cloth, gilt, 4s.) 


Buck, Dudley.—The Light of Asia.. : 
(Paper boards, 3s. 6d. ; cloth, gilt, 5s.) 
Corder, F.—The Bridal of Triermain (Sol-fa, 1s.) 
Coward, H.—The Story of Bethany (Sol-fa, 1s. 6d.) 
(Paper boards, 3s.) 
Cowen, F. H.—Sleeping Beauty (Sol-fa, 1s. 6d.) ... 
(Paper boards, 3s.; cloth, gilt, 4s.) 


— St. John’s Eve (Sol-fa, 1s. 6d.) 
(Paper boards, 3s. ; cloth, gilt, 48.) 


— Ruth (Sol-fa, 1s. 6d.) ne 
(Paper boards, 4s. 6d. ; ; cloth, gilt, 6s.) 


— A Song of Thanksgiving 
— The Waterlily es 
Davies, H. Walford.—Hervé Riel ... 
Dvorak, Antonfn.—Mass in D 
— Requiem Mass .. “ee ee — ies 
(Paper boards, 6s. ; cloth, gilt, 7s. 6d.) 
— The Spectre’s Bride ... 
(Paper boards, 3s. 6d. ; 
— A Patriotic Hymn 
Edwards, H. J.—Praise to the Holiest 
Elgar, E.—The Black Knight . 
Ellicott, Rosalind Frances.—The Birth of Song. ve 
—— Elysium ‘ és 
Garrett, G.—Harvest dantiin (Sol- fa, 6d. ) 
Gounod, Charles.—The Redemption (Sol-fa, 2s.)... 
(Paper boards, 6s. ; cloth, gilt, 7s. 6d.) 
—— Ditto (French Words) ... ae or 
—— Ditto (German Words) ... 
—— Troisiéme Messe Solennelle 
—— Mors et Vita 
(Paper boards, 6s. 6d.: : cloth, “gilt, 7s. 6d. ) 
(Sol-fa, Latin and English Words, 2s.) 
Gray, Alan.—Arethusa : ea 
—— The Legend of the Bock Suny Bell = 
Hattersley, F. K.—Robert of Sicily 
King, Oliver.—By the Waters of ~_— lon.. 
— The Sands of Dee Pas 
—— The Romance of the Roses 


Lloyd, C. H.—Alcestis 
— Andromeda 


cloth, il, 5s.) us 


(Paper boards, 3s. 6d. ; cloth, il, 58) 


—— Hero and Leander 
— Song of Balder 
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Lloyd, C. H.—The Longbeard’s ange (Male eee 
—— A Song of Judgment... Js 
(Paper boards, 3s. ; cloth, ‘gilt, 4.) 


MacCunn, Hamish.—Lord Ullin’s Daughter 
(Sol-fa, 8d.) 

| —— The Lay of the Last Minstrel (Sol-fa, 1s. 6d.) 

(Paper boards, 3s. ; cloth, gilt, 4s.) 


| Mackenzie, A. C.—Veni, Creator Spiritus .. 

-— Rose of Sharon (Sol- fa, 2s.) .. 
(Paper boards, 6s. ; cloth, gilt, 78. "6d. 4 

—— The Story of Sayid s 

| (Paper boards, 3s. 6d. ; 

|——— The Dream of Jubal... 

| (Paper boards, 3s. ; 

| —— The New Covenant ... 

| —— The Cotter’s siti Night (Sol- fa, Is.) 

| —— Bethlehem ‘ os 

6 | (Paper boards, ‘6s. ; ‘cloth, gilt, 7s. “6d.) 


| NeSvera, Josef.— De Profundis (Psalm cxxix.) 
| Parker, Horatio W.—Hora Novissima 


| 

| Parry, C. Hubert H.—Job ... 
| —— Blest Pair of Sirens (Sol-fa, 8d.) 
| —— Prometheus Unbound ... 





- cloth, “gilt, 48. 6d.) 


cloth, ‘gilt, 4s ) 


| —— The glories of our Blood and State er es 
| —— Judith; or, The Regeneration of Manasseh ... 
(Paper boards, “6s. ; cloth, gilt, 7s. 6d.) 

| —— Ode on St. Cecilia’s Day abi fa, sid 

| —— L’Allegro (Sol-fa, 1s. * “ 

|—— De Profundis ae 
| — The Lotos Eaters 

| —— King Saul 

(Paper boards, 6s. ; 
| —— Invocation to Music 


| Prout, E.—The Red Cross Knight (Sol- fa; 28: ... 
(Paper boards, qs. 6d.; cloth, gilt, 6s.) 


| —— Damon and Phintias (Male voices) 


| Rutenber, Charles B.—Divine Love 

Smyth, E. M.—Mass in D 

| Somervell, A.—Mass in C minor 

| —— The Power of Sound 04 fa, ~ 

| —— The Forsaken Merman.,. 

Stanford, C, Yilliers.—East to West 

— Eden : ee 
(Paper boards, 0S. cloth, gilt, 78. “6d. ) 

| —— Carmen Szculare a 

—— The Revenge (Sol-fa, od. ) 

| —— The Voyage of Maeldune 

| (Paper boards, 3s. ; 

{—— The Battle of the Baltic 

° | Stainer, J.—The Crucifixion (Sol-fa, 9d.) .. 

| |Sullivan, Arthur.—The Golden Legend (Sol- fa, 2s.) 

(Paper boards, 4s. ; cloth, gilt, 5s.) 

Waddington, S. P.—John Gilpin j 

Walthew, R. H.—The Pied Piper of dati 

| Wareing, Herbert W.—The Wreck of the Hesperus 

| West, John E.—Seedtime and Harvest - 

| (Sol-fa, rs.) 

| Williams, C. Lee.—Gethsemane _... 

| (Paper boards, 2s. 6d.) 

—— The Last Night at Bethany (Sol-fa, ts.) 

(Paper boards, 2s. 6d. 


Wood, Charles.—Ode to the West Wind . 


“cloth, gilt, 78. 6d.) 





cloth, gilt, 4s.) 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 





TO BE PRODUCED AT THE WoRCESTER Musical FESTIVAL, 
SEPTEMBER 8, 1896. 


THE LIGHT OF LIFE 


(LUX CHRISTI) 


A SHORT ORATORIO 
FOR SOLI, CHORUS, AND ORCHESTRA 





THE WORDS WRITTEN AND ARRANGED BY THE 


REV. E, CAPEL-CURE, M.A., Vicar oF BRADNINCH, 
DEVON. 


THE MUSIC COMPOSED BY 


EDWARD ELGAR 


(Op. 29). 
Price Two Shillings and Sixpence. 


London and New York: Novetto, Ewer and Co, 
Will be Published October 19, 1896. 








To BE PRODUCED AT THE NorTH STAFFORDSHIRE 
Musica. FESTIVAL, OCTOBER 30, 18096. 





SCENES FROM THE SAGA OF 


KING OLAF 


H. W. LONGFELLOW & H. A. ACKWORTH, C.LE. 
SET TO MUSIC FOR 


SOPRANO, TENOR AND BASS SOLI, 
CHORUS AND ORCHESTRA 


BY 


EDWARD ELGAR. 


(Op. 30.) 





Price Three Shillings. 
Tonic Sol-fa Edition (Choruses only), One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co. 





Just Published. 


JACKDAW OF RHEIMS 


LEGEND 
BY 
RICHARD BARHAM 


SET TO MUSIC FOR CHORUS AND SMALL ORCHESTRA 
BY 


WILLIAM H. SPEER. 


(Op. 8.) 








Price Two Shillings. 





Just Published. 





DAUGHTER OF THE SEA 


CANTATA FOR FEMALE VOICES 
WiTH PIANOFORTE ACCOMPANIMENT 


THE WORDS WRITTEN BY 


CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 





Price Two Shillings. 
Tonic Sol-fa, One Shilling. 





London and New York: NovEtLo, Ewer and Co. 





Will be Published immediately. 


ENGLISH LYRICS 


(FourTH SET) 





SET TO MUSIC BY 


C. H. H. PARRY. 





1. Thine eyes still shined for me +» Emerson. 
2. When lovers meet again .. Lenatie Elwyn Mitchell. 
3. When we two parted Byron. 
4. Weep you no more e «sé Anon. 
5. There be none of beauty’s enspiens ue Byron. 
6. Bright star ee Keats. 





Price Four Shillings net. 





London and New York: NovEetto, Ewer and Co. 





THIRTEEN 


TWO-PART SONGS 


(ENGLISH AND GERMAN WORDS) 


THE MUSIC COMPOSED BY 


MENDELSSOHN 


REDUCED PRICE, ts. 6d. 





London and New York: NovetLo, Ewer and Co. 








London and New York: Novetto, Ewer and Co. 


SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE HOLY Cirr 


ARRANGED FOR THE ORGAN 


BY 
GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 


London and New York: Novetio, Ewer and Co. 
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COMPOSITIONS 
EDWARD ELGAR. 


Just Published. 


THE LIGHT OF LIFE 
(Lux Christi) 
(Op. 29). 
A SHorT ORATORIO 


For Soprano, Contralto, Tenor, and Baritone Soli, Chorus and 
Orchestra. Price 2s. 6d. 








In the Press. 


SCENES FROM THE SAGA 
KING OLAF 


CANTATA 
(Op. 30). 
For Soprano, Tenor, and Bass Soli, Chorus and Orchestra. Price 3s. 


OF 





H THE BLACK KNIGHT 
j CANTATA 

i (Op. 25). 

i For Chorus and Orchestra. Price 2s. 


FROISSART 


ConceRT-OVERTURE FOR FULL ORCHESTRA 
String Parts, 4s. 6d. Full Score and Wind Parts, MS. 


MY LOVE DWELT IN A NORTHERN 
LAND 


Part-SonG 
For s.A.T.B. Price 3d. 


O HAPPY EYES 
Part-SonG 
(Op. 18). 
For s.a.T.B. Price 14d. 


SPANISH SERENADE 
Part-Sona 
(Op. 23). 
For Chorus (s.a.T.8.) and Orchestra. 
Price 3d, Full Score and Orchestral Parts, MS. 


THE SNOW 
THREE-PART SONG 


For Female Voices (s.s.c.), with Accompaniments for Two Violins 
and Pianoforte 
Price 6d. Violin Parts, price 6d. each, 


FLY, SINGING BIRD, 


THREE-PART SONG 
For Female Voices (s.s.c.), with Accompaniments for Two Violins 
and Pianoforte 
Price 6d. Violin Parts, price 6d. each. 


SOLEMN MARCH 


For THE ORGAN 
From the Cantata ‘ The Black Knight.” Arranged by the Composer. 
Price 1s, net. 


London and New York: Novetio, Ewer and Co, = 
Just Published. 


THE CAPTIVE SOUL 


CANTATA 
FOR 


SOPRANO, MEZZO-SOPRANO, CONTRALTO AND TENOR 
SOLI AND CHORUS OF FEMALE VOICES 


THE WORDS WRITTEN BY 
ETHEL C. PEDLEY 


THE MUSIC COMPOSED BY 


E. M. WOOLLEY. 


Price Two Shillings and Sixpence. 











ALFRED R. GAUL’S WORKS. | 


VOCAL SCORE, OLD NOTATION, 6TH To 30TH THOUSAND. 


RUTH 


A HARVEST CANTATA 


WORDS BY 
EDWARD OXENFORD. 


“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”"—South Wilts Express. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 


THE MONTHS 
TWELVE DUETS rorTREBLE VOICES 














Price Twopence each; or, complete, One Shilling and Sixpence. 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 








Price Twopence each; or, complete, One Shilling. 





NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar, 
Price Two Shillings net. 


A SONG OF LIFE 
(ODE TO MUSIC) 


No.1. Lullaby. No. 3. Serenade. No.5. Ave Maria. 
» 2 King Cricket. ,, 4. The Charge. ,, 6. Requiem. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 4s. per 100. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BALpwICck. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace, 


Price Threepence. 





London and New York: Novetto, Ewer and Co, 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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(No. 52. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir JouNn Starner and Dr.C. HuBert H. Parry.) 





A Description and History 


OF THE 


PIANOFORTE 


OF THE OLDER KEYBOARD STRINGED 
INSTRUMENTS 


A. J. HIPKINS, F.S.A. 


Author of the Articles on the Pianoforte in the “‘ Dictionary of Music 
and Musicians” and in the “ Encyclopedia Britannica,” also of 
“Musical Instruments, Historic, Rare and Unique.” 


THE WOOD ENGRAVINGS BY JOHN HIPKINS. 





Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 





London and New York: NovEtiLo, Ewer and Co. 
Just Published. 


A DREAM OF LOVE 


SONG 
THE WORDS WRITTEN BY 


EDWARD OXENFORD 


THE MUSIC COMPOSED BY 


BERTHOLD TOURS. 


In Cand A. Price Two Shillings each. 











London and New York: Novetto, Ewer and Co. 


NEW AND IMPORTANT WORKS 


FOR 


CHORAL SOCIETIES. 
BONNY KILMENY 


Cantata for Soprano, Tenor, and Baritone Soli, Chorus and Orchestra 


By HAMISH MacCUNN. 


Staff, 2s. net; Sol-fa, 1s. net. 


THE CAMERONIAN’S DREAM 
A Ballad for Baritone Solo, Chorus, and Orchestra 
By HAMISH MacCUNN. 

Staff, 1s. 6d. net; Sol-fa, 9d. net. 


THE DEATH OF CUTHULLIN 


A Dramatic Cantata for Soprano, Tenor, and Bass Soli, Chorus, and 
rchestra 


By W. AUGUSTUS BARRATT. 
Staff, 2s. 6d. net ; Sol-fa, 1s. 6d. net. 


SIR PATRICK SPENS 


A Ballad for Baritone Solo, Chorus, and Orchestra 


By W. AUGUSTUS BARRATT. 


Is. net. 











THE KELPIE 
A Dramatic Cantata for Soprano and Tenor Soli, Chorus and Orchestra 
By LEARMONT DRYSDALE. 


2s. 6d. net. 





PATERSON AND SONS, 
26, Castle Street, Berners Street, London, W. 


Just Published. 





THE 


COMING OF THE KING 


A SACRED CANTATA FOR CHRISTMAS 
FOR FEMALE VOICES 


WORDS BY 
HELEN MARION BURNSIDE 


MUSIC BY 


MYLES B. FOSTER. 





Price One Shilling and Sixpence, 
Tonic Sol-fa Edition, Eightpence. 





London and New York: Novetto, Ewer and Co. 





Will be Published immediately. 





(No. 55. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Jonn Srarner and Dr. C. Hupert H. Parry.) 


A DICTIONARY 


VIOLIN MAKERS 


COMPILED FROM THE BEST AUTHORITIES 


BY 


C. STAINER. 








Miss Stainer has here brought together in a concise form a consider- 
able amount of reliable information concerning 
Violin Makers past and present. 





Price Two Shillings. 
In paper boards, Two Shillings and Sixpence. 





London and New York: NovEtto, Ewer and Co. 





Just Published. 


THE HESPERUS 


CANTATA FOR SOPRANO, BARITONE, AND BASS SOLI, 
CHORUS AND ORCHESTRA 





THE Poetry By LONGFELLOW 


J. F. H. READ. 


Price 1s. 6d.; Vocal Parts also, in Tonic Sol-fa, gd. 








By the same Composer: 
THE 


DEATH OF YOUNG ROMILLY 
CHORAL BALLAD FOR CHORUS AND ORCHESTRA 


THE Poetry By WoRDSWORTH. 
Dedicated, by special permission, to H.R.H. THE Prince or WALES. 





FOR MEN'S VOICES. 
Sung by the Stock ExcHANGE CHoRAL Society. 


IN THE FOREST 


CANTATA FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA. 








London and New York: Novetio, Ewer and Co, 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


FourTH AND FirtTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“* Una’ is quite one of his best.”—Musical Standard. 
“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 
“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 








“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.” —London Daily Telegraph. 

“ Must attain gee wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.’—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.’—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Sixteenth to Twentieth Thousand. 








“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 


FIFTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY g, 1802. 


TISRAEL IN THE 
WILDERNESS 


‘ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance. ’—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 


TO CHORAL SOCIETIES. 





FOURTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 


FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA 
THE WORDS WRITTEN BY 


JAMES SMIETON, M.A. 


THE MUSIC COMPOSED BY 


JOHN MORE SMIETON. 








The work takes about an Hour and Forty Minutes to 
perform, and has been given with conspicuous success 
at the following places :— 


London (2) Airdrie 
Glasgow (2) Hamilton 
Newcastle Helensburgh 
Dundee Ayr 
Broughty Ferry Kineton 
Jersey Byfield 
Reading Uckfield 
Brondesbury Wakefield 
Chichester Greasboro’ 
Peebles Paisley 
Stirling | Harrogate 
Arbroath | Aylesbury 
Montrose | Taunton (Mass.) 


| 
&e., &e; 





Oxtp Notation, 2s. 6d.; Tonic SoL-Fa, Is. 
Full Score and Band Parts on hire. 
String Parts for Sale at 16s, 





The celebrated Hymn from “ King Arthur,” ‘There is a 
land beyond the setting sun,” arranged for s.A.1.B , price 2d. 
(Sol-fa, 14d.), may be had separately. 





SPECIALLY ADAPTED FOR 
SMALL CHORAL SOCIETIES, CHURCH CHOIRS, &c. 





FOURTH EDITION. 
By THE SAME AUTHORS. 


ARIADNE 


A DRAMATIC CANTATA 

FOR 
FOUR SOLO VOICES, CHORUS, AND ORCHESTRA 
(Takes about One Hour to perform). 








Otp NoraTIon, 2s.; Tonic Sou-FA, 9d. 
Full Score and Band Parts on hire. 





Copies of either work will be sent free to Conductors, 


on application to the Composer, 12, Victoria Chambers, 


Dundee. 








LONDON & NEW YORK: NOVELLO, EWER AND CO, 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 





INSCRIBED, BY PERMISSION, TO 
PROFESSOR EBENEZER PROUT, B.A., Mus. Doc. 


(Professor of Music in the University of Dublin), 


TONALITY & ROOTS. 


A Simple and Concise Method for Determining the Diatonic Scales 

or Keys to which Intervals, Triads, and short Musical Phrases belong, 

or in which they may be found, and also for ascertaining with ease 
and certainty the root of any discord 


BY 


ARTHUR J. GREENISH, 


Mus. Doc., Cantab.; Fellow of the Royal Academy of Music and 
Fellow of the Royal College of Organists. 





A ruling principle extended and developed on entirely new lines. | 

Deals with points hitherto practically untouched by existing 
treatises. 

Will be found of the greatest use to Professors and Students, and 
invaluable to all Candidates for Examinations. 


Price 1s. 6d.; Post-free, 1s. 7d. 





Copies may be had from the Author, Dr. A. J. GREENISH, 32, King 
Henry’s Road, Hampstead, London, N.W.; or from the Publishers— 
(address) Office of the Organist and Choirmaster, 139, Oxford Street, 
London, W. 

Trade terms on application to the AUTHOR, as above. 





Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripaway. 
Music composeD By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall ; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, NEw Part-Sona, by same CoMPOSER, 


THREE FISHERS WENT SAILING 


Words by Krinastey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
‘ An immense success.” 


London and New York: Novetto, Ewer and Co. 


WORKS FOR THE HARMONIUM. 


BACH, J. S.—Six celebrated Pieces, 
ALG is ae ae “a «e oe ee ee I 
BROWN, ARTHUR H.—Twenty Original Voluntaries aw 2 
ELLIOTT, J. W.—Harmonium Voluntaries. Vols. 1 and 2, 

eleth tg es y a ae re ve e- each 4 0 

Or, in Six Numbers, each containing 60 Voluntaries ~ 2 
— Harmonium Treasury. A Series of Select Pieces, Sacred 

and Secular :— 

Vol. 1, Sacred, cloth 
Vol. 2, Secular, cloth 

Or,in51 Numbers .. ote ee 
ENGEL, LOUIS.—Twelve Sacred Airs 

Or,in1z Numbers .. “ és 
— Six Melodies by ScHuBEerT 

Or,in6 Numbers .. re - Ka na 
KING, OLIVER—Twelve Original Voluntaries .. 
Ditto. Set2.. oe 
LEMMENS, J.—Six Original Voluntaries.. “7s 
METCALFE, W.—Twelve Original Voluntaries.. 
OESTEN, MAX.—Twelve Easy Voluntaries .. ee 
— Ditto, Set 2 (in the Press). 
PHILLIPS, A.—Thirteen Voluntaries .. na x 








S. 
Transcribed by Kina 
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INSTRUCTION BOOKS FOR THE HARMONIUM. 


HALL, KING.—Harmonium Primer (Novello, Ewer and Co.’s 
Primers, No. 4). Paper cover, 2s.; paper boards .. ae 

—— Original Studies and Arrangements for the Harmonium or 
American Organ (to be used in connection with the Author’s 
Harmonium Primer).. ee as *e ee ar oo. @ 6 


a 
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PERFORMED WITH GREAT SUCCESS AT ST. JAMES’S 
HALL, LONDON, May 11, 1896. 


FOUR 


ENGLISH DANCES 


IN THE OLDEN STYLE 


COMPOSED BY 


F. H. COWEN. 


1. STATELY DANCE. 3. GRACEFUL DANCE, 
2. RUSTIC DANCE. 4. COUNTRY DANCE. 








«a Gevod. 
«. I2s. od. 


Pianoforte Solo 2s. 6d. 
Violin & Pianoforte 3s. od. 


String Parts .. 
Wind Parts .. 


Arrangements for Military Band, and Small Orchestra, 
in the Press. 





THE TIMES. 


A special attraction of the concert was the first per- 
formance, under the composer’s direction, of a new Suite of 
“Four English Dances,” by Mr. F. H. Cowen, a work no 
less effective and graceful than the Suite given last week at 
the Philharmonic. The opening movement, a “ Stately 
Dance,” is exceedingly characteristic and original; the 
second, a ‘Rustic Dance,” has, among prominent parts 
for wood-wind instruments, a delightful flourish for oboe ; 
the succeeding ‘* Graceful Dance,” though a good deal like 
several other compositions of Mr. Cowen, prepares well for 
the final ‘‘ Country Dance,” a most attractive measure. 


DAILY TELEGRAPH. 


These pieces, written for the most part “in the old 
style,’ are agreeable examples of a composer who is never 
at fault when he sets himself to charm by simple and grace- 
ful means. Orchestral societies desiring to cultivate works 
that are not too heavily strewn with stumbling-blocks can- 
not do better than make the acquaintance of this pleasing 


little Suite. 
STANDARD. 


A feature of the evening was the first performance of 
Four English Dances, written for orchestra by Mr. F. H. 
Cowen. These are respectively named “ Stately Dance,” 
“Rustic Dance,” “ Graceful Dance,” and “Country Dance,” 
names which well describe their several characters. As 
may be imagined, they are all scored in a most picturesque 
manner. They were excellently played under the direction 
of the composer, and the double recall he received to the 
platform testified to the pleasure his work had afforded 


o | the audience. 


DAILY NEWS, 


These brief, but highly effective, pieces avowedly imitate 
the old style, and they are entitled respectively a“ stately ” 
dance, a ‘‘ rustic”? dance—very quaint and pretty, and not 
without its traces of humour—a graceful, and a country 
dance. The composer, who conducted, was recalled to the 
platform, and his new Suite will beyond much question be 
heard of again. 

MORNING POST. 


Additional interest was imparted to the programme by 
its inclusion of ‘‘ Four English Dances” for orchestra, by 
Mr. F. H. Cowen, which were heard on this occasion for the 
first time. These are attractive imitations of the forms in 
which our forefathers took delight. They are all most 
effectively scored, and are of that graceful and refined 
character which is expected in works by this gifted writer. 
They were warmly received, and doubtless will be often 
heard at the concerts of amateur orchestral societies, for 
which they are very suitable. 

GLOBE. 


An orchestral concert, under Mr. Cowen, was given last 
night at the St. James’s Hall. Four charming English 
Dances in the old style, by Mr. Cowen, were performed for 
the first time, and achieved an undoubted success. 
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Just Published. 


(No. 54. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Strainer and Dr. C, Husert H. Parry.) 


SONATA FORM 
W. H. HADOW. 


Price Two Shillings and Sixpence. 
In paper boards, Three Shillings. 








London and New York: Novetto, Ewer and Co. 


NOVELLO, EWER AND CO.’S 


ALBUMS FOR PIANOFORTE 


AND 


STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 








The Pieces in these Albums are so arranged that if any Part, or Com- 
bination of Parts, in addition to the First Violin and Pianoforte, are 
used they will sound complete. 

They may also be played bya Quintet, or small Orchestra, of Stringed 
Instruments, with or without Pianoforte. 

No. 1. 

SUITE OF FOUR PIECES 


By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 








No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 


The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering by ARNOLD DOLMETSCH. 


Price 2s. 6d. Separate String Parts, 6d. each. 





No. 3. 
THREE DANCES 
From the Music to “Henry VIII.” 
By EDWARD GERMAN. 





Price 5s. Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D. 
By RAMEAU. 


Arranged by BERTHOLD Tours. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 5. 
SIX PIECES From tHE WATER MUSIC 
Composep By G. F. HANDEL. 
Arranged by BERTHOLD Tours, 


1. Bourrée in F, 3. Minuet in F. | 5. AriainG. * 
2. Air in F. 4. Hornpipe in F. 6. Allegro in D, 


Price 3s. 6d. Separate String Parts, 6d. each. 





No. 6. 


TWO BOURREES 
Composep By G, F. HANDEL. 
Arranged by BErTHOLD Tours, 

Price 2s. Separate String Parts, 3d. each. 





Just Published. 
No. 7. 
BENEDICTUS 
From Six Pieces for the Violin. 
Composep By A, C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 


London and New York: Nove.to, Ewer and Co, 





NEW FOREIGN PUBLICATIONS. 


s. d. 





BIEHL, A.—Three Easy Sonatinas. Por For Violin and Piano- 
forte. Op.147. Complete, in One Book net r 6 
— Six Easy Pieces. For Violin (or Violoncello) and Piano- 
forte. Op. 146. Complete, in One Book oe eo net r 6 
BOHM, C.—‘Chant de Mai” ae és ee ee na £°@ 
—* Jenny. ” “Gavotte de Concert .. 20 


CHAMINADE, C.—“ Piéce romantique.” ‘ For Pianoforte and 


Violin, or Violoncello or Flute or Mandoline .. +. each 4 0 
— “Gavotte.” For Pianoand Violin, or Violoncello or Flute 
or Mandoline .. Pe ee oe ee oe e- each 5 O 
FAURE, G.—Deux Romances sans paroles. For Violin (or 
V ioloncello) and Pianoforte:— 
Vo. : oe as a ae pa ee re: ae Oe 
at ee ie pe 
FLITNER, CARL_Cantiléne.” For Organ” as «oS © 
GARCIN, | ee —"Canzonetta. For Violin and Pianoforte | 5 0 
GLAZOU NOW, A.—Deuxiéme Valse. For Orchestra:— 
Full Score oe ee ee oe oe oo net § ¢ 
Parts ig ae ae nt oa a » 24 0 
— Scénes de Ballet, For Orchestra :— 
No. 1. Preambule.. pe He «» Score net 5 o 
Parts ,, 12 0 
» 2 Marionettes .. oe ee 1 6 meer, 4 0 
Parts , 8 0 
» 3» Mazurka ae es ee oo Seore , 6 0 
Parts ,, 16 0 
» 4. Scherzino es oe - oe Score ,, + 6 
Parts , 80 
» 5+ Pasd’action .. ‘e ue es Score , 3 0 
Parts , 8 0 
» 6. Danse orientale oe oe oo SCO 3 0 
Parts ,, I0 oO 
i ge WOIRE oe oe ee ee eo Score , 5 0 
Parts ,, 10 0 
» 8. Polonaise ‘ie ae oe es Score , 60 
Parts ,, 16 0 
GOUNOD.—Marche processionnelle. Arranged for the Organ, 
by Loret ite oe bik oo ee oe os « 6 0 
GUILMANT, A.—“ Adoration.” For Organ and Strings. 
Op. 44 :— 
Score oo os ne oo +o oe « net 20 
Parts io a aa re ae ae “ « € 0 
— Allegro. For Organ and Orchestra. Op. 81 :— 
Score ee ee oe ee ee oe ee net 3 0 
Parts ee ee oe ee oe ee ee » 10 0 
HALVORSEN, J.—Suite. For Violin and Pianoforte.. net 3 6 


HANDEL.—“Courante.” Arranged for Two oo (Four 
hands) by LEMOINE . =e o: (69 
HUBAY, JENO. — Deux Mazurkas de Concert. For Violin 


and Pianoforte. Op.54 .. ‘ +. each 6 0 
No. 1 (D minor), No. 2 (F maj jor). 
JASPAR, M.—‘Divertimenti.” For Flute ras Violin) a 


Pianoforte ne 


KIENZL, W.—“ Dichterreise.” Ten Pieces, For Pianoforte 


Solo. Op.46. Booksrand2 . +. each, net 
LEMAITRE.—“ Arpéges et Exercices.” For Harp... 
MEISTER, C.—Three Preludes. For Organ. Op.20.. ‘ 
MULDER, J.—‘ Malaguena. ” Fortwo Pianofortes. Op. 36.. 





tous ’Arragonaise. ” For Two Pianofortes ee hands). 


N NoOnsS w 
ecoo°o 


Op. ° 
NADERMANN, F. J.—Studies. For the "Harp. Revised by 
H. Katona .. -. _eachbook,net 1 6 
Book 1. Twelve Progressive Studies. 
» 2 Nine Progressive Studies. 
» 3A. Twelve Scale Studies. 
»» 38. Twelve Scale Studies. 
PAQUE, D.—Suite de Deux Piéces. For Viola and Piano- 
forte. Op. 49 .. complete, net 4 0 
(a) Romanza. (b) Allegro Scherzando. 
RUBINSTEIN, A.—*“ Marche Nuptiale.” Arranged forOrgan 6 0 
SAINT-SAENS, C.—Trois Préludes et Fugues. Arranged for 
Two Pianofortes (Four hands). Op. 99 ee +» net 6 0 
— and Sonata. For Violin and Pianoforte. Op.10z2.. ,, 6 0 
— Valse mignonne. For Pianoforte Solo. Op. 104 .. » 20 
— Berceuse. For Pianoforte Duet. Op. 105 an 5 0 
SCHINDLER, F.—“ Bach-Studies.” 24 Transcriptions. For 
Flute Solo oo MH2.. my jo 16 
SOKOLOW, N.—Suite. For Violoncello and Pianoforte. 
Op. 26. Complete .. ae aa + ee oe Met 40 
No. 1, Prélude.. ae oe oe oe ee “ 2 2 
Re “4 Nocturne ae ae ae as rit nw 2 6 
3. Scherzo. ” 2 6 
STRAUSS, R.— Don juan’ , (Op. 20), “Macbeth” (Op. 23), 


“Tod und Verklarung”’ (Op. 24), ‘Till Eulenspiegel” 
(Op. 28). Arranged for Two Pianofortes (Four hands). 
For performance, two copies are necessary .. +. each 12 0 


THOME, F.—Mazurka. Piéce pittoresque. For Pianoforte 


Duet < Pr ar i ve oe ae os ve ee 
— Boléro. Piéce pittoresque. For Pianoforte Duet .. oe 3 6 
— and Musette. For Two Violins and Pianoforte. 

p. 109 .. ¥ xe ‘ve ae aa a6 Se a 
VAN GOENS, D.—Elegie. For Violoncello (or Violin) and 

Strings :— 

Score and Parts .. ee es ae ee wet § 0 
WERMANN, O.—Two Pieces. For Clarinet and Organ :— 

No. 1. Cradle Song aw ee ‘ai es net r 6 

» 2 Larghetto religioso” ee oe ee 6? DO 


Sold at half-price, if not marked net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Original Compositions 


FOR THE 


ORGAN. 


(Recent Numbers.) 

















Organ Arrangements 


EDITED BY 


GEORGE C. MARTIN 


(Organist of St. Paul’s Cathedral). 


No. s. d. 
181. Melodia “a a ne -- William Creser 1 0 aa 
182. Andante Fughetta : William Creser 1 0 Stow Movement ome | _ & 
183. Postlude se ee eesti ww em Cotlew FG Minuet (Twelve Menuets for Orchestra) G.C. Martin 1 
384. Minuet . .- Hamilton Clarke 1 0 | se 
185. Old Easter Melody (0 Filii et Filiz) with variation: om | Andante (Pianoforte Sonata, Op. 147) 
ohn est r 6} . 
186, Wedding March’ .. William Creser 1 6| 2 Lar Sot G.C. Martin 1 
ge go Handel 
187. Six Pieces (Nos. 1, 2) Alfred Redhead 1 6} As panta the hart (“Calvar ”) Spohr 
188. Six Pieces (Nos. 3, 4) Alfred Redhead 1 0} P y P 
189. Six Pieces (Nos. 5, 6) Alfred Redhead 1 6 | (Agnus Dei(MassinG) .. | Schubert) : 
190, Antiphon and Interlude E. Silas x 6} > Pitter Acis and Galatea ) Handel+.. G.C. Martin 1 
191. Savoyard Chant Herbert W. Wareing 1 6 Albumblatter (No.1, Op.99) Schumann ) 
192. Three Intermezzi_ .. ; . AlanGray 1 o Adagio (Sonata, Op.2, No. Pe Scaviatt} , 
193. Solemn Processional March 6. J. B. Meacham 1 o| 4.3; The Cat’s Fugue .. -. _Scarlatti+.. G.C. Martin 1 
194. Third Concert Fantasia Ke Otto Dienel 1 6 Albumblatter (No. 5,Op.99) Schumann } 
195. Allegretto Cantabile. . <a oe ae Otto Dienel x 0} Romanze and Scherzo (Fourth Sym- 
196. Andante with Variations ee ee Otto Dienel 2 0 | 5. | phony) .. .. Schumann G.C. Martin 1 
= aa may yong ae = <s xe ce a 5 6 Air (Overture (or Suite) i inD) Bach) 
. Offertoire in B flat .. re - ward Cutler 1 0 
199. ‘ — ve ee My om I 0 ‘ Aingre Coenete, On, 6, — ) G. C. Marti 
200. Postlude a se .. E. Duncan 1 o . -\. Martin fr 
2o1. a and Prigre .. “< py eey ne s ¢ | Menuetto (Pisnelerte Sonesta, Op. 122) 
202. Fantaisie Pastoral . re oe + ert Renaud 1 o | “ ” yor’ 
203. Prelude and Fugue .. oe oe ee ee E. Silas 1 6} 7 tame _— — ; ‘teat -- G.C. Martin 1 
204. Réverie and Intermezzo .. ee lB. Luard Selby 1 0} y 
Romance (Op. 174, No. 1) | 8. Minuet and Allegro i Handel .. B. Luard Selby 1 
5 | loscnen (Op. 174, No. 2) } + jas ¢ 9. male March (“* aes fy red ee G.C. Martin 1 
§ Aspiration (Op. 174, No. 3) ‘ | Z C. Mackenzie} * sdbia 
206. \ Contemplation (Op. 174, No. 4) } .. J. Rheinberger 1 6 | 10, Chaconne in F major Purcell * W. Marchant 1 
Agitato (Op. 174, No. 5) . | 11, Adagio in B minor oe Mozart A.W. Marchant 1 
207. as . Rheinberger 1 6 
{Improvisation eo 174) +“ 6) ) J 6 | 12, Adagio (Sextet, Op. 81) .. Beethoven A.B. Plant 1 
208. 1 Duet (Op. 7 vg ly a aa } +» J. Rheinberger 1 6 | 13. In Elysium (‘‘ Orphée”) .. Gluck E. J. Bellerby 1 
Ricercare (Op. 174 Ne, 9) | 14. Judex (“Mors et Vita”) .. Gounod .. John E. West 1 
ay: { Evening Rest (Op. 174, No. 10) } +» J. Rheinberger 1 6) 15 Grand March (Introduction, Act III.,) W.c 
Melodia Ostinata (Op. 174, No. 11) } hei | (“Lohengrin”) .. ea Wagner) * 5 
21° | Finale (Op. 174, No. 12) j J. ahanige 3 | 16. Bridal Chorus (“ Lohengrin ”) Wagner W. Creser 1 
{ Prelude (Grand Suite, Op. 341) Tami | pa : 
211. 1 Allemande (Ditto) } «» Hamilton Clarke r 6 a 17. Concerto Grosso (No. X.) Corelli A. B. Plant 
{ Elegy (Ditto) ’ | 18, Passecaille .. P .. Couperin James Shaw 
aes { Gavetee (Ditzo) | “ a8 “s +» Hamilton Clarke 1 = of Chaos (“ The Crea- } ; Wm. H. Stocks z 
213. { nade Aaa aa -» Hamilton Clarke 1 al Haydn j * iis 
inuet (Ditto 
214. Introduction and Fughetta (Grand ae tan 347) Clark | 20. ees Gat Movement, > eee} . A. B. Plant 2 
amilton Clarke 1 6 
215. Capriccio ‘ .Silas 1 6) 2!. —. con moto © (Uniinished, Sym-) W. Cruickshank 2 
216, Lullaby (Op. 348, No.1) .. ..  «. Hamilton Clarke 1 0 | phony) pale 
217. Bridal March (Op. 348, No.2) .. . Hamilton Clarke 1 6/| 22, gee en Movement in A flat (3rd = el W. Cruickshank 1 
218, Pastoral Fantasia (Op. 348, No. 3) . Hamilton Clarke 1 0 phony) .. - Schumann 
219. Allegretto Grazioso.. +e oe oe John E. West 1 6) 23. Solemn March (“‘ The Black Knight ’’) ) BE Riess 
220. Melody oe ee oe +e oe .- King Hall 1 o E. Elgar} ** a 
221. ) onsen oe ee eo ea ee ae en I : | 24. ‘eo con moto an “ AB Plane 
222. Canzone ois ee ee eo oe ee ing Hall 1 chubert ) ** a 
223. Intermezzo .. ne “ C. Charlton Palmer 1 0} "— to the “ Ode on St. Cecilia’s ) 
224. Grand March (Op. 158) "ie 3 ——. Clarke 1 6! aa {°S Handel } Chas. Macpherson 1 
225. Andante con moto (Op. 97, No. 1) ee ‘s - Bossi 1 0 
226. Aspiration (Op. 97, No.2) .. +» «M.E. Bossi 1 o 5 , | Earahet (Symphony as 3B tat) } A. W. Marchant 1 
227. Grand Cheeur (Op. 97, No. 3) i -.M.E. Bossi 1 6 Ww 3 Sch 
228. Four Sonatinas, No. 1, in D minor oe .. A.B. Plant 1 6| 27. {hi ene he d ee) A. W. Marchant 1 
229. Four Sonatinas, No. 2, in G major .. A.B. Plant 1 6 ee —— 
230. Four Sonatinas, No. 3, in A minor .. A.B. Plant 1 6/28, {Adagio Sostenuto cae, Op. 76,1 4 Ww. Marchant 1 
231. Four Sonatinas, No.4,inC major .. 5 A.B. Plant 1 6 | | No. x) Haydn j ‘ 
232. Second Réverie te de * ‘ . Luard Selby 1 0 Introduction and Pew! in E flat ) 
233. Third Postlude ae ee ee -.» B.Luard Selby 1 0 4 Hesse } A. W. Marchant 1 
234. Fantasia in D minor -. AlanGray 1 6| 30. Andante in C minor (Quartet) Spohr A.W. Marchant 1 
235. Preludium and Fuga in A (No. 2, from Six Preludes and 31. Andante in A (Quartet inD) Mozart A.W. Marchant 1 
Fugues) ae . A. Gore Ouseley 1. 0 F es Cae Aibrechtab a W. March. 
236. Triumphal March (Op. 26) ee es Dudley Buck 1‘ 6| 3% Minuet (Fi pe i peer ” seas . W. Marchant 1 
237. Rondo Caprice (O ee ee ee Dudley Buck 1 o " inuet (First Violoncello Suite) Bac 
i: At eon rN _ ‘ Dudley Buck 1 o a ose in E minor Veracinif 4: W. Marchant 1 
239. Allegro Maestoso, ist Movement of Sonata i " = — 34. Adagio in D Mozart A. W. Marchant 1 
ohn E. West 1 6/35, La Carita .. Rossini A. W. March 
240. Andante Religioso, 2nd Movement of Sonata abel j ~ lina a A major Pena it Peean aes ; 
ohn E. West 1 i ? : ; 
241. Allegro Pomposo, 3rd Movement of Sonata ind minor 37: Ls iy in D minor Purcell .. W. Alcock 1 
ohn E., West 1 6 Finale from Symphonie Pathétique 
242. aeetes in .* ee ee ee we oe az ; i r 0| 3% { ai Tschaikowsky | Chas. Macpherson 2 
243. Romance in Pe .. H.S.Irons 1 o F 1 March in C ae 
244. Elegy on Themes by Henry Purcell... E. Silas 1 0| 39 _ i acne a eckabert } -- E. Silas 1 
zig Andante, Largheto and Allegro J. Valey Robert 1 21, {Ais Loud to Theemyheatt prof") John D.Codner 1 
247. Six Fugues on the name “ Bach,” *‘BookI. .. Schumann 2 0 - si 
248. Six Fugues on the name “ Bach,” Book II. .. Schumann 2 o Andante con moto (Symphony in B fat) W. Cruickshank 1 
41. Schub * 
249. cue ig Pa > Z +. «» Sir George so ' 1 6 First M OH ‘ a ubert J 
250. Six Fugues (Nos, 1- 3) oe ee oe ee andel 1 6 irst Movement (“Hymn of Praise”) ) : 
251. Six Fugues (Nos. 4-6) oe ee" Mate cae Handel 1 6|4* { Mendelssohn} Cruickshank 2 
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TO CHORAL SOCIETIES. 


NOVELLO’S SHILLING 
CANTATAS AND ORATORIOS. 


THOMAS ADAMS. 
*THE HOLY CHILD. 
THOMAS ANDERTON. 
THE NORMAN BARON. 
*THE WRECK OF THE HESPERUS. 
E. ASPA. 
THE GIPSIES. 
ASTORGA. 
STABAT MATER. 
BACH. 
GOD SO LOVED THE WORLD. 
GOD GOETH UP WITH SHOUTING. 
*GOD’S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS. 
O LIGHT EVERLASTING. 
BIDE WITH US. 
A pl doh SURE. 
MAGNIFICA 
THOU EUIDE OF ISRAEL. 
ESU, PRICELESS TREASURE. 
ESUS, NOW WILL WE PRAISE THEE. 
HEN WILL GOD RECALL MY SPIRIT 
J. BARNBY 
*REBEKAH. 
BEETHOVEN. 
*THE CHORAL FANTASIA. 
*THE CHORAL SYMPHONY (THE VocaL 
PORTION). 
ENGEDI. 
*MOUNT OF OLIVES, 
RUINS OF ATHENS. 
KAREL BENDL. 
WATER SPRITE’S REVENGE (FEMALE 
VOICES). 
G. J. BENNETT. 
EASTER HYMN (On THE Morn oF EASTER 
Day). 


SIR W. STERNDALE BENNETT. 
EXHIBITION ODE, 1862. 
G. R. BETJEMANN. 
THE SONG OF THE WESTERN MEN. 
HUGH BLAIR. 
HARVEST-TIDE. 
J. BRAHMS. 
A SONG OF DESTINY. 
J. F. BRIDGE. 
* ROCK OF AGES. 
THE INCHCAPE ROCK. 
*THE LORD’S PRAYER. 
CARISSIMI. 
TEPHTHAH. 
SIR M. COSTA. 
THE DREAM. 
F. H. COWEN. 
A SONG OF THANKSGIVING. 
H. W. DAVIES. 
HERVE RIEL, 
ROSALIND F. ELLICOTT. 
ELYSIUM. 
ROBERT FRANZ. 
PRAISE YE THE LORD (117TH PsALy). 


NIELS W. GADE. 


ZION. 
*SPRING’S seeeaan. 8d. 
*CHRISTMAS EV 
*THE ERL-KING’ Ss DAUGHTER. 
G. GARRETT. 
*HARVEST CANTATA, 
HERMANN GOETZ, 
BY THE WATERS OF BABYLON. 
NGNIA. 
A. M. GOODHART. 
EARL HALDAN’S DAUGHTER. 





CH. GOUNOD. 
DE PROFUNDIS (130TH PsA). 

DITTO (Out or DARKNESS), 
MESSE SOLENNELLE (Latin Worps). 
THE SEVEN WORDS OF OUR 

SAVIOUR ON THE CROSS. 
ae OF JERUSALEM. 


*GAL 
ALAN GRAY. 
THE LEGEND OF THE ROCK-BUOY 
BELL. 


J. O. GRIMM. 
THE SOUL'S ASPIRATION. 


HANDEL. 
CHANDOS TE DEUM. 
ODE ON ST. CECILIA’S DAY. 
THE WAYS OF ZION. 
*MESSIAH (Pocket EpITI0n). 
ISRAEL IN EGYPT (Ditto). 
*JUDAS MACCABEUS (Ditto). 
DETTINGEN TE DEUM. 
UTRECHT JUBILATE. 
O PRAISE THE LORD. 
*ACIS AND GALATEA. 
DITTO. EpitTep sy J. BA 
O COME, LET US SING. UNTO THE 

LORD. 


DIXIT DOMINUS. 


HAYDN. 
*THE CREATION (Pocket EpirTion). 
*SPRING, SUMMER, AUTUMN, 
WINTER, 
TE DEUM. 


EDWARD HECHT. 

O MAY I'JOIN THE CHOIR INVISIBLE. 
DR. HILLER. 

*A SONG OF VICTORY. 
H. HOFMANN. 

SONG OF THE NORNS (FEMALE Voices). 
H. H. HUSS. 

AVE MARIA (FEMALE Voices). 


A. JENSEN. 
THE FEAST OF ADONIS. 


OLIVER KING. 
THE SANDS O’ DEE. 


LEONARDO LEO. 
DIXIT DOMINUS. 


C. HARFORD LLOYD. 
THE SONG OF BALDER. 


sHAMISH MacCUNN. 
*LORD ULLIN’S DAUGHTER. 


G. A. MACFARREN. 
i BOUND. 
*MAY DA 


ri ‘C. MACKENZIE. 
*THE BRIDE. 


MENDELSSOHN. 
*ST. PAUL (Pocket Epirion), 
*ELIJAH (Pocket Epition). 
*LORELEY. 
*HYMN OF PRAISE. 
*AS THE HART oe” 
*COME, LET US SIN 
*WHEN ISRAEL OUT OF EGYPT CAME 
NOT UNTO US 
*LORD, HOW LONG. 
*HEAR MY PRAYER. 
*THE FIRST WALPURGIS NIGHT. 
MIDSUMMER NIGHT'S DREAM. 
MAN IS MORTAL. 
FESTGESANG (s.a.7.B.) 
FESTGESANG (MALE Voices). 
*CHRISTUS. 
*TO THE SONS OF ART. 
AVE MARIA (Saviour oF SINNERS), 
THREE MOTETS (Femate Voices). 


MEYERBEER. 
gist PSALM (LatTIn Worps). 
| gtst PSALM (ENGLISH Worps), 








MOZART. 
KING THAMOS. 
E. MUNDELLA. 
VICTORY OF SONG (Femate Voices). 
H. W. PARKER. 
THE KOBOLDS. 
C. H. H. PARRY. 


*BLEST PAIR OF SIRENS. 
THE GLORIES OF OUR BLOOD AND 


STATE 
PERGOLESI. 
*STABAT MATER (FEMALE VolIcEs). 


C. PINSUTI. 
PHANTOMS 

E. PROUT. 
FREEDOM. 
THE HUNDREDTH PSALM. 

PURCELL. 


TE DEUM AND JUBILATE, IN D. 
TE DEUM, IN D._ Epirep sy J. F. 
BRIDGE. 


ROMBERG. 
*THE LAY OF THE BELL. 
*THE TRANSIENT AND 
ETERNAL. 


THE 


ROSSINI. 
*STABAT MATER, 
ED. SACHS. 
WATER LILIES. 
SCHUBERT. 
*SONG OF MIRIAM. 
SCHUMANN. 
THE PILGRIMAGE OF THE ROSE. 
THE KING’S SON. 
MIGNON’S REQUIEM. 
ADVENT H HYMN; “IN LOWLY GUISE.” 
ANFR 
*NEW _ S SONG. 
H. SCHUTZ. 
THE PASSION OF OUR LORD. 


ALICE MARY SMITH. 
*THE SONG OF THE LITTLE 
BALTUNG (MEn’s Voices). 
ODE TO THE NORTH-EAST WIND. 
THE RED KING (Men’s Voices). 
SPOHR. 
*THE LAST JUDGMENT. 
*GOD, THOU ART GREAT. 
THE CHRISTIAN’S PRAYER. 
HYMN TO ST. CECILIA. 
A. SULLIVAN. 
EXHIBITION ODE. 
FESTIVAL TE DEUM. 
A. GORING THOMAS. 
THE SUN WORSHIPPERS. 
E. H. THORNE. 
BE MERCIFUL UNTO ME. 
B. TOURS. 
FESTIVAL ODE. | 
P. TSCHAIKOWSKY. 
NATURE AND LOVE (FEMALE VoIcEs). 
VAN BREE, 
*ST. CECILIA’S DAY. 
C. M. VON WEBER. 
PRECIOSA. 
JUBILEE CANTATA. 
THREE SEASONS. 
S. WESLEY. 
DIXIT DOMINUS. 
S. S. WESLEY. 
O LORD, THOU ART MY GOD, 
C. WOOD. 
ODE TO THE WEST WIND. 


The Works marked * are also published in Tonic Sol-fa Notation. 
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